



























































THE 


M. 85 56.—Vol. 55. 
igistered at the G en eral Post 
(fee for Canad an Postage. 


Conpuctor: Sik Frei 


(Season 1g 


examination in SIGHT-READING. 





ROY AL ACADE 
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Established by the Cx 
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PRIVATE LESSONS are give 
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THE ROYAL — G 


Examination Regulati . List of ¢ 
may be had on application. 


_ 


_Kensing zton Gore, S. W. 


Vi 

bd Sir Epwarp 
Director =... oe 

"siting Examiner. . W. G. McN 


December 20), WINTER T 
I ERM 
SUMMER TERM (April 20 to Jun 
nstruction in all branches of Music, 
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ROYAL CHORAL SOCIETY. | FIRST PERFORMANCES 


Patron: His Majesty Tue Kine. 





There are now VACANCIES ir 
CONTRALTOS, TENORS, and BASSES. Applicants should have 

STRONG VOICES OF GOOD Qt ALITY, and should be prepared ~~ = ‘| CRICKET ON THE HE; ARTH. 
al Society, Ro yyal Albert Hall, 


MY OF MUSIC, Messrs. CAIRNS JAMES anp EDGARDO LEVI, 
YORK GATE, MARYLEBONE ROAD, LONDON, N.W. | Will be given on June 6 and 11, at 2.30 p.m., and June 8, 9, 10, 12, at 


-d by Royal Charter, 1830. 


President: Sir A. C. MACKENzIE, 


MIDSUMMER HALF-TERM B 
ENTRANCE EXAMINATION, 
LR.A.M. Examination. Last day for entry, June 30. 


Full particulars on application to— 


7S ROVAL COLLEGE OF MUSIC, | ROU ete SA wt oe, See > 


Director : Opera Class—Miss Mariz BREMA. 
Se C. Husert H. Parry, Bart., C. 
Hon. Secretary : Cartes Moruay Esq. 


The HALF-TERM will commence on Thared ay, June 18. 

Syllabus and Official Entry Form m 
CL: 

THE GUILDHALL SCHOOL OF MUSIC, | All Branches of Music taught. Private or Class Tuition. 

JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. Orchestral Concerts. Prospectus from The Secretary, Albert Square. 


Principal: LANDON RONALD. 


WEEKLY ORCHESTRAL PRACTICES ARE CONDUCTED 


and Local Schools Examinations ( ypen to general public) free. 
H. SAXE WYNDHAM, Secretary. Tel. Holborn 1043. For instruction under his Teachers and t inder his own supervision, on 
ee 
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on LE BANTOCK, 


SESSION 1913-1914. 


The Session consists of AUTUMN TERM (September 15 to| UNIVERSITY OF DURHAM. 
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AND SINGING-CLASS CIRCULAR. 
FOUNDED IN 1844. 

PUBLISHED ON THE FIRST OF EVERY MONTH. 
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Annual Subscription, Post/ree, 4s. 


JUNE 1, 1914. 


exick Brive, C.V.0. Julian Sturgis’ and A. C. Mackenzie's 
eee OPERA, 

14—1915. 

1 the CHOIR for SOPRANOS, THE 


Address, The Secretary, 
S.W. By Members of the Royal Academy of Music Operatic Class and 


Orchestra, under the direction of 


| 8 p.m., atthe DUKE’S HALL (Royat Acapemy or Music), 
on an YORK GATE, MARYLEBONE ROAD, N.W. 
STY THE KING. | Ticl 
' 
| 
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' — ckets, price 7s. 6d., 55., 45., 2S. 6d., 
Ke or Connaucut, K.G. . ; : 


~ from the usual Agents, and at the Duke's Hall. 
Mus. Doc., LL.D., F.R.A.M. iaieininiiaiiaietiaeais 
ROYAL 
MANCHESTER COLLEGE OF MUSIC. 
ia one Patroness: HER Majesty QueEN ALEXANDRA. 
a President: Sir W. H. Houtpswortn, Bart., LL.D. 

F. W. RENAUT, Secretary. | Principal : Dr. ADOLPH BRODSKY. 





BEGINS MONDAY, JUNE ts. | 
WEDNESDAY, JUNE 10, at 3. 








Special Houses of Residence recommended for Students. 
OUTH KENSINGTON, S.W. Students are required to enter upon a complete course of Musical 
instruction, and are not admitted for a shorter period than one year 
| _Fee for the year, £30, payable in instalments of £10 at the beginning 

Telephone—“‘ 1160, Western.” | of each term. Special Fee for Wind Instrument Course, £15. 

Systematic Course for the Training of Teachers included in the 
wos — curriculum. 
STY THE KING. The Prospectus, with Scholarship information, Diploma Regulations, 
INCE CHRISTIAN, K.G. and Entry Forms, on application. 


yal Charter, 18383.) 


V.O., D.C.L., M.A., Mus. Doc. STANLEY Wit HE RS, Registrar. 


M. ANC HESTER SCHOOL OF MUSIC. 


> y > 
iat Dies tiiteiedl Canin Patron: Sir W. H. Houtpswortn, Bart. 


AUDE AVELING, Registrar Principal: ALpert J. Cross (of the Royal Academy, London, and the 
Deaaanese—meiauenatiiedaiane - Leipsic Conservatorium). Sixty Professors. 


Full and String Orchestras, Operas, Lectures, Recitals, Chamber and 


Orchestral Concert, June 18. Works by Cherubini, Brahms, Bantock 
(“ Scotch” Suite), Rutland Boughton, and Ethel Smyth. Concertos by 


rporation of London. } 
| 
TSO at an lnchusive fee Schumann, Liszt, and Max Bruch. Conductor: Mr. Albert J. Cross. 
| 
! 
| 








n in all musical subjects and | 
Gesture, Stage Dancing, Fencing, 


g6, WIMPOLE STREET, W. 


ws and Syllabus of Local Centre | TODIAS Matthay Pianoforte School 


| the lines laid down in ‘*‘ The Act o ‘First Principles of 

Pianoforte Playing,” “ Re laxation Studies, " “Child’s First Steps,” 
“* Musical Interpretation,"’ &c. 
| 





E OF ORGANISTS. 


liege Publications, Lectures, &c., Open to Professionals, Amateurs, and to Children. 
The Staff consists of seve nteen Professors of thorough experience and 
H. A. HARDING, Hon. Sec. _| platformreputation, and a number of preparers all trained by the founder. 


| Branches at various provincial centres. 


MUSIC. THE TEACHING OF TEACHERS. 
Lecture-Lessons on the Teaching of Technique and Interprets ation 
E1.car, O.M., aaa Doc., LL.D. . remy be given by Mr. Matruay on alternate Wednesdays, June 10 and 
A | 24, July 8 and 22, at 7.30 p.m. 


AUGHT, Mus, Doc. . further particulars write, EDWARD H. COLE, Secretary. 





(January 19 to April 4), and | ———. 

e 27). | Examinations for degrees in Music are held as follows :—Matriculation, 
Students’ Choir and Orchestra, | April and October ; First Mus. B., March and September ; Final Mus. B., 
and Concerts. and Mus. D., September only. 

For particulars, apply Secretary of Examinations, University Office, 


H. M. FRANCIS, Secretary. Durham. Copies of former Examination Papers, rs. per set. 
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THE 


ASSOCIATED BOARD 
OF THE R.A.M. AND R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: HIS MAJESTY THE KING. 


LOCAL CENTRE EXAMINATIONS (Syttansus A). 











Telegrams : 
London, 


JAMES MUIR, Secretary, 
Bedford Square, London, W.C. 


** Associa, 1s 
PIANOFORTE 
(Reg 
HALL, NEW 


‘GCHUMANN STUDIOS 


EOLIAN 


istered). 


BOND STREET, W. 


COMPLETE TRAINING 
On the Authentic Traditi 


PRINCIPAL: MME. 


FOR PIANISTS 

the Schumann School. 

AMINA GOODWIN. 

ud Paris C ito Franz Liszt and Mme 
SCHUMANN SCHOOLS.) 

Staff of Teachers lin the Schumann Method. 


ns of 


(Leipzig ar nseryv d 


trained 





For prospectus and further pent ticulars, apply Secretary. 
THE “AMINA GOODWIN SCHOLARSHIP. 
SCHOLARSSIF, entitling the holder to one 
i year's free tuition under Mme. Amina Goodwin, will be competed 
for on July 8, open t o candidates of either sex, under 23 years of age. 
ALSO 

A “ MOZART” SC HOLARSHIP FOR CHILDREN 
4 UNDER 14 YEARS OF AGz, entitling the holder to one year’s free 
tuition under an assistant professor. 

I 


r full particulars apply Secretary. 


UNIVERSITY OF 
FACULTY OF 





MANCHESTER. 
MUSIC, 

ses of Study 
1 application 


ill information as t i ye 
Degrees will be forwarded 





rhe Prospectus containing 
for the Mus. B. and Mus. D. 
) Mey Registrar 
‘ Hargre: aves” Exhibition of the value of Thirty Pounds per annum 
is el on the results of the First Mus. B. Examination. Under the 
new regulations Graduates of other approved Universities who fulfil the 
requirements of the Syliabus may qualify for the Degree of Mus. D. 


Py Correspondence School of Music, 


7, MORTIMER STREET, REGENT STREET, 
LONDON, W. 

Graduated Postal Lessons in Harmony, Counterpoint, and all 
branches of Musical Theory. Pupils prepared for Mus. Doc., Mus. Bac., 
L.R.A.M., F.R.C.O., A.R.C.M., and any other examination. 

LarGe Starr oF Exreritencep Tutors. 
Terms very moderate—from One Guinea per quarter. 
Prospectus post-free from The Secretary. 


THE SECRET 


Of How to Play in Public with ease and mastery 
is given in a fascinating booklet, published by the 
CONCENTRO COoO., (64), Central Buildings, Wallsend, 
Newcastle-on-Tyne. Approved by Landon Ronald, 
Esq., the famous Conductor, and Principal of the 
Guildhall School of Music. The methods in this 
booklet are practised by thousands of students in 
every part of the civilised world. Invaluable to 
professional Musicians, Teachers, Amateurs. Write 


, | commence from any date. 


LONDON COLLEGE OF MUSIC. 
GREAT MARLBOROUGH STREET, LONDON, w 


Patron: His Grace Tue Duke or Leeps, 

BoarpD OF EXAMINATION, 

Dr. Horton Attison, Mus. D. Dublin; Mus. B. Cantab, ; F.R.4. 
Dr. Artuur S. Hottoway, Mus. Doc. Oxon. ; F, R.CO, 

F. J. Karn, Mus. Bac. Cantab., Principal. 


| 


Dr. 








CENTRES may also be arranged. 
In the Educational Department students are received and thorough 

| trained under the best Professors at moderate fees. 
T. WEEKES 


“*Supertonic Reg, London.” 


Lessons ma 
HOLMES, Secretary. 
3870 Centra 
INCORPORATED GUILD OF CHURCH 
MUSICIANS 
Founded 1888, 
Incorporated pursuant to Act of Parliament XXX. and XXX1L 


Victoria, Cap. cxxxi., § 23. 


| Telegrams: Telephone: 








President: Tug Verv Rev. THe 


Dean or Bristor, D.D. 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL 

LOWSHIP (F.1.G.C.M.) EXAMINAT IONS in Lo 

approved Provincial Centres in July and December. 


yndon ane 3 


COMPETITIONS FOR ior. 
Sit_ver Mepbat for the best Anthem for General Use. 
Su._ver Mewat for the best simple Andante for the Organ (Ped 
obbligato). 
Bronze Mepat for the best Hymn Tune, to the words, 
roseate hues of early dawn.” Hymns A. and M. 
Bronze Mepat for the best Carol. 
Bronze Mepat for the best Double Chant. 


GUILD GAZETTE (Quarrerty) 


I worsnce. 


REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the FREE use of the Register of Vacx 
Appointments. 
y (gratis) and a information of 
18, Berners Street, London, 


Dr. LEWIS, Warder 


V VICTORIA COL L EGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd) 
INCORPORATED 1891. 
18, Berners Street, Oxrorp Street, Lonpoy, W. 
President: Tue Most Hon. THe Maryuts oF ANGLESEY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon. F.R.AM. 
Hon. Director of Studies : Cuurcuitt Sistey, Mus. Doc., F.LG.CM 
H. 
erage Examinations in all subjects, including the Diplomas 
»V.C.M., F.V.C.M., also for the Teachers’ Profession! 
Dipiocan i in the Art of Teaching, April, July, and December. 
Local Theoretical Examinations, July and December. 
Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for Competition. 
Local Secretaries required for towns not represented. 
Dr. Churchill Sibley gives personal lectures at the College. 


All communications to be addressed as usual to The Secretary, Centra 
Office, 11, Burleigh Street, Strand, W.C. 


Secretary : PorTMAN Lewis. 





i 


Auction Rooms specially for the Sale of Musical Property. 
M ESSRS. PUTTICK & SIMPSON, Auctioneers 

47, Leicester Square, London, W.C., hold SPECIAL SALES # 
MUSICAL INSTRUMENTS on or wut the 2oth of every mont 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks 
Manufacturers’ Plant, &c., are held require 
Valuations for Probate or Legacy Duty, 


} 
al 


as occasion may 
or for Public or Private 5a 





for YOUR copy to-day—sent free on request. 









Forms on application. 





sore Ag 


T® 


Examinations in Theory held in March ard November at all Centres. G. Avcustus Hotmes, Esq., Director of Examinations, 
In Practical Subjects in March-April at all Centres, and in the London a 
district and certain Provincial Centres in November-December also. | EXAMINATIONS—LOCAL AND HIGHER, 
Entries for the November-December Examinations close Wednesday, | The NEXT EXAMINATION for certificates in Pianoforte, Vials 
October 14, 1914. | Singing, Elocution, Organ, Theory of Music, &c., will be held is 
SCHOOL EXAMINATIONS (Svyirasus B). | London and at over 450 Local Centres in JULY (June for Scotland a: 

Held throughout the British Isles three times a year, viz., October- Ireland). 

November, March nine and June-July. Entries for the October-| SYLLABUS, with Annual Report and Forms of Entry, may be by: 
November Examinations close Wednesday, October 7, 1914 | on application to the Secretary. 

Theory papers set in Examinations of past years (Lox al Centre or 4 The HIGHER EXAMINATIONS for the Diplomas of Associa 
School) can be obtained on application. Price 3d. per set, per year, | (4.1.C.M.) and Licentiate (L.L.C.M.) take place in April, June, Ju 
post- free. : = > snd December ; and for the Diplomas of Associate in Music (A. Mus 

The Board offers annually SIX EXHIBITIONS tenable at the | .M.), Licentiate in Music (L. Mus. L.C.M.), and Fellowsti 
R. A.M. or wr; B r Two or ~~ See 1 Sight-Singi te L.C.M.), in June, July, and December. bs 

Syllabuses an 3, Syllabus in Ear-Training and Sight-Singing, | “A i —— 

+" sesnaiiienl 3 heair oat fies LOCAL CENTRES may be formed in districts unrepresented, eith: 
_— Forms, and any further information, may be obtained post-free in the United Kingdom or eend ; particulars on application. SCHOOL 








Lvening. 
Crystal Pa! 


The ¢ 


The 

playing 
8 fairh 
dificult 
are not 
irst sig 


The | 
ability 

acquire 
hours 
method 
oy my | 
de gaine 
20 mini 


My 

Transpo: 
tundam 
jlayer 1 


i | 
Write f 













































THE MUSICAL TIMES.—June 1, 1914. 363 
—— 
SI 17, YORK PLACE, W 


_— ‘eueens } a SOLE AGENT for A H I L :. BO AYA 


| Mme. DORIS WOODALL, 
i Mr. JOHN HARRISON, FOR 
} MR. THORPE BATES. 


ib. FRAN Telegrams: —r " (5654 Mayfair). V I O L I N V I O LA ( yR 
st | TpRiS WOODALL, . uxxr anason , _ 
inations, NOW BOOKING FOR NEXT SEASON, VIOLONCELLO 


Already engaged for 
E 











» allé Ce ncerts (Omar Khayyam). 

ER. Bradford Subscription Concert. ond » 7 : vee 

noforte, Violi Beecham Grand Opera (Drury Lane) Is within the reach of most players for, unlike a 

ill_be held is | Glasgow (Gerontius), Blackpo . — , on 

Scotland ar Halifax (Alt Rhapsodie), Brighton Festival good instrument, it is obtainable at from Two 

Bradf yhoo: as) Liverpool (P arsifal), & c “a al : ? 

ry, may bebai Sole Agent: PEDRO J. TILLETT, 17, York Place, London, W. to Four Guineas. These Bows, which are made 
— Owing to the many rumours that have gained credence 2 : 

as of Associate Pedro J. Tillett begs to state that Mr. entirely by 


nil, June, B TES 
Music (A, i pues. . A 


is in the best of he alth, and is being rapidly booked 





alee for next season, including Messrs. W. E. HILL & SONS, 
Sheffield Festival (N« ve mber) 

resented, eithe: Canterbury Festival (June), Liverpool (Parsifal) a ee 

on. SCHOOL East pourne, Douglas, Torquay, Violin and Bow Makers 


Alexandra Palace, London Choral Soc., 
Brighton Festival, Belfast Phil., 
Newcastle, Birmingham Fest. Chor., & 


| ‘cogeaaien 2 BATES. 


and thoroug 
Lessons m 


rO HIS MAJESTY THE KING, 


secretary, = Pa om Mr. The rpe Bates the audience heard a readir ig are now being used by the world’s greatest 
: 3870 Centra * It is enough’ that takes its plac e with the greates ‘ ? 
interpretations that have been given’ (Queen's Hall). aaah r = = . P TIN H 2 
1URCH Mivater Pod, hail ws, tate players, who realise that a FINE Bow is as 
“ Mr. The pe B ates, the Amfortas, delivered the 


agonised appeal with a fine exercise of emotion. The indispensable as a good instrument. ‘ 
Standard, April 3, 1914. 
Sde Agent: PEDRO J. TILLETT, 17, York Place, London, W. 


mies ~ CRYSTAL PALACE 
o, oo, | MUSICAL COMPETITION FESTIVAL _ gee 
oad eae MEssks. W. E. HILL & SONS, 


1914 
Classes for Vocal and Instrumental Solos ; Juvenile and Adult Choirs, \'l 
Blcution, &c. Juvenile contests ir the “Morning; Adults in the 
ifernoon. GRAND CONC ERT and PRIZE-GIVING in the , 
Evening. Syllabus 3d., from Secretary, GRANVILLE HUMPHREYS, 140, Ne W Bond Street, L ondon, 


Crystal Palace, Sy« jenham. 


For full particulars and price list apply to 





ndgon ane 








Organ (Ped 


“1 — Sight-Playing Made Easy. 


“== TThe chief difficulty of the pianoforte student & how to overcome it. 
ster of Vaca 
The pianoforte student’s chief difficulty is | automatically suggests the correct muscular 
playing at sight. Even those whose ocheaieien movements for playing them. There is no 
s fairly advanced and who are able to play conscious mental translation or transposition ; 


WIS, Warde 


ISIC, J difficult compositions after practising them, there is no looking at the keyboard, no 

tion, Ld) J #¢ not able to play much simpler pieces at} spelling-out of the notes, no sorting-out of 
rst sight. the fingers. 

ox, W. 

— The reason for this is simply because the. My System establishes this automatic 


» PRAM, Pullity to play at sight cannot easily be association between eye and hand. After 
. FLGCMp quired by keyboard practising for many three months a pianist is able to play at 

. tours daily. Years of practising by such| FIRST sIGHT any piece which is within his 
« Preaa§"ethods may bring a limited efficiency, but | technical powers. 


ber. wmy System a much greater efficiency can 
teil gained after 3 » month’ practising for about The System is not only approved by pro- 
tition. 0 minutes daily. fessional musicians, but has the enthusiastic 
approval of the hundreds of pupils who have 
retary, Coal. My System is not a system of mere| taken the Course. Lessons are successfully 
__[™tsposition. It goes beyond that to! given by correspondence to pianists in all 
roperty. | U2damental principle s. To a good sight-| parts of the world, and are adapted to pianists 
nctionaen layer the mere sight of the printed notes | of all degrees of proficiency. 
SALES 
aes nib 


raises] “he Ehremayer System of Pianoforte Sight-Playing. 
Private “Write for Booklet explaining the System: L. M.Euremayer, 27, Chancery Lane,W.C. 











364 THE MUSICAL TIMES.—June 1, 1914. 









‘The most striking discovery of the present PROFESSIONAL NOTICES. 
generation for practical musicians.”— Musical News. ae — 
MISS HILDA ROOKE (Soprano), 
(Of the Llandudno and a ztham Concerts. hg HT] . 
Ballad Concerts.) ‘“‘ Dalmeny,” Forest Road, Mosel ey, Deming 


p | | MADAME EMILY DRAPER (Conrratto), 
a \ ) eC eC [ | Oratorios, At Homes, Ballad, and Miscell ee oncerts, 


Addre ss: ‘* Dennis Lodge,” Stourbrid 








Are you satisfied with your pianoforte-playing, or (CONTRALTO). 


e _ Tel. 5797 Hampsteap. 
would you like to play better? Most probably you 24, Belsize Park Gardens, London, N.W. 





are keenly anxious to become a better pianist. You} aa ists 
2 I WEDDINGS AND SPECIAL SERVICES. 


. ) oe ) ~ 
CHARLES HARPER 
(SOLO ALTO, ST. MARY, STOKE NEWINGTON), 

even attempted. If so, I can promise that my Can Deputise at any time. 
Phone Avenue 5555. 116, Manor Road Brockley, 


want to be able to play with greater satisfaction to 


yourself, and to play works which you have never yet 


System will enable you to play better than you have | —_— 


ever dared to hope, and with an ease and skill which M R. FRANCIS GLYNN 


has hitherto appeared to be beyond your reach. (B.A. Oxon.), ENGiisu Tenor, 

? . Oratorio, Cantata, Concerts, At Homes, &c. 

Address : The Close, Stratton St. Margaret, near Swindon, Wiltshire, 
Telegrams, Glynn, Stratton St. Margaret. 





My System improves beyond measure a pianist’s | 





playing in every respect. The touch, however hard | . von <tainiaeoacade 
and rough, is rendered delicate and sympathetic. The | MR. SAM U EL MASTERS 


technique is improved step by step until no difficulties . Mah ng = ney ~ enjoyed by Mr voy Masters, does 

. ; ¢ | known tenor roug nout the Britis sles, is the egitimz ate result of a 

remain, and trills, long skips, octaves, and re peated | “—- arkably fine vx ice bf great range z ee, almost phenomenal power and 
2 : ’ | his artistic singing. ingston Musical Courier. 

chords become easy of execution. Control over every i 

fi f age : ; " Telephone : 613 P.O. Kingston. 

graduation of tone, from Af to // is given without any Address—8a, Station Buildings, Surbiton. 


special effort, and the pianist is able to make his 


fingers do exactly what his musical mind directs them MR. MONTAG U E BO RWELL 


Telephone: 415, Willesden. Telegrams: “‘ Soloist, London. 


to do. ay “i 
| WINIFRED MARWOOD 
| (Mrs. Montacuve Borwe.t) (SOPRANO). 
Fro mM B ral nN | 124, WALM LANE, CRICKLEWOOD, N.W. 





to Keyboard. ” MR. HERBERT MARKS«ram 


(BARITONE). 


Oratorios, Lieder, Ballads, &c 


MACDONALD SMITH’S SYSTEM 83, Woodstock Road, Bedford ae Ww. 


OF PIANOFORTE-PLAYING. MR. G -EORGE PARKER _ 
(BARITONE). Lay-Vicar, Westminster Abbey. 
Royal Albert Hall Choral Society, Promenades, &e. 


Pupils of the System say :—“ The change in my 42, Tregarvon Road, Clapham Ci »mmon, S.W. 














playing (at a concert) was marverows, “The a MR. CHARL E S TRE E. 


lesson has had a truly wonderful effect.” “I have no} 
ad | 


Berlioz's “ Faust.” Southampton, May 6, ‘14. “Mr. Tree’ 

difficulty worth noting.” “Far beyond anything | | rendering of Mephisto was indeed a triumph oven x. this eminent 
Z : 4 . bes ls nger, the varied moods—mocking, defiant, Bacchanalian, threatening, 

have ever exper ted.’ =i cow play pieces hitherto | alluring—being expressed with highest dramatic power. The Times 


A | ‘Mr. Tree in particular, as the demon, with his ri h, clear voice 
undreamt of.” “ Worth twenty times the fee charged. and grimly sardonic humour, achteved a personal trium aph. "— Echo. 

z - ‘*The audience were taken by storm by the robust style, Pe w 
‘I have passed my examination with honours. of tone-colour, the resource and control of this truly great ar 











| singer.’ Reading Chronicle, April 24, 1914. F i 
Tr . a : r nen | Golden Legend, Pontefract, March 12, aa a isons pic mockery 
The lessons are given by correspondence, and are } y:."“nauthorized, but. thor ghly artistic ejaculations of unearth 
i i j s st . rved to illustrate & 
specially adapted to each individual student. | Cxceptional skill.” manly grip of the pert served : 
| Sfectre's Bride, March 19, 1914.—“‘His interpretati mn was marvellous!} 
Write for free Booklet : realistic, and he gave a fine performance throughout." —C4ronK® 


o- acanasie ‘DON. 
“LIGHT ON PIANOFORTE-PLAYING.” _ | Fordates, &c., 29, KING'S ROAD, SLOANE SQUARE, LONDC 
‘HOW TO ACQUIRE EASE OF VOICE PRODUCTION. 
ee _ — By Cuaries TREE. 





. . . “ — did not 
Dr. Granam CARLISLE writes: ‘* My only regret 1s that I 


ry . rT. have the advice contained in your book 25 years ago. 
M. MAC DON A LD SM I I H, "ie. ‘Geseee, pace tet ng ee tt sar writes : “pane 
you have hauled the subject from the cloudy res alms of thee 


i — bunkum technicum to the terra firma of practice and plain yoo 
19, BLoomMspuRY Square, Lonpon, W.C. Puntisuep ny JOSEPH WILLIAMS, Lure, Gr. PortLas 





MISS LYDIA JOHN pp. 
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May be engaged foi 
CANTATA—ORATORIO—BALLAD. 


ERNEST COSTA 


(BASS-BARITONE). 














LAND ST. 








Atso For TEACHING at WEST-END STUDIO. 


67, Weymouth Street, Portland Place, W. 


“MR. WILLIAM COLEMAN 


(THE MANCHESTER BASS). 
Tus Dream OF GERONTIUS, Southport. Principals: Madame Amy 
Dewhurst, Mr. John Coates, and Mr. William C olems an. ‘* Mr. Colema an 
sang so Very finely that one regretted his opportunities were so slight.” 
~The Musical Standard, April, 1914. 
Tur St. MATTHEW Passion, Manchester. 
sng the JESUS mus sic, and by the restraint of his m: nner, 
control, and a reverent aloofness of mood knit the whole 
ogether.” "~The Manchester Courier, April 7, 1914. 
Address: 18, Plymouth Avenue, Manchester. 


“Mr. William Coleman 
fine voice 
rendering 


M R. 
CHARLESWORTH GEORGE 
Pupil of H. Chilver-Wilson, a (London) and Prof. Vincenzo Sabatini 


‘B ASS-BARITONE). 
Milan). 


I have much pleasure in sta ules that Mr. Charlesworth George took 
the part of Samuel in the Oratorio of “‘ King Saul,” and that he sang it 
— intelligence, spirit and dramatic insight.—C. HusBert 





Post.—A baritone voice of considerable resonance and 
weful quality. 
Standard.—A bass-baritone of a fine, resonant quality throughout. 
Yorkshire Observer.—An exceptionally good voice of considerable 
range and ringing qualities. 
Avondale Road, Shipley, Yorks. 


MR. LEONARD HUBBARD 


BASS. Lay-Vicar, WESTMINSTER ABBEY. 
Oratorice, Concerts, Dinners, &c. 

~ Mr. Hubt 

of v« 


musician. 


ard showed all the essential qualities of the 
great artist; charm fine tone-colour: all inspired by the 
ndividuality of the Vide Press (1913). 


36, Ashgrove Road, Goodmayes, 


MR. W. H. BREARE 
VOCAL ADVISER anp TEACHER OF SINGING 

TO STUDENTS AND THE PROFESSION. 
Author of “Vocalism,” ‘‘ Elocution: Its First Principles, 
Faults and their Remedies. 


shortly to be Published : 
it feels to Sing. 


"MESSIAH. 








Essex. 


* Vocal 


In the Press, and Vocal Technique: How 


“The most complete ** Lancelot,” in 
the Referee. 

“One of the sanest of sane expositions.” —Musical Courier, N.Y. 
“One step nearer to the ix te al." —Aeferee (“* Lancelot”). 
“Isareliable expert in all branches.” —Gentlewoman. 

“A magnificent guide to both teachers and students. 
Morning News. 

“Do not hesitate to commend." —Glasgow Herald. 

“Well up and enthusiastic in his subject, which he handles in a 
masterly manner. His tec hnic al knowledge is minute, wide and 
accurate: what he has to se ay is well worthy of consideration by public 
sagers and music teachers." —Aderdeen Free Press. 

Has had exceptional oj portunities of studying his subject. 

; sense in all he utters.” —Leeds Mercury. 
‘isan acknowledged authority. -Western Morning News. 

Thave not the slightest fear of contradiction when I s ay that no one 

more about the voice and vocal production than Mr. W. H. 
—Counterpoint,” in the Vewcastle Journal. 
Further Press Opinions on application. 


“ HerRatp ” 


guide to singing in English.’ 


Eastern 


Address : 


But_pincs, HARROGATE, 
or 139, New Bown Srreet, W. 


MISS ETHEL VISICK 
RECEIVES PUPILS FOR PIANOFORTE PLAYING. 
Philbeach Gardens, S.W. 

2314 Western; 








Address 107, 
Telephone or Broadwood's Studios. 
SS oeaennlie te. Apieamecr sual AseMbeapes alps calla ais. ae 
THE LONDON COLLSSS FOR CHORISTERS. 

Direcror: Mr. JAMES BATES. 
wvlO BOYS for Or: utorios, Festival Services, Concerts; also 
a BOYS for Church C holes can be supplied for occasional 
anent engagements. Address, F. Gorpinc, Secretary, 
§ oma Crescent, Hyde Park, W. 
Telegrams ; Phone, 


** Musicomane, London. 


Reviser to Messrs. Nov@L__o ror TwENTy-NINE YEARS, 


~ ~ ~y . 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
| Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
Sir C. Hupert H. Parry, Bt., C.V.0O., Sir Eowarp Excar, O.M., 
Sir Freperick Brince, C.V.O., Dr. Watrorp Davies. 


DR. A. EAGLEFIELD HULL 


| Musica 








Mus. Doc. Oxon., F.R.C.O 
Author of “ Modern Harmony: Its Explanation and Application 
(Augener), and “ Organ Playing: Its Technique anc 1 Expression.” 
Address: 
MELBOURNE Howse, Huppensrines 


Candidases 
and MUS.B. 


D*: ALLISON instructed by Post | 
who OB TAINED DEGREES OF MUS.D. 





at Oxford, Can Dublin, London, and Durh - Mor ge 
Diplomas ‘of LCA , L.Mus.L.C. M.. A.R.C.M., R.C.O., and 
L.R.A.M. Gold Medals, Silver Medals , a shglarcbipe Prizes, 


“*Honours,” and Pass Certificates (of the Colleges of Music) to the 
num! ver of eig tht hundred and seventy. Dr. Allison is quite willing toteach 
those who neith 1er require nor desire to pass examinations. Harmony, 
Counterpoint, Orchestration, and Analysis of Composition by Post, 
to correspondents anywhere. ial instruction in Theory, Singing, 
Organ, and Pianoforte. Cambridge House, 68, Nelson St., Manchester. 


i EVISION 


Dr. Horton Allison, 


Persor 





OF MUSICAL COMPOSITIONS. 


Mus.D., 68, Nelson Street, Manchester. 


L.R.A.M. (PAPER WORK). 
M2. E- H. BIBBY (Mus. Bac., LR.A.M.,A.R.C.M.) 
1 has SPECIAL CORRESPONDE NCE COURSES 


‘Form and Teaching” and ‘‘ Rudiments and Harmony’ 
at the L.R.A.M. Exams. 


LATEST SUCCESSES :— 
L.R.A.M. EXAMS., 1010-13 
(September and C ve Pe 








51 Correspondence Pupils successful. 
1913: 18 Successes out of 21 Entries.) 
Address c’o Forsyth Bros., Dear Manchester. 


A.R.C.M. (PAPER WORK). 
N R. E. H. BIBBY (Mus. Bac., L.R.A.M., A.R.C.M.) 
has now also SPECIAL CORRESPONDENCE COURSES 
for the Paper Work portions of the A.R.C.M. Exams. 








sgate 





A.R.C.M., April, 1914: 9 Correspondence Successes. No FAu.ures. 
R. BIBBY also gives postal Lessons in 
RUDIMENTS, H. ARMONY, FORM, &c., quite apart from 


ation Courses. 


Deansgate, Manchester. 


the above-mentioned Special Examir 


Address, c/o Forsyth ay 





R. CUTHBERT HARRIS, Mus. Doc. Dunelm., 
F.R.C.O. SPECIALIST IN CORRESPONDENCE 
TUITION. 326 Mus. D., Mus. B., *.R.C.O., and 
A.R.C.O. MSS. revised and arranged for publication. 48, Braxted 
Park, Streatham, S.W. Telephone: Streatham 437. 


Successes in 


D* . ARTHU rR S. “HOLLOWAY, Mus. D. Oxon., 

13, Roseleigh Avenue, Highbury, N., continues to PREPARE 
CANDIDATES for the various Theoretical Examinations. Music ot 
any description revised or arranged. LESSONS in COMPOSITION, 
by post if desired. 


M ISS H. HEALE COACHES for all EXAM- 

INATIONS in MUSIC (at private residence or at West-End 
studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orches- 
tration, ‘‘ Teaching,” Modulation, Transposition, &c. For Terms, &c., 
apply Dunraven House, 41, Albert Bridge Road, S.W 





THI 

BECHSTEIN HALL ST UDIOS, 3 32, 34, 36, 38, and 

o, WIGMORE STRE E T, W., are specially secmenen with 
every comvenianee 4 und facility that science and money can suggest, pro- 
viding a magnificent Entrance Hall, Electric Lift, T elope nes, separate 
Lavatories for Ladies and Gentlemen on every floor, also comfortable 
Lounges for waiting. The Studios are appropriz aah furnished, lighted 
by electricity, one or more Horizontal Grands in every Studio, &c., &c. 


‘THE BECHSTEIN HALL STUDIOS are in the 

centre of London's musical life, known by everybody, and already 
used by over a hundred of the most eminent London and Provincial 
Professors of Music. 


HE BECHSTEIN HALL STUDIOS are let by 


the vear for exclusive use, or by single days, the charges being 
very reasonable and inclusive. Applications should be addressed to :— 





Telephone: 


5999 
ington, is 








THe MANAGER, 40, Wigmore Street, London, W. 
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~ . ~ . r a T T . . ‘Yr . _—eo 
DR; FREDERICK J. KARN (Mus. Bac. Cantab. BANGOR CATHEDRAL 2 
Mus. Doc. Toronto), gives Lessons by post, in Harmony, Counter- | —_——_ . HE 
point, Fugue, Form and Analysis, Acoustics, Orchestration, :~ W AN FED, TENOR. For particulars, apply to Chapter Cer gi 
Individual instruction. Also Personal Lessons. MSS. corrected F Diocesan Registry, Bangor. Apter Clerk, ard. | 
sublication. Analyses of Classical Works for Examinations. = TA Repairs 
sedeueae and inclusive. Candidates prepared by Dr. Karn have | re E berg Ww AN TED, for Christ Church, ’Victona Post! 
obtained the degrees of Mus. Bac. or Mus. Doc. at DukHaM, OxrForp, | Kensington. Stipend £16. Sunday Servic eS 11 and 6, : 
Dustin, CAMBRID and Lonpon Universities. Also F.R.C.O., | Rehearsal, oo ays at 8. Apply to ¢ hoirmaster, 4, Kelso Play ee 
A.R.C.O., L.R.A. M. "« nposition, Pianoforte, Organ, Bandmaster- | Stanfore i Road, Ke nsington, - RG 
ship, and Conducting), A.R.C.M. (Composition, Theory of Music, a id | a oo BP Epa rene: an 


Pianoforte Teaching), L. Mus. and A. Mus. AssociaTep Boaro, | KING'S COLLEGE, CAMBRIDGE. with polis 


L. Mus. and A. Mus. T.C,L., and Cambridge and Oxford Hig her L. Petal We 

















(Music) Dr. Karn continues t ach f ge a "Music al Examin ns. Ihere is a Vacancy in the Cho ir fora B ASS C ORAL SCHO 
106, Haverstock Hill, London, N.W. | Choral Scholarships are tenable by those who it shea een DED. 
IITI7 +3 = — | Degree The value of the Scholarship is £80 a year a Radi 
| pk LEWIS, Mus. Doc., F.E.1.S., Warden, Incor- se oman. tT » With cert hie 
porated Guild of ( rch Mus ive LESSONS, Pe nally | The Competition will be held on Friday y, July 31. RG 
r by Post, ir HARMONY a COUNTERPOIN1 1 Ber er speammene to be cont ts t later than July 2 0 Gl 
Street, Oxford Street, W Tacos . ss F r further information apply to Phe Dez an, King’s ( lege, Cambridg ent Am 
DR. LEWIS’ TEXT-BOOKS | 77 HERE will shortly be a VACANCY for a BASS ob Us 
HAkMONY (2 vols.) 55. ¢ I } VOICE in the Choir of St. George's Chapel, Windsor, ‘@* | . 
CouNnTERPOIN 5S. me Intending candidates should ap ply rr informatior enclosing au al 
Dous.e CouNTERI fr AND CAS ddressed, not stamped, envelope, to Sir Wa ter Parratt, Windsor pont 
FuGue 1S. 6d. net 15 > ne : : ~ — —— ert 
ELEMENTS oF M 6d. net \ ANTED (Ladies and Gents.) CONTRALTOS. ol 
DEVELOPMENT Anciican Cuurcu Music, 5. net | BASSES, and TENORS, particularly the latter, for the RE 
PRONOUNCING V A ARY M au Ter 6d. ne | Anglo-Amer ican Expositi ym. Ch one ices. Performance weekly Saath-We 
Dicrionary or M at TERM 6d. net. | Apply, | Eusta e Pott, Anglo- \mericé n Expositi n, Shepher d's Bush, W 
MATERIAL oF Me DY 1. net. ecmmestiemaetion: 
Lhe above, complete, will be for ed (carriage paid) for 15 O Conductors and Secretaries of Choral Societies, 
“tcc mar -AbDLvae DDED -c now king for next season. Good ré , 
ISS F. HELENA MARKS PREPARES for} cant: we, Low fee. Winton, cio Novello On ka 
i L.R.A.M. and other Examinations. Pianoforte, Harmony, | 160, Ww. - 
** Form and Teaching,” &c. Lessons (oral or by correspondence), Pupils = - TS 
received and visited for the Pianoforte. Many recent successes, VE RY CONDUCTOR AND SECRETARY 
L.R.A.M., &c. Piar forte Classes, 10, Matheson Rd., West Kensington. should write for the London Oratorio and Concert Association 


a - List of Artists, post free from the Hon. Mus. Director, Mr, Curto 
R. H. H. L. MIDDLETON, Mus. D. (Dubl.), | Cooxe, 20, Bloomsbury Street, London, W.C) 

F.R.C.O., L.R.A.M., A.R.C. 7. makes a Wey of " tials " : 
COACHING FOR DEGREES. I.R.A.M., 97-101 INE \ TANTED, ORGANIST AND CHOIRMASTER 


HUNDRED AND TWENTY- SEVEN ‘SUCCESSES : WRC M., for Parish Church in a provincial town. Salary £50. Goo 
1897-1913, THREE HUNDRED AND THIRTY-FOUR SUC: pening. Apply A.B., c/o N vello & Co., Ltd., rf , Wardour Street W, 
CESSES. Equally good results in R.C.O. and other Examinations. - 





Address, Thornleigh, 6, Elm Park Read, Finchley, N. “ENTLEMAN RE OU IRED as ORGANIST; and 

— ; - - — 1 CHOIRMASTER for EI tham Park Baptist Church. 
*T. BOTOLPH’S CHURCH, ALDGATE, E.C. qualifications and terms to 64, D 
» ORGAN LESSONS on the fi ianual Organ. Pupils allowe - - coe 
» Practise. Address, Frederic Lacey, Organist le RGANIST or ORGANISE | AnD. CHOIR. 


Please 
unvegan Gardens, Eltham, S.5 





ME. H. SCOTT-BAKER, ARAM. LRA.M.,| Ci se SSALARY. £30, per a 














A.R.C.O. Composition, Pianoforte playing. Bosworth's Studios, Hill S ( 4 pe 
8, Heddon Street, Regent Street, W. ‘ ‘Org -” stating pre nd p 
: : Se y, Mr. W. G. Squit H 
\-— Y WOOD, Mus. Bac. Oxon., F.R.C.O., not than fune 4 
Specialist in Correspondence Tuition for F.R.C.O., A.R.C.O - were an ann 
RECENT SUCCESSES » om Comerpendence Pupils erect 5 : PERIENCED ORGANIST OPEN TO 
F.R.C.O. or A.R.C.O. SINCE 1909, as f w DE PU risk Summer months, town or try. Warren Tear 
71 F.R.C.O. (Paper Work) 129 A.R.C.O. (Paper Work). | 44, Telford Av e, Streatham Hill, S.W 
12 F.R.C.O., J 191 6 A.R.C.O., Jan., 1913. - nen on tres ae ae 
> F.R.C.O.. July, 10 A.R.C.O., July, r9r3. |“ A RTS” EXAMS. *F OR MUS. BAC University 
6 F.R.C.O., J 1914 rr A.R.C.O., Jan., 10914 e.. Man is now commencing Special Correspondence Course for next 
A.R.C.O Lafontaine” Prize, July, 1913. Durham Exam. (October) Re ent success. c Ss 1, Stanley Roa 
Both F.R.C.O. Pri , January, 19:2 |W illey Range Ma ester 





ao tenn Sennen A nen nm WEte KNOWN ¢ HOIRM: ASTER, who suppl P. 
MISS MARGARE T YOUNG, L.R.A.M.,A.R.C.M. ver Londen 





(Pianoforte Teacher), A. T.C.L. (Pianoforte and V« sank ‘Teaches’. x, is will ¢ to impart hits system of Boys’ V 
Correspondence Lessons, Theory, Harmony, Form, Art of Teaching. | Other Cl ' a not te Write “ Choir 
Successes at R.A.M. and T.C.L. Metropolitan Examinations. Compiler, | & Co., M e e, | KAA . SI 
ote oe ten te de rh iarage, Nore STUDENT TEACHER. — Young Gentleman 
LIFTON < -OLLEGE.—Classical, Mi ithematical, WANTED in School of Music in London. _ Board-residence and 
Sede Lansnens Na sek Galati ts aM sic SCHOLAR. small salary. Premium required. State qualifications, &c., to 
SHIPS, value from £2s t a year, Also, a SCHOLARSHIP for | “/0 Novello & Co., Ltd., 160, Wardour Street, W. 


ARMY CANDIDATES, and a PERCIVAL SCHOLARSHIP for 2 ra ¥ 

Day Boys. EXAMINATION in JULY. Particulars from The OFFS GANS (New and Second-hand) for SALE Telephone 
. Various prices. Instruments built for Church or Chamber 

from £50, on up-to-date principles, at Bedwell & Sons, Cambridge ( 


OXFORD NEW COLLEGE CHORISTER- | 0r8an Works, Cambridge. ———e 
SHIPS. HURCH ORGANS, built "partly with sound, 


Secretary, Clifton ¢ ege, Bri 





second-hand materials. Inclusive prices, including carriage and 
Phece wi IRIAL of VOICES Purspay, JuxE 3 erection (if desired), from £200. For particulars, &c., address, Norman PR 
( idates 1 P ea e re ay ea <} i be between | & Beard, Ltd., 61, Berners Street, London, W. (Organ Builders to 
¢ . | parti - pply to The Precentor H.M. The King). 





— - - = HURCH ORGANS FOR SALE ‘Immediately). 
I ICHFIELD CATHEDRAL CHOIR.—Two Prior to alterations and extension of Factory. Two Manuals Specifi 
—< Leading B \ st. Cand 


modern compass, pneumatics ar 





“ e required at end of latest impro vements. Guaranteed. yf 4 —__ 











ha ios ‘ - . 12 and 22 Stops. W. E. Richardson & Sons, Organ W: rks, Cornbrook 

etween o and 12 years « RB ving, ¢ ut Street, Brooks Bar, Manchester. - 

ttendance fre Apply, Rev. M. Hardey, The ¢ , Lichfiel RGAN FOR SALE \ fi 1 and 

: RGAN FOR SALE.—: fine woe 

SHORAL SCHOL ARSHIP. VACANT in First ( cok. liubntunngion. Gdhamein eae 

s lass Private S ! ight Mu ] duties, except 1 oppor- | go vd tone and power Low price. Henry Spee chly & Sons, Camaet 
tunity for boy with g voice. Preference given to sons of professional | Organ Works, Saint Mark’s R id, Dalston. 

people. Full part fr Rev. C. J. Terry, All Souls’ Vicarage 


L nt | oe 
72, Boundary Road, Hampstead, N.W ORGAN PRACTICE.—Three-manual Pipe Organ 


- —_ . + blown 

> ae : nes —- — for Practice—good condition ; complete set of Couplers; #0 
| E -NOR, 4,20 ; BASSES lwo), 4 20 and £10. by hydraulic engine. 1s. per hour. Hamilton Evans & Co., 54 London 
WANTED for West-I Chur Apply, F. Hampton-Smuth, | Road, Forest Hill, S.F. (one Teleph one : 693 


; minute from station). 
gert Mansi I npt Road, S.W. 
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Telephone: 1788 P.O, Hampstead. Telegrams: ‘ Cantabile, London.” 


Specifications, Estimates, and | Designs | free of charge. 
i 
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MINIATURE 
OSTROVSKY APPLIANCE. 


— SriRAL Key ‘o_ of the complete OstRovsky FinGer Exerciser) 


Ure PEDAL r (R. C.0.) FOR SALE, R: diating developing and permanently retaining digital independence and 


and Concave. Polished birch. Piano attachment. Complete, equality for Pas rs, ‘Ceruists, OrGanists, and Vio.inists, The 








Tis te rIVE ORGAN.—Areal PIPE ORGAN, 


iving the effects of two manuals and = ils on its single key 
Prices from £70. Over 750 supplied Estimates given for | 
Rebuilds, Two- ar Three- - anual Organs ‘ 
1 nyton ( 
N.W 























with polished seat. targa n. Will send on appro. Reliance Organ | o1 substitute for long hours of instrumental finger exercises: can be 
7 ad j ondon | ee } , ; } ' » * 
Pedal Works, 7 a, Union Road, ¢ am, London. carried in the pocket, and used whilst resting, travelling, &c. The 
SOOO ror | ’ > y lor nel ai e } ° > be 
EDAL : AT TAC HME NTF OR Sz AL E Rummin: ins). | EXERcisER for Piano, Violin, and ‘Cello can be purchased in parts 
Radiating, concave. Apply, Roxbee Armagh Rd., Bow, | 1 +" complete. Single Spirat. Key with Course of Lessons by 


i - OsTROVsKY, 5s. post-free from 
RGANIST wishes to Sell his BROADWOOD | 


GRAND PIANO, with, K.C.0. Pedaly and Seat Also magi THE OSTROVSKY MUSICIANS’ HAND 


: Ame erican Org *H.,” 61, Station yoo" r see ery 
MIM,“ CONNECTION (Piano) WANTED | DEVELOPMENT CO., Ltd. 





yyoung Lady(L.iL..C.M.)after Summer Vacation. Statet 


Novello & Co., Ltd., 160, Wardour v. | 50, LEINSTER GARDENS, LONDON, W. 





ou ING LADY (A.R.C.M. Pianoforte Teaching) | ~ SK PARATU ay "STEN > HAND 
y REQUIRES POST as VISITING MISTRESS in $ i THE OSTROVSKY APPARATUS anp SYSTEM OF HANI 


th-West district. 7, ¢ Queen's Rx vad, Wimb ledon. 






| DEVELOPMENT are approved by eminent physicians, recommended 














— — - ——— | by leading artists, adopted by great Continental Conservatoires, and 

AG RE \1 OP PORTUNITY. | used by pupils of the greatest masters. For all particulars gratis of the 

Fn S: AL E, L E ASE of I4 years, 29, T HU RL OE hire of the apparatus personal, class, and correspondence courses in 
PLACE, S.W., a delightf ful little 8-roomed House ; good bath- | har improvement, special courses for teachers, also for 
coms; in most accessible positi seg Magee se uth Kensington | the illustrated brochure, “TecHxigue AND Hanp DEvVELOrMENT, 








— studio attached; suitable for professional purposes: 


Music, painting, or classes. Fe w terms, &c., apply to Miss | by H. Osrrovsky, od. post-free, write SecreTary, above address. 









2 t, 5, Upper Wimpole Street, W. Key to view, Messrs. as : 
HNS v & SAUL, builders (exactly pposite). j 
rae 
rOMPOSE RS AND SONG-WRITERS! To place | 
your work adventag: yusly, send it to the CAMBRIDGE MUSIC 
\GENCY, the recognised mex 1 between Publishers, Composers, and | 














anthems, Songs, &« > pies ~ “Hymo- Tunes, LS wy &e., 


Seal “srktniwt ie Latte RAMEE NORMAN & BEARD'S 


IAG RAM H ARMONY. —An E csiicle, Synopsis | 


f all Scales, - S, ane Relationships of Music, defined by | PNEU MATIC PEDAL ATTACHMEN T 


tun mb id on Wao Swe, Ws FOR THE PIANO. 


Correct relative position of Keys and Pedals guaranteed. 


TE | DEUM in F. P: rice ~ MAGNIF ICAT and | is rs. 
NUNC DIMITTIS in F. Price sd. BENEDICITE in G. | Gives & purfect touch and sepesiien. 








Singers. Prospectus free. 8, Henrietta St., W.C. Phone, 1648 Gerrard. | EVERY ORGAN IST 
kY ERY COMPOSER henpewry! se nd for DINHAM, | should investigate the — and special advantages 
ag te & CO.’S Specimens ar : Lists (free) for Litho- | 








Picead. FOUR KYRIES. Price od. By A. Toase. Nove LLO. Does not injure the most delicate Piano, all parts of the Pianoforte 
| action being left perfectly free. 


ARVEST ANTHEM.—“ How excellent is T hy Pedals can be instantly removed. 





c Does not alter the Piano touch. 
y. 1 By STRE # N SWANN, Specimen Copy free, 101, Every Attachment made specially in our own Factory. 
° ~oting, . . 





THE : OLD FIRM. ——~— ~ | NORMAN & BEARD, L1p., 61 BERNERS ST., LONDON, W. 


Telegrams: ‘‘ Vibrating, London.” Telephone: Gerrard Horas. 


P. CONACHER & CO.. LTD., ip TANO PEDALS with Octav e Coupler 


Organ Builders, | This wonderful invention supersedes all Piano Pedals, and is a 


Master Patent. 


SPRINGWOOD WORKS, Tue Carueprat, MANCHESTER, 





~ ~ Dear Mr. MALKIN Nov. 8, rg10. 
T » 19 
HUDDERSFIELD. | I think your Pat ent Pedal Attachment, which you have 
TWO GOLD MEDALS. fitted to my Steinway, is simply splendid. I find the action absolutely 
meee silent and its touch beautiful.—Y« urs truly, 
ESTABLISHED 1750. k. H. P. COLEMAN, F.R.C.O., Sub-Organist. 


Terms :—Cash, or instalments of 8s. per month. 


GRAY & D AVI SO N, Write for Lists, Prices, and Clients’ Opinions, and References to 
ORGAN BUILDERS, THE MALKIN PATENT PEDAL CO., L1p., 
PRATT STRE ET, N.W. Works—Hanley, Staffs. NEWCASTLE-UNDER-LYME 
48, SOUTHFIELD ROAD, OXFORD. SIX EASY PIECES 
126, HOLT ROAD, LIVERPOOL. FOR VIOLIN AND PIANOFORTE. 


BY 








BAGA’ r ELLE | C. H. LLOYD. 


Price Three Shillings. 





VIOLIN AND P IANOFORTE 


COMPOSED BY CONTENTS: 


No No 





JOHN IRELAND. “s. Bridal March, ma Minuet and Trio. 
2. Lullaby. s. Melody. 
Price Two Shillings net 3. Lament. 6. Valse. 





London: NoveLto anp Company, Limited. London: Novetto AND Company, Limited. 





















MUSICAL TIMES.—JuNE 1, 1914. 








TRINITY COLLEGE 


(INSTITUTED 1872.) 


Director of Examinations: 





Both Amateur and Profe 


egies orice unt COLLEGIATE PSALTER| = 





» Theory of Music, Harmony, Counter- 


is also given by Correspond 


saching er ment, with list « 


Local Examinations, on application to the 


Mandeville Place, Manchester Square 








WORCESTER 


IVELLO'S 
GRADED PIANOFORTE 





oF MUSIC.} BROADWOOD 
PLAYER-PIANOS 
Sin FREDERICK BRIDGE, C.V.O., M.A., Mus.D. GRANDS AND UPRIGHTS. 

E. BAMBRIDGE, F.T.C.L., F.R.A.M. THE MOST SENSITIVE PLAYERS on Tue MARKET 

C. W. PEARCE, Mus.D. aiaands 
ILLUSTRATED CATALOGUE ON APPLICATION, aa 

Training in all Musical! 1OHN BROADWOOD & SONS, Lr»., 
nts are ee for the Course CONDUIT STREET, LONDox, Ww. 

— W 
; of London Degrees in BOSWORTH E DITION. me oof he 
Also preparation aie 
ss, the Re yi 11 College of Organists’ THE é , this | 
chief 





the fi 


0 % a ry , a 
n, the Art of PoINnTED AND EpITED BY THE 




















saree Mis ‘cal | ; . the fi 
ctures on Musical} REV, H. G. DANIEL ae ing AINBRIDGE, M.A, and 
| A 
‘ perfo 
, and the Art of Teaching SIR FREDERIC K BRI ] os §, C.V, O., Leed: 
M.A., Mus. Doc., Organist of Westminster Abbey, ee 
» 16 years of age) the fees | - , living 
; co NG THE as 
| CANTICLES, PSALMS, ann PROPER PSALMS, witr CHANTS = 
OGETHER WITH enr 
for Teache VERSICLES axp RESPONSES, ATHANASIAN CREED, leade 
anv LITANY. part 0 
. upetition tor | Special features are: Fine, clear printing of words and music; accent Impor 
marked in musical notation ; and repetition of Chants at head Piano 
f Professors, Fees, - of each page. It ‘ 
Ml - — of the ye Higher and Cloth, red edges, price 3s. ; cheaper binding, 2s. 6d. prov : 
— : : et 
FISHER, Secretary. In daily use at Westminster Abbey, Belfast Cathedral, St. Als proba! 
Abbey, and the Foundling Hospital. Also at many of the leadix 1cfy 
| P: wish Churches throu a wut the Kingdom. arustl 
interp 
FESTIVAL. Special terms arranged with Choirmasters for guantitia, knowr 
Sample Copies sent on approval. of his 
THE QUEEN. =| NEW ISSUES OF ANTHEMS. the bs 
— . some 
| Prick THREEPENCE EACH. 
part Motets for | Come and see the place where the Lord lay (for Easter) .. 7. Wickin below, 
wk). 7.30, Elijah | Considerand hearme . ; a ne Carl Pflueger concei 
| Consider the Lilies , “8 .. F. Wickm ncel 
. Hear us, O Lord (from Handel's “ Largo”) Arr. J. H. Fry and re 
, i); New Work | 11, rhine Ear to me ‘ Himme id | 
oe Work | Le: » Kindly Lig he : os - F, Wickin ca 0 
und erkiairung | Bow ywn ‘lhine Ear, O L ord F. Wickin Her 
dag my God, to Thee at F. Wickiu 
7+ 30, ~ oes ny | ee 1873. 
nt Smith); .» . ‘ 
= “| Boswortnu & Co., 8, Heddon Street, Regent Street, W. merch: 
| Bintan ene 
Tubb, Vince | Just Pusiisuen. applica 
| Riwes, Wilson, | home 


"| = and th 


wees | GIVE UNTO THE LORD § ™** 


violin, 

(Psatm XXIX.) when 
ANTHEM FOR S.A.T.B. his par 
medic 


| 
| WITH ACCOMPANIMENT FOR ORGAN AND ORCHESTRA of thir 
a! ~ | 

| . . 
ML SIC. ComroseD FoR THE FesTIVAL oF THE Sons OF THE CLERGY of Jos 

of the | 
result t 
by the ( 


| Sr. Paui’s CATHEDRAL, 1914 


The Associated Board Examination Music. | EDWARD ELGAR Hubay, 









“ATION. 








} In 
(Or. 74). terest 
the Co; 
lers and 160, Wardour | - 
| wa: 
| Price E1GHTPENceE. forward 
| of orch 
| London: Nove.to anp Company, Limited. Sa n 















10S 


[ARKET, 


iTION, 


ON, W. 


, M.A, 


1 CHANTS 
CREED, 


Isic ; accent 
at head 


_ 2s. 6d. 
, St. Albans 


the leading 


rmtities. 


F. Wickiu 
arl Pflueger 
F. Wickm 
IH. Fry 





Himme 
F. Wicku 
F. Wickin 
F. Wickix 


Street, W 


—— 


RD 


¢CHESTRA 


CLERGY, 





THE MUSICAL TIMES.—June 1, 1914. 





369 





Che Wusical Cimes 


AND SINGING-CLASS CIRCULAR. 


JUNE 1, 1914. 





HENRI VERBRUGGHEN. 





When Mr. Daniel Mayer conceived the idea 
of holding a Beethoven Festival at Queen’s Hall 
. this spring, he had first to consider to whom the 
chief direction of such an important musical 
enterprise should be entrusted. The scheme of 
the five concerts included all the nine Symphonies, 
the five Pianoforte concertos, the Violin concerto, 
and various vocal works, and for their due 
performance the London Symphony Orchestra, the 
leeds Philharmonic Choir, some of the greatest 
living pianists, and other soloists were engaged. 
- As we all know Mr. Mayer’s choice fell upon 
Henri Verbrugghen, who, as solo violinist, quartet 
leader, and conductor, had devoted a considerable 
part of his artistic life to the study of all Beethoven’s 
important instrumental compositions except the 
Pianoforte sonatas. 





It isa pleasure to record that Mr. Verbrugghen 
proved fully equal to the occasion, which was 
probably the most important one in his successful 
artistic career. Special interest was created in his 
interpretation of the Symphonies, because it was 
known that he would introduce certain bold devices 
of his own in order to adapt the orchestration to 
the balance of tone in a large modern orchestra. 
Some of the details of these devices are explained 
below, but it may be said at once that they were 
conceived and carried out in a spirit of reverence 
and respect for the great composer, and with no 
idea of improving his masterpieces. 

Henri Verbrugghen was born at Brussels in 


1873. He was the only child of a Belgian 
merchant. His mother had considerable musical 


culty, which found happy vent in a devoted 
application to Beethoven’s chamber music. The 
home was the resort of many well-known artists, 
and thus the bias of the boy to the classical 
master was initiated. Henri took eagerly to the 
violin, and made a public appearance as a soloist 
when he was only eight years of age. Later 
his parents desired to shape his education towards 
medicine rather than music, but when at the age 
of thirteen a decision had to be made, the advice 
of Joseph Wieniawski, and Gevaert (the director 
of the Brussels Cénservatoire), was sought, with the 
result that music won the day, and Henri entered 
the Conservatoire and became a pupil of 
Hubay, and, later, of Ysaye, who took unusual 
merest in his musical development. Whilst at 
the Conservatoire he won many prizes, and when 

was sixteen he made an important step 
forward in turning special attention to the study 
orchestration. Soon after he was admitted 














Concerts, an orchestra in which Ysaye, Czsar 
Thompson, and other professors of the Conser- 
vatoire were performers. In 1893, when he was 
twenty years of age, he came to this country 


and joined the Scottish Orchestra, which 
was then founded by George Henschel. He 
also during this summer led the _ orchestra 


under Jules Riviere at Llandudno, and later he 
became a member of the Lamoureux Orchestra at 
Paris. During the three following years he was 
deputy-conductor at Llandudno, and it was this 
experience that finally determined him to adopt 
the career of a conductor. He became director of 
music at Colwyn Bay (a position he retained 
|for four years), and he returned to the Scottish 
Orchestra, which was then under Wilhelm Kes 
(the founder of the Concertgebouw Orchestra at 
Amsterdam, now conducted by Mengelberg), and in 
1902 he was appointed leader and deputy-conductor 
of the Scottish Orchestra, under Dr. (now Sir 
| Frederic) Cowen. In the summer of that year 
and for three succeeding years he was leader of 
| the Queen’s Hall Orchestra during the Promenade 
season. After that period he centred attention 
}on Glasgow, where at the Athenzum, which is 
!one of the most important musical educational 
institutions in Scotland, he is chief violin professor, 
}and in 1911 he succeeded Dr. Coward as conductor 
| of the Glasgow Choral Union. During recent years 
|he has conducted symphony concerts at Brussels, 
| Berlin, Munich, and St. Petersburg. Notwith- 
| standing all these varied and widespread activities, 
he has formed a string quartet party, which has 
appeared in many places in Scotland and 
jelsewhere. The present speciality of this party 
lis the sixteen Quartets of Beethoven, the whole 
of which have lately been performed at chamber 
music concerts at Glasgow and Edinburgh. 

One of the features of the Athenzeum music 
school is the orchestral class of forty string players. 
Mr. Verbrugghen finds it perfectly possible to train 
this class to a high degree of perfection that cannot 
be reached by amateur players on wind instruments. 
3ut he thinks it desirable that his players should 
not restrict their repertory to pieces composed for 
strings only, and so for the purpose of study the 
string parts of symphonies and other works written 
for full orchestra are studied and the missing parts 
are filled in on the pianoforte. For a few years an 
operatic class was a success, but it had to be 
abandoned because it was found to absorb dispro- 
portionately the energies of the school. 








BEETHOVEN’S SYMPHONIES. 


The idea of doubling wind parts in Beethoven’s 
symphonies in order to balance the mass of 
strings now employed in a modern full orchestra is 
not a new one. It is an obvious apparent escape 
from a difficulty ; but it is equally obvious that if 
it is applied crudely it leads to more difficulty than 
it removes. ‘There are numerous passages in the 
symphonies that clearly can only be played properly 
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conditions, to give scope to his _ individual 
temperament. ‘This consideration alone shows that 
the whole matter must be dealt with scientifically. 
It might seem sufficient to rule that the extra 
instruments are to be used only in Zxééis. But 
Mr. Verbrugghen goes further than this. He 
studies the physical convenience of his principal 
wind players whoimmediately after the characteristic 
gusts of forfe and sforsando, in which Beethoven 
often indulges, are called upon to play delicately : 
a transition of effort that more or less embarrasses 
the most skilful performer. 

We now give a few examples of Mr. Verbrugghen’s 
method of treatment 


(Fl. Ob. Clar. Fag. ¢ i 
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These are the first two bars of the first Symphony, 
in which all the wind are directed to play /. The 
extra wind play a staccato forte note and the 
principals play only softly, and therefore with 
perfect ease emerge //ano. 
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his is another extract from the first Symphony. 
Ihe extras attack the sf with the necessary force, 
and the others are then able to play quite smoothly 
the succeeding bars : 





at the above important theme 


Vivace 
for second violins, half the first violins are added. 
The first violin part here is quite unimportant, 
consisting only of an iterated G. 


In the 
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These bars from the second Symphony are 


treated as in Ex. 1, only the extra wind 
playing 7. 
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This ominous string passage from the Ad/egry avoid 
con brio with its threatening crescendo is treated J west! 
in a cumulative way. A few strings play the p?, abses 
and players are added by degrees until the mith , 
powerful climax is reached. of the 
mome 

Ex. 6. 19 79 i native 
¢i esse eS | ee 
S — i = + & iiteen 
ee keep 

0-2 —@ 2-1 = 2 2 te £ tunes 
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This exciting passage in double octaves by all §f it in t 
the strings, from the Ad/egro vivace of the fourth FF tative 
| Symphony, is similarly treated. Bar by bar the I does rn 
|number of players is increased. discard 
ordinals 
| MC = M. Je 
| ~$-» —_ ere e for the 
Ex. 7 == _ ind k 
uv r bnillian 
this 

This passage from the 18th bar of the Adagio the pt 
|is treated as in Ex. 1, the oboe semiquavers § ‘nstru 
emerging fiano without trouble to the principal §f ad th 
player. we ¢ 
comma 

P - a matte 
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| pas 
| In this wonderfully exuberant theme from the ff % sim 
| Allegro con brio of the seventh Symphony half the jj "mself 
second violins are added to the first with excellent ff 4d this 
effect. In Mr. Verbrugghen’s opinion this theme and ung 
is rarely made to stand out so clearly as it should. But a 
All the printed orchestral parts are carefully and with ou 
plainly marked, so that each player cannot possibly  '™ to « 
misunderstand what he has and has not to do; in § Ws o 
fact what he has not to do is eliminated from the Avernus 
copy. The saving of time at rehearsal alone iepends 
justifies this trouble. > lve 
Amongst the assets which have helped Mr ‘sential 

| Verbrugghen to attain a high position in Glasgow ome 
lis his ability to speak excellent English fluently. § “6 0 
His future development will be watched witi rs . 
interest by a wide circle. sheath 
proposit: 
should g 
mn his ar 
COMMERCIAL MUSIC AND THE in the r 
ee gt OSER of the 
| NATIVE COMPOSER. ne 
| By G. H. CLuTsaM. ota 
It has recently been openly stated by one &S the y 
our London impresarios, a dealer in that fascinating wy atte 
side-branch of music known as musical comedy, Pecans 
that the native musician who can deliver mate a Pop 
equal in its attractiveness to that of the mo a 
ts in 





ubiquitous foreigner is persistently and wilfully 
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_ a— 
; Allegr awoiding discovery. His existence is even 
; treated questioned. — And this idea has become an 
+ the 4p obsession with all those managers who control 
nti the | wih a dubious enough authority the fortunes 


ofthe light musical stage in London at the present 
moment. With the exception of three or four 
tative composers who have practically monopolised 
-, Bf the attention of managers for the last ten or 
===> Ff iiteen years, and whose fortunate mission it is to 
_ ieep on providing variations of the same old 
= £ nes on the same old terms, year in, year out, 
=— ff sho of the large array of our younger talented 
musicians has been afforded the — smallest 
wpportunity of showing his skill, or even want of 
s by all § iin this branch of music? In one sense the 
e fourth ff mative composer is to be congratulated if he 
bar the ff does not feel equal to emulating, by a process of 
discarding taste, style, and every semblance of 
udinary musicianship, the fluent -pen of, say, 
M. Jean Gilbert. One mentions M. Gilbert as 
forthe moment he is a much favoured personage, 
wd looms large in managerial favour as a 
rilliant adept at his calling. If the scores of 
this composer are really so attractive to 
» Adagio | te public, the models on which they are 
jiquavers constructed (the lines of the tunes, the rhythms 
principal ff “d the forms in which their ingenuous delights 
ue displayed) should’ easily be at the 
command of even the indifferent musician. As 
amatter of fact, there are dozens of respectable 
omposers in London alone who could easily 
xeomplish the work that is considered beyond 
their capabilities. _ Commissions are given to, or 
operas purchased from, the foreign composer for 
rom the @ “e simple reason that the manager argues with 
half the @ Mmself that nothing should succeed like success, 
excellent § Mad this idea saves a lot of thinking—a strenuous 
's theme § %d unproductive occupation at the best. 
should. But after all, one may say, what has this to do 
fully and § "th our native composer? What do we expect 
possibly him to do in this galley? Is it not as well for the 
do; in § se of native art that the road to an artistic 
rom the § “Yemus should be closed to him? Well, it really 
al alone depends whether his art is his hobby or his means 
of livelihood. There can be no hiding of an 
ed Mr. ff ential consideration for a composer who is bent 
Glasgow § “giving the best in him and is also desirous of 
fluently. cking out an existence by his contributions to his 
od wit) @“ The combination of objects is an impossible 
oe. No publishing house, unless it be run by a 
philanthropic millionaire, could entertain a similar 
proposition ; and it is quite time that the composer 
should grasp the fact that if his living is dependent 
mhis art, his art has to suffer a severe compromise 
the matter of ideals. The standard of much 
f the music published in England at the 
present moment is at an extraordinarily low level, 
ind is likely to remain there so long as the pur- 
chasing public supports the output, and so long 
one of § % the well-equipped composer holds aloof from | 
cinating F ““Y attempt at meeting a natural demand in a 
comedy, pesonable manner. ‘There are large profits made 
‘om popular songs and popular musical comedy 
music, and it could easily be proved that these 




















composers who have not even the elements of 
musical art at their call to follow up their chance 
success. Items are accepted by publishers of 
this class of music mainly on tunefulness (in the 
worst sense of the word), and the facility with 
which they can be played and sung. ‘Technical 
matters are seldom if ever considered. The 
same sort of irresponsible acceptance inspires the 
musical comedy ex/repreneurs, and the public that 
really likes to be entertained with music of a 
lightsome, frivolous quality is having its taste (an 
infinitely better one twenty years or so ago) 
dragged down to a brutal vulgarity simply because 
the good composer will not take a hand in an 
artistic game (that is exceptionally lucrative, with a 
modicum of luck) for fear of his artistic sincerity 
being questioned. He has many things to 
consider, of course. He must study the 
taste as it is. He will soon realise that all 
popular music is conceived on two or three 
fundamental progressions, and his own skill will 
be called in to provide these with effective 
variations. If he can find a new one, he will be 
lucky. Still, this is beside the main question. 
There are signs that musical comedy as a 
commercial asset is losing, by reason of exhausted 
inspiration in its present creators and producers, a 
serious proportion of its attractive powers. When 
it is really dead, an astonished generation will 
probably realise that tens, nay hundreds of 
thousands of pounds have been expended by 
managers and publishers in the purchase of two or 
three old tunes imposed upon them and the public 
by the lucky ones in commercial music, and that 
most of the cash in recent years has gone 
out of the country: cash that if it had been 
sent his way might have enabled some 
struggling young artist, at a minimum expenditure 
of his musical intelligence, to settle down 
in peace for a lengthy period and produce 
symphonic-poems, grand operas, and other select 
things whose proper creation is only to be associated 
with worldly comfort. With a little intelligent 
consideration our musical-comedy managers might 
have posed as ‘fertilisers’ of the highest art, and 
put Mr. Ernest Palmer to shame by also making a 
profit out of the transaction. 

However, as hinted, it being perfectly clear that 
those composers, native and foreign, who have had 
hitherto a monopoly of the light musical stage, are 
now entirely barren of an effective tune that is not 
too glaringly reminiscent, and that the managers 
are realising a most annoying reticence in the 
acceptance of their wares by the public, the 
intelligent composer, musically resourceful and 
consequently able to colour his work with an 
unusual tinge of novelty, should find a fine 
commercial field for his talents awaiting exploitation. 
That he will carry his public with him is a 
reasonable presumption, only he must step down to 
meet it. If he has high ideals the step will be a 
very long one, but he can cover up his submission 
to what he will probably consider a banal taste with 
an artistic dignity that should reconcile him to his 
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position. In any case, and it will probably be 
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considered a reprehensible statement to make, Last year M. Stravinsky, we are told, expressed 
serious art, at the moment, is in the melting-pot. | the same opinion to a representative of a Londog 
No one can establish its aims, claims, significance, | daily in the terse formula: ‘ Music can be married 
or forebodings with the smallest degree of certainty. | to gesture or to words—not to both without bigamy’ 
The giant in whom all the wonderful developments | Nevertheless, immediately after having written 
of the past few years will be assimilated, in whose | ‘Petrushka’ and ‘The crowning of Spring,’ he 
musical crucible the hundred and one brilliant|;reverted to ‘The Nightingale,’ which is nog 
experiments of the brilliant, but not epoch-making, | finished, and will be produced this month at Paris 
composers who have been occupying attention in/and in London. ‘The briefest inspection of the 
the last decades will come to a perfect alloy, is}new work is enough to make one realise hoy 
scarcely yet to be discovered. ‘There are not even| regrettable it would be did so gifted a Composer 
premonitory signs of his appearance. Allthe same|abide by his decision not to write lyric plays 
he is coming, and in awaiting hisadvent our young| M. Stravinsky indeed is among all musicians of 
composers could not be more profitably employed | to-day one of the best endowed for dramatic music, 
than in catering artistically for the large public that | and one of the few who may be expected to promote 
only requires its music as an entertainment, and as|the genre of the lyric-drama. This the scores of 
a study in taste and possibilities the work is full of | ‘ Petrushka’ and of ‘The crowning of Spring’ had 
a delightful interest. Not only that, but by judicious | already shown ; and that of ‘The Nightingale’ js 
and well-considered steps the public taste can|even more convincing, and in more respects. | 
easily be elevated. In fact, it is, unconsciously may-| shows not only the same admirable musicianship, 
be, awaiting and expectant for that desideratum. | daring, originality. power of suggestion, and absolute 
And only the most completely equipped of our | command of technique, but a new order of special 
composers are capable of consummating the | qualities more specially conducive to excellence 
idea. The indifferent ones have been contributing |in the particular matter of dramatic music. 
their say in the matter in their hundreds, nay, in | According to the modern conception of the 
veritable little armies, ant-like stumbling over each lyric-drama, the chief quality of dramatic mus 
other and other things in their race for some is terseness—a quality most uncommon in al 
beautifully undefined goal, with a few of them| kinds of music, and which many will, not altogethe 
actually getting there. This refers of course to | wrongly, think almost incompatible with the vey 
all sorts and conditions of popular music. Once} essence of musical art. The principle of musica 
our composer who is now only seriously concerned | generally understood appears to be amplification 
with the creation of symphonic-poems and other! repetition. At all events, the art of music hs 
offshoots of classical ideas turns his attention in | always consisted chiefly in that of working-out 
the direction suggested, a wonderful change will} And it is but of late that a number of music-makes 
come over the spirit of average music. The worst|and of music-expounders have raised an outey 
that can happen is that there will be no bad music, | against prolixity and redundance in music: # 
and the world is so full of it at the moment that] outcry, it must be added, that for the present dos 
another name altogether should be found for the} not find much echo among the majority of at 
commodity. Infinitely better and more moral is a| judges nor of the public. 


good waltz than a bad or indifferent symphonic-| he first of great musicians to abjure th 
poem. It is also infinitely more profitable than the principle of formal elaborate working-out it 
greatest of symphonies ! dramatic music and in lyric was Moussorgsky. 4 
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| striking peculiarity of his best songs and of bi 
| masterpiece, ‘Boris Godounovy,’ is the absolut 
| lack, not only of anything resembling tautology 0 
M. IGOR STRAVINSKY’S OPERA : amplification fer se, but of all that is not absolutes 
‘THE NIGHTINGALE.’ essential to direct expression: (including = 
|devices which no other musician of the tim 
By M.-D. CALvocoressl. |would have dreamt of leaving out), even if th 
omission be in defiance to all current laws of form: 
M. Igor Stravinsky began to write the lyric play | construction and balance. 

‘The Nightingale’ in 1910, the very year when his For instance, the song ‘ The Orphan’ ends, ve 
name was for the first time signalised through the | dramatically, on the suspensive harmony of th 
production at Paris of his ballet, ‘The Bird of}dominant. ‘Death’s Lullaby,’ which depicts! 
Fire.’ After completing the first Act, he suddenly | dialogue between a horror-stricken mother a 
gave up the undertaking, feeling himself, as| Death, who comes to take away a child, &6 
he explained to the present writer, thoroughly} abruptly on the burden of Death’s last utterant 
disinclined to deal with the form of the lyric play.| with which the composer's purpose is fulfillee 
‘I can write,’ he said, ‘music to words, viz.,]He never gives a thought to the practice @ 
songs ; or music to action, viz., ballets. But the bringing back the main key which would have le 
co-operation of music, words, and action is a thing| him either to an inappropriate modulation, of (0 
that daily becomes more inadmissible to my mind. | superfluous addition. Similarly, ‘Boris Godoun0s 
And even should I finish my “Nightingale,” I|in the authentic version, ends, without even! 








do not think that I shall ever attempt to write | cadence, on a chord that hardly leaves the impres 
another work of that kind.’ -!sion of the tonic. And throughout the score, excep 
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for the very brief preludes, a Polonaise, and ajby the bird’s sweet songs, ‘the gifts of the 
march heralding the entrance of the usurper, the| heavenly Spirit,’ the distress that will follow its 
orchestra is hardly heard alone even for a few bars, | departure, and its final victory over death. Those 
tansitions and intervals between utterances or even | brief passages are the only ones in which, 
Scenes being reduced to the strictest minimum. to quote Schumann’s epigraph to the last 
The same principle obtains, to a degree, in M.|of the ‘ Kinderszenen,’ the poet speaks—‘ der 
Debussy’s ‘ Pelléas et Meélisande.’ But it is only | Dichter spricht.’ All the rest is kaleidoscopic, 
at a later date that we can notice its intrusion in | ceaseless movement. 

instrumental music—for instance, it has un- The plot follows Andersen’s well-known tale 
doubtedly inspired M. Arnold Schénberg in the | closely. In the first Act, after the opening song of 
design of his famous Five orchestral pieces, or |the Fisherman, the Nightingale* appears and sings. 





ofthe Pianoforte pieces, Op. 19. |Led by a Kitchen-maid who knows the bird’s 
My intention is not to pit the two principles | favourite haunts, the Chamberlain, the Chief Bonze, 
qainst one another. Indeed, I think that/and a body of dignitaries come to inform the 
beyond a certain limit, concision is incompatible | Nightingale that the Emperor of China wishes to 
with the very spirit of instrumental music. Onjhear it sing. The bird complies, and allows 
the other hand it is a highly desirable virtue as | itself to be carried to the Palace. 

ar as dramatic music is concerned. But, were} The second Act begins with a picturesque 


veall to agree upon that point, and to acknowledge | Zors d@auvre: all the servants of the Court are 
that, judging by the actually prevailing tendencies, | adorning the gardens with lanterns, torches, and 
dramatic music will become more and more concise, | silver bells. ‘They talk of the famous Nightingale. 
it would hardly have the effect of making us find | The Emperor appears and’ the feast begins. ‘The 


Tristan’ or ‘ Die Meistersinger’ less enjoyable and | Nightingale sings, and fills all hearts with wonder 


ss admirable. and rapture. At the very moment when the 
But the fact is that a new factor has appeared | Emperor, moved to tears, expresses his heartfelt 
of late in the domain of dramatic music, | admiration, appear messengers from the Emperor 
which is now entering a new path; and con-|of Japan, who bring as an offering a clockwork 
sequently, a new order of artistic pleasure may | nightingale perched on a musical box. The 
be the outcome of this stage of evolution. The | artificial bird is forthwith set into motion. After 
frst consequence, of course, is a greater differen-| listening to its play, the Emperor wishes again to 
tation between the style of dramatic music and| hear the -real Nightingale. But the bird has 
the style of instrumental music: unquestionably a| vanished. The Emperor, in high dudgeon, 
progress, since it widens the range of methods and | sentences it to perpetual banishment and orders 
gives greater freedom to the composer's imagination. | the gift of the Emperor of Japan to be carried to the 
Before attempting to show that ‘ The Nightingale’ | Palace and given a place of honour in his bedroom. 
fords a most striking instance of brevity, ‘the! The curtain rising on the third Act reveals the 
sul of wit,’ as well in its last Act, which is| Emperor in his bed, dangerously ill. Death is at 
altogether earnest and pathetic, as in its first two, | his bedside, ready to pounce upon him, and has 
thich are chiefly picturesque and humorous, one | already taken hold of his sword, his sceptre, and 
sould not omit to call attention to the fact his crown. He is tormented by the memories of 
that it is one of the very few extant lyric plays / all his doings, by the dreamy chant of ghosts that 
m which love plays absolutely no part. The! swarm around him. He gasps in remorse and 
feuliarity in itself is most unusual; and it|agony, he murmurs, ‘Music might dispel these 
acquires even a greater significance when one re-| horrors.’ 
members that apart from the tragi-comic infatuation; And suddenly the voice of the Nightingale, 
fPetrushka fur his fellow-doll, the Dancing-girl, | responding to the appeal, makes itself heard, ‘ Here 
ind from one beautiful song, ‘ Spring in the cloister,’ | I am !’ and the bird sets to the task of driving away 
"hich is the lament of a maiden deploring the| Death. It sings, describing the beautiful garden 
absence of her lover, love has never been selected | of the dead, its restful charm and sweet calm, its 
a theme for inspiration by M. Igor. Stravinsky, | unbroken silence. Death listens, and so potent is 
*00 in all likelihood would fully endorse all that} the appeal of the song, so deeply is the grim 
Mt. G. Bernard Shaw, at the beginning of his| Death enravished, that he is seized with a longing 
Preface: to ‘Three plays for Puritans,’ writes|/to return to his own realm, relinquishes crown, 
‘uncerning the obnoxiousness and triviality of the |sceptre and sword, and retires. The grateful 
saseless intrusions of that one passion as a founda- | Emperor thanks the Nightingale, and beseeches it 
ton for all plots and developments. |not to depart again. ‘Rest in peace,’ replies the 
The Nightingale’ consists of three short Acts. | bird. ‘Every evening I shall come to thee, and I 
; usicand action proceed evenly and rapidly. All | shall sing and whisper unto thy heart.’ 
the symbolic purport, all the undercurrents of} All is quiet; the courtiers appear and imagine 
“ggestions contained in the text are never|the Emperor to be dead. The pages reverently 
‘plicitly alluded to except in the brief recondite | draw the bed curtains, and a dead march is played. 
werances of a minor character, a Fisherman who | But suddenly the Emperor pops out his head, and 
a te beginning and at the end of the Acts | all ends in joy. 
Pears in the background to prophesy and to|—. ~ eee Oe" 
explain, foretelling the delight that will be caused car ee 






























The greater part of the diverting episodes intro- 
duced by Andersen in the tale are included in the 
dramatic version. For instance, in the first Act 
the courtiers, on their quest for the Nightingale, 
mistake for its song, firstly, the lowing of a cow, 
and then the croaking of frogs. At Court, after the 
Nightingale has sung, all the ladies fill their mouths 
with water, and throwing back their heads proceed 
to gurgle in imitation of the bird’s trills. But in 
all such cases, M. Stravinsky contents himself with 
the barest touches, and in obedience to his steady 
policy of conciseness and speed passes lightly, 
without dwelling one instant upon the amusing 
effects which in the mind of more composers than 
one would have been sufficient excuse for more or 
less protracted digressions. 

Even in the third Act, whose atmosphere is 
altogether emotional, and in which occur many of 
the topics upon which music can most appro- 
priately dwell, there is not one instance of 
prolixity nor even of amplification. The score 
semper ad eventum festinat. 

Chis attitude towards his text M. Stravinsky 
justifies by curious reasons: ‘I want neither to 
suggest situations or emotions,’ he says, ‘ but simply 
to manifest, to express them. I think there is in 
what are called “ impressionist’’ methods a certain 
amount of hypocrisy, or at least a tendency towards 
vagueness and ambiguity. That I shun above all 
things. And that perhaps is the reason why my 
methods differ as much from those of the impres- 
sionists as they differ from academic conventional 
methods. ‘hough I often find it extremely hard 
to do so, I always aim at straightforward expression 
in its simplest form. I have no use for working- 
out in dramatic nor in lyric music. The one 
essential thing is to feel and to convey one’s 
feelings.’ 

This despotic attitude—the sole point upon 
which a comparison between the spirit of Dr. 
Richard Strauss’s art and that of M. Stravinsky 
might be founded, but in which it is far more 
natural to acknowledge the faithful counterpart of 
Moussorgsky’s creed: ‘Plain truth, however un- 
palatable, and nothing more. No half measures. 
Ornamentation is a superfluity’—has served M. 
Stravinsky’s ends well, and led him to write a score 
of which the least that can be said is that it is 
remarkably pithy and spirited. Its style, in a 
measure, is what acquaintance with ‘The crown- 
ing of Spring’ or with the recently published 
‘Japanese songs’ leads us to expect. But the 
music of ‘The Nightingale,’ naturally enough, is far 
less brutal than that of ‘The crowning of Spring,’ 
since the action takes us not to the barbaric age of 
prehistoric Russia, but to the highly formal and 
polished civilisation of a Chinese court. Apart 
from that, however, there is much in it (and 
especially in the last two Acts) that strikes one as 
hardly less daring than anything formerly dared 
by M. Stravinsky. Indeed, whatever might have 
resembled conventional treatment would have been 
quite incompatible with the very principle by 
which the composer was guided. Only the most 
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_<sssemanssnesnamsensisiasil 
adequately, enabling him to convey his Message 
as briefly as possible without loss of vigour and y 
point. And such an order of suggestions coy; 
hardly be achieved without an abundance of boli 
strokes. But for all that, the effect of the music 
one of mellowness and dainty refinement, mam 
unexpected things being toned down by the gener 
perspicuity of treatment. 

Despite this delicacy of the texture, M. Strayip 
sky makes use of a full orchestra, comprising 
wood-winds by threes with a piccolo, clarinet, bass 
clarinet, and double bassoon ; three trombones anj 
tuba ; two cornets, besides the usual two trumpets 





two harps, two glockenspiels, a célesta and a piane 
forte ; and the whole of the usual percussion, t 
which are added small antique cymbals. 


Occasional Wotes. 


One of the chief events of the 191; 


THE season will be the visit of the famou 
MENDELSSOHN Mendelssohn Choir of Toronto to 
CHOIR this country and the Continent in 


May. A large sum of money ha 
been raised at Toronto to finance 
the undertaking. The Choir will consist of 2 
(200 with 20 in reserve) members. ‘They will leave 
Toronto on April 20, and after giving concerts a 
Montreal and Boston will leave the latter city ina 
steamer specially chartered, and will arrive in London 
on May 1. The first concert in England will & 
given at Queen’s Hall, May 4, under the patronage 
of His Majesty King George, and with the co-operation 
of the Queen’s Hall Orchestra. Then Liverpool 
Manchester, Glasgow, Edinburgh, Leeds, an 
Birmingham will be visited, and on May 12 and 13 two 
more concerts will be given at Queen’s Hall, London 
After that the Choir will go to Amsterdam, Berl, 
Frankfort, Wiesbaden (probably), and to Pars 
arriving there about May 24, and they will leave Have 
for Canada a day or two afterwards. 


IN ENGLAND. 


This is a great enterprise which deserves ever 
possible encouragement. ‘The Choir and their abl 
conductor Dr. Vogt will, we can safely say, & 
received with the sincerest cordiality by the chor 
organizations of Great Britain as well as by the 
general public. The répertoire of the Choir is a fit 
one. Itincludes most of the great modern oratories, 
as well as many smaller works, accompanied até 
unaccompanied. The title adopted by the Choir does 
not mean that its object is to exploit Mendelssoha’ 
works ; in fact, these works are often conspicuous }j 
their absence from the programmes. Canad 
and United States critics agree as to the outstanding 
merit of the Society’s performances. It may be well ® 
add that the visit is not undertaken by & 
promoters in any spirit of vanity. With perfect! 
legitimate pride, they simply desire to show the 
Mother Country that in a great Dominion centre 
traditional choral instincts of our race are findin 
artistic vent, and they look forward eagerly © 
fraternising with British choralists and musical fol 
generally. 





A picturesque way of a 

A PIANOFORTE surplus stock has been adopted P 
POGROM. Messrs. Allan, pianoforte dealers 

of Melbourne. Recently fifty-o 

obsolete pianofortes were borne through the stree 
to the strains of ‘Auld Lang Syne,’ heaped in a pile 
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Wide regret has been caused by 
Dr. Dr. Georg Henschel’s retirement, at 
HENSCHEL’S the height of his powers, from the 


RETIREMENT. field in whic 
and so well 


We cannot easily part with so rare a combination of 
great personality, great skill, and the highest ideals as 


his art continually afforded. 


Dr. Henschel has no intention of abandoning his 
work as teacher and conductor, but aims rather at 
We hope in our next number to give 
an account of his later activities that shall supplement 
the article in our issue for March, 1900, and to give 
our readers the benefit of Dr. 


augmenting it. 


various matters of interest. 


The fullness of musical life in 

MUSIC IN Bournemouth has long been known 
BOURNEMOUTH. as a phenomenon to provoke 
wonder and admiration. Both 

the Bournemouth public and the British composer 
have reason to be grateful to Mr. Dan Godfrey for 
his splendid energy. Attention has been recalled 
0 his work by the coming-of-age of Bournemouth 
Municipal Music, which, as our correspondent records 
m p. 403, was celebrated on May 21. A book of 
wer sixty pages gives an interesting history and an 


to finance § exhaustive catalogue of 


ist of 2% 


y will leave § the season of 1893-4. 


concerts at 
r city ina 


Mr. Godfrey’s first venture with a military band in 
Readers of the Musical Times 


wil remember an article on 


by Dr. Charles Maclean, that appeared in our issue 


in London § for April, 1913 (p. 332). 


ind will be 
> patronage 
o-operation 

Liverpool 
ceeds, and 


When these notes appear, Sir 

THE BEECHAM Joseph Beecham’s Grand Opera and 
SEASON. Russian Ballet Season at Drury Lane 
will be well under way, but no opera 

and 13 t¥0 § or ballet new to London will have been heard. The 
I], Londot new works make their appearance on the following 


am, Berlit, & dates : 


to Pans, 
leave Havre 


arves ever) 
1 their able 
ly say, be 
the chore 
as by the 


oir is a fine The remainder of the répertoire includes a number 
ofthe works in which the 
panied and tamed its popularity in London, and the following 
Choir does Operas : * Boris Godounov,’ ‘Ivan le Terrible,’ ‘La 
ndelssohn’ Khovantchina’ (each with C 


n oratonds, 


spicuous DY 


June 8 Opera ‘ Prince Igor . Borodin 
June 9 Ballet ‘ Daphnis et Chloe Rave 
June 11 Ballet ‘ Papillons’ (on music dy Schumann) 
June 15 Opera-Ballet ‘Coq d'or’ Rinsky-Norsakor 
June 18 Opera-Ballet ‘ Le Rossignol Stravinsky 
(First pe: formance on any stage.) 
June 18 Ballet ‘ Midas Steinbes 
June 23 3allet ‘La Légende de Joseph’ Aichard Strauss 
June 26 Opera-Ballet ‘ Nuit de Mai’ Asasky-Norsakor 
July 4 Opera ‘ Dylan /lolbrooke 


(First performance on any stage.) 


‘Det Rosenkavalier, and ‘Die Zauberfléte.’ The 
Canadiat § "St three representations of ‘ La Légende de Joseph’ 
outstanding ) “be conducted by the composer. 


In an article on ‘ Balilla Pratella 


MorE LIGHT and Futurist 
ON Futurism. Mr. Leigh H 


of the £gois/, we read that Pratella’s 


are finding § ™usical writing 


eagerly © 
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adopted bi 
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the direct outcome of his mental breadth, being based 
m his own words on a desire ‘to liberate the true 
ensidilities of music from all imitations and influences of 

Past ; to feel and sing with all changes towards the 


fature, drawing inspiration and 


wurces and traversing all the phenomena of the present, 
aman and as yet beyond human ; and to exalt the man 
symbol perennially rejuvenated in the varied aspects of 
m life and their intimate relation with natural 


mode 


Causes, {‘ Manifesto dei 
March, 1911. ] 


h he has worked so long 
that of Zzeder singing. 


It should be noted that 


Henschel’s opinion on 


musical events since 


music in Bournemouth, 


Russian Ballet first 


haliapine in the cast), 


music,’ contributed by 
enry to a recent number 


wsthetics from natural 


Musicisti Futuristi.’ 


of the Old Testament. 


We are further told that one of his latest works, 
entitled ‘ Musica Futurista per Orchestra,’ Op, 30, 


is remarkable for the graphic manner in which it 
synthesises the dynamic energy and mental emotionalism 
of contemporary thought. 


This, however, is rather disappointing, for surely 
other inspired composers have done the same. And 
now we Can only express our regret that our musical 
entrepreneurs show such a deplorable lack of enterprise 
in turning a deaf ear to the vociferations of Italian 
Futurists. We are really anxious to see the ‘man 
symbol’ rejuvenated by the Queen’s Hall Orchestra. 


If any are weary of the eternal 
JAVANESE = sameness of European music, from 
MusIC. Bach to Bartok, they may now 
look for a new diversion from the 
East. We understand that a Javanese Season is to 
be given in London next Autumn by Miss Eva 
Gautier, a Canadian singer who has toured extensively 
in far Eastern countries. She is bringing a ‘ gamelan’ 
—a set of native gongs of limpid tone—with twelve 
players to manipulate it, and a troupe of Javanese 
dancing-girls. The répertoire is to include Javanese, 
Sundanese, and Malay songs. Scenery by Bakst 
will be used. Herr Paul Seelig, an authority on 
Javanese song, is actively encouraging and assisting 
the enterprise. 


THE MUSIC AND MUSICAL INSTRU MENTS 
OF THE BIBLE. 


By KATHLEEN SCHLESINGER. 


The music of the ancient Hebrews as set forth in 
the Old Testament has always been wrapped in a 
certain atmosphere of mystery. No satisfactory 
account of it has been given, although the subject has 
attracted many writers, who have expounded theories 
and speculations innumerable. These theories are 
mainly based upon extremely meagre indications 
furnished by the musical instruments mentioned in 
the Bible, some of which have not yet been satis- 
factorily identified, and upon the character of the 
musical scenes described, supplemented by what is 
known of the ancient musical traditions of the 
Synagogue. 

An attractive account in English of the music and 
musical instruments of the Bible, which has enjoyed 
a well-deserved popularity, was published in 1879 
by John Stainer, and the publication of a new 
edition, revised by the Rev. F. W. Galpin, must be 
regarded as an event of importance to musical 
students. All interested in such questions would 
naturally hope to find in the new edition some fresh 
light cast upon the nature of the music of the ancient 
Hebrews, and, incidentally, upon that of the 
surrounding nations. But this is not the case, for 
Mr. Galpin has allowed the Introduction—which after 
thirty-five years is necessarily not up todate—to stand 
without additions. It would have added to the interest 
and utility of the book if Mr. Galpin had seen his way 
to expand this introductory chapter into a general 
survey of the nature and state of music in the days 


* The Music of the Bible, with some account of the Development of 
Modern Musical Instruments from ancient types, by John Stainer. 
New edition, with additional illustrations and supplementary notes 





by the Rev. F. W. Galpin, M.A., F.L.S. Novello & Co. Price ss. net. 































/ 


376 THE MUSICAL TIMES.—JuneE 1, 1914. 








The vast sources of knowledge opened out since the Her song on the pipes, for the shepherd her song on 
‘seventies by the publication of translations of the __ the pipes 
cuneiform inscriptions alone, might have been drawn His sister, she that knows the art of song, in that abode, 
upon to show the startling similarity which exists ___ her song on the pipes 
between the ritual of the ancient Sumerians and| For the nether resting-place, sounds forth in abundance, 
Babylonians and that of the Semitic races. Substitute os Peon me text, probably <¢ B.C. 2200— 
the name of Jehovah for that of Bel or Merodach, and estan titeeds 
some of the psalms or hymns of ancient Accad with In connection with the scale given by the pair ¢ 
their lofty spiritual conceptions and vivid poetic| pipes (p. 114) it might have been as well to explaiy 
imagery read like apocryphal Psalms from our Bible. | that the low pitch of those short pipes, 17] inches long 
The analogy is still more striking when we find that|(E? four-foot tone) is due to the property of th 
the hymns for public services in the Temple were} cylindrical bore which converts the pipe into a closed 
classified by the Sumerians, not according to context, | pipe an octave lower in pitch than the open pipe of the 
but to the instrument used for the music. ; same length but overblowing the odd numbers of the 
‘A psalm on the Mavzw for the service Bull in Ais | harmonic series only—and therefore not the octave- 
chamber,’ for instance (Bilingual tablet 1. 37 of the! which are the distinctive characteristics of the drone 
Hymn, ‘ The Bull to his sanctuary’) and ‘ Prayers for | and of the clarinet family generally. 
the Temple, a Hymn on the Aa/aggu, concluded witha| We do not find any explanation offered for the 
psalm on the //a/ha//atu (the reed pipe, Semitic, //a//i/| extraordinary potency ascribed to music in th 
or Khalil)’ are reminiscent of some of the headings of | Bible ;_ the important position it held in the ritud 
our Psalms. ‘The latter example is from the Isin series | of the ancient Hebrews; the elaborate organizatia 
of six tablets |/w/en-nu-nunuz. If we turn to the|of the musical services of the Temple on a scak 
heading of Psalm ix, we find it inscribed ‘Tothe chief|surpassing any modern conception or usage 
musician upon J/w¢h-labben. The word /abar in the| 4,000 musicians ; 120 trumpeters. We do indedi 





= 








pan me) si 
of 

























I A Tue Lyri BABYLONIAN ART: ¢. 3000 B.¢ (p. 26 


(f Cue Lona-Neckep Lute or GuiTar.—BABYLONIAN ART ¢. 2500 B. (p. 4° 


Sumerian or Babylonian means /ries/. This may be find references in the book to the use of the Aa 
a pure philological coincidence, or it may mean that and Av#nor to inspire the prophets to prophesy 
the Psalms were to be sung to certain Babylonian (pp. 38 and 94); but the discussions on the form 
chants. ; and structure of these instruments do not afford am 

he chapter and supplementary notes on the A‘#a/i/ solution of the mysterious potency ascribed to thes 
are full of interesting and valuable information, and How is it that a similar potency does not accompal} 
the old pipes from the tomb of the Lady Maket here the use of stringed instruments at the present day 
illustrated (Fig. 50), the Gingrot or wailing pipes No such effect has ever been claimed by listeners ! 
of the Ancients, which sob out with a peculiar buzzing Joachim playing upon a Strad. What are we to thai 
tone, due to the extremely narrow cylindrical bore of of the magical or miraculous effect of the 54" 
the reeds, combined with the single beating reed on the walls of Jericho? And why was tt that at 
mouthpiece, are precisely similar to those which were rebuilding of the Temple, B.C. 535 (Ezra m. 10, 1! 
used in the annual ritual wailing for Tammuz in ancient although thepriests were set with trumpets and cymbas 
Babylonia to praise the Lord by courses, unremittingly, . 
converse did not take place ; as when Amphion bu 
the walls of Thebes by the magic of his music! 

How explain the effect of the singing and play's 
in unison of the 120 trumpeters at the induction of th 


‘Then unto the shepherd, into the Elysian fields went 
forth (another) ; 
As for me unto Tammuz to his resting place I will go.’ 









His sister, queen of the recording tablets, . - F Solomot 
Unto Dakibida wandered. Ark into the newly-consecrated Temple of 500 13 
Within the sacred X to the place lu-du-ru, ‘It came even to pass,’ we are told (2 Chr. ¥. 








For the shepherd, his sister in the place where he reposes, in a singularly impressive and beautiful narratl 
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sanctuary. It was, there- 
fore, toa vast body of sound 
nunison, accompanied by 
apowerful web of ascending 
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and descending harmonics 
summation and resultant) 
that the potency of the 
music was ascribed. 

The harmonic series ot 
notes which constitute the 
actual scale of the Avcvrev, 
Shophar and Khatsotsrah 
S given on p. 156, but the 
statement needs a_ slight 
qualification ; for, although 
the long, slender tube of 
the natural trumpet will give 
the harmonics from the 3rd 
to the 12th or 16th, the 
fundamental, and in most 
ases its octave, would be 
ut of the question ; where 
son the Shofhar and 
Kerenwith their short tubes 
f wide calibre, the latter 
would be good notes, but 
hot more than No. 3 and 
perhaps Nos. 4 and 5 of the 
series would be obtainable. 

lf, however, the explana- 


ton I gave (February, 
1914) of my conception 
of the music of the 


Ancients be ac cepted, and 
We imagine the realms of 
the harmonics open to thei: 
‘ars, so that, together 
with the simple melody or 
sequence of notes played 
on their stringed or wind 
lstruments, they heard the 
armonic chords above, of 
that Mysterious ethereal 
quality which affects us so 


Ill. 


IV. 


¢. I000 B.C. 


THe SHortT-NeckepD LuteE.—MINOAN 


ART: 


c. 


1200 B.C. 


(pp 


‘Ld 


7, 94, 


(p. 






>“ 
-_ 


152.) 


that ‘as the trumpeters and singers were as one, to| strangely when 
nake one sound to be heard in praising and thankingthe | harmonics for any length of time, then we can, on 
lord,’ His glory came down as a cloud and filled the |thinking the matter over, understand how these 





listen to 


THE LonG-NeEcKED LUTE oR GUITAR.—HITTITE ART: 


these concomitant 


wonders ascribed to music 
might have come to pass 
by virtue of certain natural 
laws. 

The divine origin 
ascribed to strings—a beliet 
which still lingers in Persia 
at the present day in ‘The 
divine Tar (string), ‘the 
King of Music) also 
symbolised in the mystical 
contest of Apollo and 
Marsyas—becomes signifi- 
cant. Man plucksastring, 
and after his finger has left 
it the natural elasticity of 
the wire, silk, or gut 
produces a music of great 
beauty over which he has 
no control except that he 
can stop it by damping the 
string. But in singing, 
or in playing upon a 
wind instrument, the case 
is different: the moment 
the performer ceases to 
breathe out his note all 
sound ceases—no after- 
vibrations are audible. The 
music of strings, therefore, 
would be accepted as a 
divine gift, while song 
and the music of wind 
instruments would seem to 
be the human medium of 
intercession. 

The enjoyment of these 
harmonics also explains 
the prevalence of drums 
of all kinds in the East, 
played delicately with the 
finger - tips—not struck 
barbarously with sticks, as 
in the West; the skin of 
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well as the most varied and intricate rhythms. 


pitch and pure quality. 



















When we turn to the main divisions of the book 
which are concerned with the musical instruments, 
Mr. Galpin, as might be expected, gives the reader 
valuable additional matter and some interesting plates 
not in the original, some of which are reproduced 


herewith. If we consider this new edition as a 
tribute to the memory of Sir John Stainer, then 
the editor’s Supplementary Notes are a model of 
courteous self-restraint and discreet scholarship. 


But in an era characterized by intense activity 
in all fields of research more might have been said. 

rhe treatment of the musical instruments is 
throughout more archzological than musical, and 


frequently belongs to the domain of Biblical exegesis. 


ree 


has. ed 





nr Reeves Pores, SB veneers ae uses 


the drum-heads gives out real music in harmonics as the A?¢hara. 
The 
cymbals of the Ancients, too, differed essentially from 
ours ; their bell-like shape, and the method of striking 
one against the other with an elastic blow instead of 
clashing them, bring out a musical note of definite 





X. THe Sacrep Trumpets (ArcH oF Titus, Rome) 





Mortals, however, seem apt to conte 
these two very different instruments, and for 
centuries the word ‘lyre’ has been loosely used 
cover both gemera without distinction. “And » 
the difference is a fundamental one. The Kithan. 
the Avznor of the Bible and the so-called harp ¢ 
David—-was an instrument of superior constructie 
































80 A.D. (p 


having a box sound-chest composed of back and fror: 
connected by sides or ribs, as in the modern viol 
See Figs. 14, 16, 38, 41, and 42 where these featur: 
are clearly seen.) This principle of constructions 
eminently favourable to resonance, and in the olde: 
specimens of which representations have been ds 
covered, the sound-chest is very large and massit 





suggesting a powerful sonority, as, for instance, in tk 
Ancient Chaldean Av¢hara (not Lyre) (Pl. La—wher 
it has been reversed) from a_ bas-relief ascribe 
to the Gudean period, B.C. 2500, discovered } 
M. Sarzec and now in the Louvre. _ It is possible thi 
we have here the .J/anzu to which the psalms 
sang the service ‘ Bull to his Sanctuary’ with # 
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Stringed instruments have the place of honour assigned 
to them in antiquity, and justly so. They are the 
instruments of the gods and heroes who are credited 
with their invention: to Hermes the Lyr 
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figure of the symbolical sacred Bull on 


to Apollo shown in Fig. 17, and had originally a back formet 








sound-chest. 








The Lyre, on the contrary, was slightly built, # 
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fom a tortoise-shell, to which was glued a belly of | 
skin. é = A 
In ancient Greece, where we meet with the two} 
instruments thus named, the Lyre is described as the | 
instrument of the youth and maiden, and of the} 
musical amateur, whereas the Av¢hara was the| 
instrument of the professional musician, the Kitha- | 
medos, whose distinctive and exclusive costume is | 
described by Aristotle (Polit V., 6. 5). Had we any |} 
doubt as to the identity of the Zyre, it would be at | 
once dispelled by the word /.yva appearing on certain 
vases at the side of the type of instrument described 
above. (See Encycl. Brit. s.v. Lyre.) The sound- 
chests of Avthara and /yre are characteristic of 
the two great classes of stringed instruments of which 
the guitar and lute are the two best known types 
with necks. Guzfar and Lute are not interchange- | 
able terms. In the face of important structural 
distinctions so greatly influencing the tone, it seems a 
pity to confuse the two types as has been done in 
Pl. In, where the instrument depicted is the true 
wal Babylonian Zandur. The same remark applies 
to PL III., in which the instrument to the left is as 
undoubtedly a guitar as the one in Plate 1V.is a Lute. 
No one is better aware of this distinction than 
Mr. Galpin. With regard to the suggestion by Mr. 
Galpin that the man to the right in Plate III. is not 
playing a bagpipe but holding a performing monkey | 
p. 152), 1 quote lines 863, 864 of the Acharnians of | 
Aristophanes 





| 

‘And do you, all of you | 

Bumble-bee pipers from Thebes, blow the dog’s 
tail with your bone pipes,’ 


a passage which has greatly puzzled commentators. 
Blaydes and a few others suggested that the bagpipe 
towhich Aristophanes mockingly referred was made 
of the complete skin of a dog, mounted with pipes. 
Asimilar instrument known as the Chev re/¢e, consisting 
of the whole skin of a kid, was in use during the Middle 
Agesin Europe. ‘The Hittite bagpipe is evidently an 
illustration of the bagpipe described by Aristophanes, 
as I pointed out in the A¢Aeneum in 1910, and also to 
Prof. Garstang, when he sent me the photograph from 
Abydos. 

In conclusion, let it be said that the casual musical 
reader will find much to interest him in this new 
edition of a favourite book that should find a place in 
all libraries, public and private. The student, too, 
although he may not find therein quite all he expected, 
will nevertheless be stimulated on reading the book to 
tew thoughts and studies by the contrast between the 
old and the new. 


SOME MUSICAL EPITAPHS. 
By C. EDGAR THOMAS. 
(Continued from May Number, page 312.) 

A tablet in Ashover Church, Derbyshire, pays a 
personal tribute to the musical abilities of a bassoon- 
player in this wise : 

' In memory of David Wall, 

Whose superior performance on the bassoon 
endeared him to an extensive musical 
acquaintance. His social life closed on 
the 4th Dec., 1796, in his 57th year. 

: ar a. | 
do nakespeare’s familiar lines, ‘The evil that men | 
0 lives after them ; the good is oft interred with their | 
th nes,’ have perhaps never materialised better than in 
me case of a bad fiddler, whose epitaph reads : 

Old Orpheus play’d so well, he moved Old Nick, 

But thou mov’st not 


See ‘ Origin of the early organs of the An 
W,2 K. S. , 
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The Cathedral Church of Norwich has paid tribute 
to one of its organists with this eulogistic epitaph : 
Here William Inglott, organist, doth rest, 

Whose art in musick, this Cathedral blest ; 
For descant most, for voluntary all, 
He past on organ, song, and virginall. 
He left this lite at age of sixty-seven, 
And now ’mongst angels all, sings St. in Heaven ; 
His fame flies far, his name shall never die, 
See, art and age here crown his memorie. 
Anno Dom. 1621. 


George Lambert, the organist of Holy Trinity 
Church, Hull, is graced with this analogous verse, the 
resemblance of which to a foregoing epitaph will be 
noticed : 

Tho’ like an organ now in ruins laid, 

Its stops disorder’d, and its frame decay’d, 
This instrument ere long new tun’d shall raise, 
To God, its builder, notes of endless praise. 


A facetious inscription adorns the dilapidated head 
stone over the grave of another organ-blower, named 
Knust. It says: 

Here lies George Knust, 
At last in the dust, 

Out of spirits and low ; 
Who for God’s church did pufi 
All his life, long enough, 

And its organ did blow— 
Till the puffer grim death, 
Blew him out of breath. 


The last line appears to have found favour among 
organ-blowers, for it also occurs over the grave of 
another of that calling, at St. Mary Winton College, 
Oxford. ‘The subject’s name was Merideth, and the 
opportunity of including an atrocious pun was not 
allowed to pass unnoticed : 

Here lies one blown out of breath, 

Who lived a merry life and died a Merideth. 

Old St. Pancras Churchyard contains at least two 
epitaphs to members of the musical profession, besides 
several to its correlative, the dramatic. The first of 
these is just a brief notice : 

Sacred 
To the memory of 
Mr. Stephen Paxton, Professor of Music, 
Who departed this life August 18th, 1787. 
Aged 52 years. 
Paxton was a performer on the violoncello, and the 
author of several compositions, vocal and instrumental. 
He played principal parts at oratorio meetings, and 
his execution on the violoncello was specially praised 
by Burney. For some time he was a professional 
member of the Catch Club, and was generally 
respected for ‘his exemplary virtues and universal 
charity.’ 
The next is: 
To the Memory or 
Mr. John Danby, 
Professor of Music. 
Who departed this life May 16th, 1798. 
Aged 41 years. 
Reader! If excellence in Music’s Art, 
By turns to sadden, or to cheer the Heart : 
Whether by playful Catch, or serious Glee, 
Or the more Solemn Canon’s Harmony : 
If Genius such as that can raise a sigh, 
Or draw the trickling tribute from thine Eye ; 
Pause o’er this spot, which now contains the Clay 
Of him in whom those Talents lately lay. 
The spirit, fled to join its native Skies, 
Here all that now remains of Danby lies. 
Rest, much respected, much lamented Earth, 
Remnant not more of Science than of Worth : 
And tho’ thy Works have wrought a better Frame, 
This record is but Tustice to thy Name. 
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Danby, who was a Catholic, held the post of organist 
to the Chapel of the Spanish Embassy, for which he 
wrote several Masses, Motets, and Magnificats, 
now preserved in the Chapel library. These works 
are chiefly written for three parts, and are 
totally eclipsed by his glees, some of which are the 
best of their kind. During the latter part of his life 
he lost the use of his limbs, and a concert was given 
for his benefit at Willis’s Rooms, on May 16, 1798. 
At half-past eleven on the same night Danby died at 
Upper John Street, Fitzroy Square. 

On a gravestone in Stoney Middleton Churchyard 
is an inscription in memory of ‘George Swift, of 
Stoney Middleton, who departed this life August 21st, 
1759, in the 20th year of his age.’ The stone was 
erected by the choir of which he was a member : 


two or 


He’s gone from us, in more seraphick lays 

In Heaven to chant the Great Jehova’s praise ; 
Again to join him in those courts above, 

Let ’s here exhalt God’s name with mutual love. 

John Macbeth, late piper to His Grace The Duke of 
Sutherland, has furnished a splendid example of the 
epitaph biographical, which may be read in the old 
cemetery of Newport, Monmouthshire. Macbeth died 
in 1852, aged forty-six years 

Far from his native land, beneath this stone, 
Lies John Macbeth, in prime of Manhood gone ; 
A kinder husband never yet did breathe, 
A firmer friend ne’er trod on Albyn’s heath ; 
His selfish aims were all in heart and hand, 
To be an honour to his native land, 
As real Scotchmen wish to fall or stand. 
A handsome Gae/ he was, of splendid form, 
Fit for a siege, or for the Northern Storm. 
Sir Walter Scott remarked at Inverness, 
‘How well becomes Macbeth the Highland dress !’ 
His mind was stored with ancient Highland lore ; 
Knew QOssian’s and many bards of yore ; 
But Music was his chief, and soul’s delight. 
And oft he played with Amphion’s skill and might, 
His Highland pipe, before our Gracious (Queen ! 
Mong Ladies gay, and Princesses serene ! 
lis magic chanter’s strains pour’d o’er their hearts, 
With thrilling rapture soft as Cupid’s darts ! 
Like Shakespeare’s witches, scarce they drew the breath, 
But wished, like them, to say, ‘All hail, Macbeth !’ 
The Queen, well pleased, gave him by high command, 
A splendid present from her Royal hand ; 
But nothing aye could make him vain or proud, 
He felt alike at Court or in a crowd ; 
With high and low his nature was to please, 
Frank with the Peasant, with the Prince at ease. 
Beloved by thousands till his race was run, 
Macbeth had ne’er a foe beneath the sun ; 
And now he plays among the Heavenly bands, 
A diamond chanter never made with hands. 


songs, 
db 


At Norwich is another old-time musical epitaph, set 
up to commemorate Richard Yleward in 1669: 


Here lyes a perfect Harmonie, 
Of Faith and Truth and Loyaltie, 
And whatsoever Virtues can, 
Be reckoned up, was in this Man, 
His sacred ashes here abide, 
Who in God’s service liv’d and dy’d. 
But now by Death advanced higher, 
To serve in the Celestial ()uire. 

God save the King. 


From Kimberley is taken the next inscription, in 
memory of John Jenkins, 0/. 1678, aged eighty-six 
years : 

Under this stone rare Jenins lye, 

The Master of the Muisick Art, 

Whom from the Earth, the God on high, 
Call’d up to him, to bear his Part. 


i 
The custom of having an orchestra in the yi 

church choir was one that died a hard death, eventually 
disappearing altogether about the middle of the lag 
century. An epitaph at Warnham, Sussex, reming 
one of the days when the violin, sackbut, flute, ang 
hautbois were essential parts of every rustic orchestr 
worthy of the name. The verses in question are com. 
paratively modern, being inscribed in 1880 to Michag 
Turner, probably one of the last leaders of the old-tiny 
village choir as our grandsires knew it : 


Aged 89 years. 
His duty done, beneath this stone 
Old Michael lies at rest. 
His rustic rig, his song, his jig, 
Were ever of the best. 
With nodding head the choir he led 
That none should start too soon ; 
The second too, he sang full true, 
His viol played the tune. 
And when at last his age had passed, 
One hundred —less eleven, ‘ 
With faithful cling to fiddle string 
He sang himself to Heaven. 
3y way of concluding this article it may not bk 
altogether out of place to give the two following 
epigrammatic scraps, which are both at least a 
century old, besides possessing a certain amount of 
interest to musicians : 


THE Two FIDDLEs. 
A Scotchman, delighted when Solomon play’d, 
Would tender his hand ; but, * No,’ Solomon said ;— 
‘Though your flattery greatly allures, 
This mark of your kindness I needs must repel ; 
My fiddle you like, and that’s very well,— 
But I’m not over partial to your’s !’ 


A gentleman once said to his son: ‘What word inth 
English language, taking away the first letter, woul 
surely make you sick?’ The answer was 


Take this—for I can find no better: 
The word you mean is musich ; 

By cutting off the initial letter, 
*Twill certainly make w-sic/ 


DICTION. 
By ALBERT VISETTI. 


It is in song that music and poetry meet. Lyne 
of the best kind, such as Shakespeare’s, have a certain 
musical quality, and if they are merely recited ina 
monotonous voice they lose half their charm. Whe 
intelligently read they naturally, and of their om 
accord, sing on in the mind of the reader. Formerly 
the lyricist and the composer were one,—the Troube 
dours and the Minnesingers conceived words ant 
melody simultaneously. At the present day there art 
some public performers who with more or less succes 
make impromptu verses upon any subject presente 
to them. Such productions, however, do not nse! 
the level of poetry. In such a case as that of Rober 
Burns, on the other hand, we have a real poet imbutt 
with the genius of his race, being stirred by some 
lovely melody or folk-tune which had_ becom 
associated with debased words, reforming a 
purifying these, or writing a new and beautiful lyn 
to be henceforth worthily associated with the melody 
which had attracted him. The fitting of words © 
a given melody is needless to say of everyda} 
occurrence at the present time, but, also needless 
say, the quality rarely rises above the commonplace. 
















Many recent composers have set  indifferet 





In Anno 78, He went to Heaven. 


words to beautiful music, but the greatest of modem 
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the vil song-writers, Schumann, attached equal importance | certain breadth in the vowels and an incorrect rendering 
, €ventually | jo words and melody. He who has once heard | of the ‘ich’ and ‘ach’ sounds are all too frequent. 
of the lag § Schumann’s settings of Heine’s lyrics can hardly} In conclusion the words of Gustav Engel may be 7 
"x, reminds f gad the latter, although they are poetry of the first| quoted as summarizing the whole question: ‘The 4 
. flute, ang Mf oder, without thinking of the melody to which they | most natural thing in cultivating the voice is to i 
C orchest, | have been set, nor can one hear the melody without | preserve that peculiarity by which it is distinguished I 
m are com. —f thinking of the words. The same thing applies to} from all musical instruments—its connection with 
to Michae! the folk-song or national song, where words and music | language. Nowadays we demand much from musical 
he old-time are altogether inseparable, (‘Let Erin remember,’ | lyric and from the poems that form its foundation, 

‘Scots wha’ hae,’ ‘ Rule, Britannia’). ;and tolerate no opera without a good dramatic plot. 

Seeing that the song has a certain literary quality, In the same proportion we require from a singer his ; 
is plain that the singer can on no account afford to whole attention to the joining of word and tone. In ; 
nore diction. He must, in fact, be able to recite a | our days a singer can please even if he does not : 
ce of verse or prose, and therefore have some | possess a large voice. But he cannot sing satis- i 
inowledge of elocution. Nevertheless there is nothing factorily the simplest song without an artistic treat- ; 
more common on concert platforms than faulty diction. | ment of the language. 
lyst as bad grammar and careless pronunciation in | 
ordinary and everyday speech reveal a certain lack of | — = 5 Seay 
suture, so also the artistic effect of a song is marred 
mpletely by negligence and defective taste with | Church and Organ ‘Music. 

é regard to the words that are sung. There are many | a 
concert-singers who perform in such a way that} OLD ITALIAN CHURCH ORGANS 
their text is altogether unintelligible, but even this is | ee ; 
Ly not be | Petaps not quite so great an evil as slovenly pronun- | By C, F. et WILLIAMS. 
‘following dation, for in the former instance the song is merely Continued / Vay p. 314. 
t least 3 imperfect, an important element of it being lost to the | Home, St. John Lateran. ‘There are five organs in 
amount of hearer whereas in the latter all the artistic refinement | this Church, two being in the choir, one in the Cappella 
which is one of the first requirements of a good song | ge] Coro, a fourth on wheels, in the nave, and the fifth, 
altogether sullied and spoiled. Purity of vocal sound, | the jargest ‘and most ancient, forms a striking object 
sharp distinction of consonants, are vital to good | on the wall over the north door. It was built by 
d, singing, and they must be studied thoroughly along-| Tuca Blasi of Perugia in 1599. ‘The late Monsignor 
1 Said ; side the work of pure voice delivery. Reading! Stonor, Dean of St. John Lateran, introduced me to 
practice should be done every day,—a reader who | Signor Capocci, the organist, who kindly allowed me 
rel s syllabically distinct in utterance is almost certain | to examine the instrument. Entering by a little door 
to bean easily understood sémger. At the same time | in the wall we ascended a narrow corkscrew staircase 
the rise and fall of the voice as the intelligent reader | with candles in our hands. It seemed an immense 
vord in the le pana Hho cea. te aay yt way up, and it was evident that no one had been there 
ter, wouk hy ieee a eae ® agp nee > ie eal P' ~| for years. At the top of the stairs we emerged into 
auditor, hearing a great artist singing, Is quite COD-| ihe’ organ-loft, and found here an amazing sight. : 
mnced for the time being that there is no other Everything is in ruins. The front of the organ, 
possible meaning to be given to the words sung—| Which looks so imposing from below, with its long 
words whose sincerity is so greatly emphasised by array of tall pipes, is the only part standing. The 
their clear delivery. centre pipe, an enormous pedal F 26-ft. (the lowest 

Those who are only beginning to sing find some] note of the organ), has sunk, with its own weight, into 
dificulty in pronouncing their words in the usual] jts foot. This defect, however, cannot be seen from 
way, though this is soon remedied by practice, but] below. The two keyboards have parted company, 
there can be no excuse for those who give a vulgar| showing a great gap between them. The keys can 
drawl to their vowel sounds, or who slur their con-| still be pressed down, but they rise slowly and 
sonants in a slovenly manner: who say, for instance, | sullenly, as if in resentment at being disturbed from 

Lynies ‘Nymph sand shepherds,’ instead of ‘Nymphs and | their many years of slumber. The sharps are 
acertat J shepherds,’ or ‘Spani’ ships of war, said he,’ instead of| white and the naturals black. The compass is 
ited ina ‘Spanish ships of war, said he.’ This is, as we|F to F, five octaves, but the lowest F sharp and 

Wher have hinted, only evidence of imperfect education | G sharp are omitted. ‘The coupling arrangement 
heir ow and culture, or carelessness in approaching serious | js curious. The upper keys are armed with metal 
Formerly work, both of which can be cured by the earnest projections, shaped like the letter L, intended to 
» Troube student. It is helpful, for example, to read acknow- engage with corresponding eyes in the lower key- 
ords ane ledged masters of prose and poetry, and to appreciate | hoard ; but how they were brought together, whether 
there at JP the niceties of word use—shades of distinction in | py drawing the upper keys forward, or pushing the 
s succes J Wrds that are often looked upon as synonyms, | lower ones back we could not see, and Capocci did 
yresentec colour and sound in imitative words, &c. In| not know. The action is tracker, and there is a 
ot rise t0 such ways the student is induced to pronounce | roller board, which has evidently been added after the 
of Rober F “atefully for the sake of the exact meaning, and organ was built. Capocci told me that Walcker of 
t imbuel ® \ train his own ear to catch these delicacies of Ludwigsburg had ‘restored and ruined’ the organ in 
by some sound. Correct impression leads to correct expression. | the 19th century. He showed me a memorandum 
becom fF he Same applies to the singing of foreign texts. | drawn up in 1859 by his father, who was organist 
ing and French is one of the most beautiful languages in the} before him, explaining to the Dean and Chapter that 
‘ful Iyne world, but if pronounced with an English accent it is} no Italian builders had sufficient experience to deal 
e melody § "of the most hideous. It is impossible to derive 
words © & *sthetic pleasure from the song ‘La lune blanche luit the large three-manual organ in 
everyda} dans les bois’ if the second word is pronounced a. 9 Seay sage np en 
ediess fF loone’ and the last ‘bwa,’ especially as in this case for example, s pressed down the keys of 
nplace. ¢ lyric itself is one of the most perfect ever written uld then not b poly oS ee ae 
different fF y the poet Verlaine. Englishmen usually find less ds ge Seema va alg nag: + yee cota bole ao hae by 
’ moder culty in pronouncing German, but even there a| working order. 
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Walcker, who had already consented to restore the 
instrument. 

Since Walcker, a ‘ Frate’ had been at work on it 
and had ‘done further mischief,’ said Capocci: but 
anyone with the smallest experience of large organs | 
could see that it has long been past all repairing. 

There are twenty-one pedals of a curious shape, | 
the sharps, ornamented with projections towards the | 
player, being arched on the top from front to back. 
rhe pedal-board is set at an angle of forty-five | 
degrees, like those in Northern Italy, and the pedal 
keys are fastened to the lower manual by wires, | 
outside the case. The lowest seven or eight only have | 
their own pipes, as I could see by the trackers: 
apparently the principale is Sfeszsafo. There are 
eighteen stops on the right and twelve on the left of | 
the keyboards. Those on the left are levers shifting | 
from right to left, and their names are printed on labels | 


| 
with pipes of such magnitude, and proposing to employ 


glued to the case. The right-hand registers are| 
draw-stops, with their names on their knobs, as in| 
modern organs. The uppermost stop on each side | 


is the Principale, and the rest proceed downwards 
by Ottava, Quindecima, &c., as in column 2 of the| 
Lucca organ. There are a Cornetto anda reed whose | 
name we could not see. There are also several | 
accessories on each side, in the form of draw-stops | 
and levers, but we could not discover their functions. 

We next went to the bellows chamber, a| 
large shed built on the loggia overlooking the} 
Piazza S. Giovanni in Laterano. There are six | 
bellows, but no reservoir. They are arranged, with 
ample space, on each side of a conveniently wide 
passage, into which their long levers project. 
Pressure is given by the weight of broken statues. 
Returning to the Church we now went inside the | 
rgan, and found the mechanism in such a condition 
as to suggest the havoc of a railway collision. | 
Everything is bent and twisted and broken almost 
beyond recognition. We lifted out two of the smaller 
pipes that had escaped being smashed, and blew into | 
them; they gave a soft fluty tone of an agreeable | 
quality. We examined a big reed-pipe made of wood 
and mitred. It was about six feet long, and fitted into 
the heaviest boot I have ever seen ; this was made of 
lead. The reed itself was very thin and of great | 
breadth in proportion to its length, and had shared in 
the general collapse, its edges being bent up till it 
was hardly recognisable as a reed. 

Capocci told me that in his father’s time the organ 
was just playable till about 1863, but that ten years 
later it had broken down completely. Its tone is thus 
described in Gaetano Capocci’s Memorandum of 18509: | 
‘ This instrument, constructed about 1599, was at that | 
epoch one of the chief organs in Italy as to its grand | 
and imposing front. In those times, however, the art 
of organ building was not advanced to the stage in 
which it stands now Those great pipes of pewter 
which show on the front produce no more than the} 
smallest possible sound, which is hardly perceptible, | 
hence they were more for appearance than for reality. | 
Che interior contained few registers, all of lead, and | 
of the lightest possible intonation. They were without 
doubles (Co/rabassi) or wood stops, hence the organ 
had no power compared with others in this basilica.’ 

Many suggestions for its restoration have been 
made, but nothing short of complete removal and the 
substitution of an entirely new one is possible. The | 
authorities, however, are not likely to undertake this. | 

Rome: Sta. Maria degli Angeli. The only organ 
in this enormous basilica is an ancient positive, in two | 
portions, as at Sta. Prisca, but not of the same shape. | 

It is concealed behind the high altar, a position in | 
which I often found the organ. Its bellows are blown | 


| 





— — ee 
by pulling leather straps through the bass end of th 
lower case. There is no reservoir. There are six 
draw-stops for the pipes, a seventh being a Ripieno ang 
an eighth a Nightingale. The last, frequently allude 
to by Praetorius, consists of two small pipes and; 
leaden cup to hold water. The verger brought som 
water, poured it into the cup, and we were able tp 


sound the Nightingale stop. 
The compass of the keyboard from E to D is op 


/note less than four octaves, the lowest being a shop 
|octave. A set of pedals is coupled by wires to th 


pallets of the manual stops. 


The verger told me a long story of how this organ 
had formerly belonged to St. Paul-without-the-Walk 
and was brought from there in a bullock-cart to sene 
for the wedding of the present King of Italy. | 


reminded me of the allusions one frequently mee, 
with in old English church accounts of payments fy 
carriage of organs from one church to another. 


Rome: Sta. Bonaventura, on the Palatine. 1 hag 
some difficulty in persuading the priest-in-charge tp 
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allow me access to this organ, the antiquity of whic directic 


| had been mentioned by the verger of Sta. Maria degi 


Angeli. [ had to climb upstairs into a sort of lumber 


when ¢ 
their pl 


room, bending my head and shoulders to escape th fy spe 
beams and the cobwebs; this led to the orgy & "pipe 


gallery. 
The organ is very ancient. It has one keyboard 
and eleven stops, some being half-stops. There isa 


lath an 
the ‘Sy 
Praetor 


Nightingale, but this is not in working order. The great d 


pedals, E to C only, are attached by s¢rings to th 
bass notes of the manual. The compass of the latte 
is the same as at Sta. Maria degli Angeli. The 
keyboard is much worn, and the case is worm-eater 
The date is thought to be about 1600. The tones 
certainly good, and the instrument is kept in playable 
condition. There are drawstops instead of levers, and 
one of them is the usual Ripieno stop. A French pnes 
joined me at the organ, and we spent a pleasant hou 


discussing it and playing on it by turns. 


Rome: Sta. Maria in Cosmedin, Bocca dela 
Verita. The organ is kept in a_ museum @ 
antiquities, consisting chiefly of amphore ai 
inscriptions, above the vestibule, and outside th 
Church. It is an old one, with one manual, a 
octave of small pedals, and about ten stops, and i 
mounted on flanged wheels fitting a little tramwa 
that leads from the museum into the gallery of the 
Church. I did not play onit. Probably it is only use 
for /estas, and not allowed to disfigure the Church @ 
other times. I noticed at Rome a tendency to keep 
the organ as much out of sight as possible. 

Baveno: Lago Maggiore. The organ in the Pans 
Church is square, and its pipes are concealed 
curtains which are drawn when the instrument 5 
played. Down each side of the case are a number 
of medallions of Saints. On the top is a hgur 
carved in wood, of St. Cecilia playing on an orga 
She is flanked by two large -flowerpots containilj 
enormous flowers, carved in wood and painted. _ 

The instrument has two manuals and thirty-it 


| half-stops. The pedals are only a foot long, and at 


set up at an angle. The stop handles are levers 
moving sideways, and there are two Ripieno pedal 
There are also several iron composition pedals. 

In the gallery alongside the organ stands a ches 
with a number of little doors. I took it to be a must 
cupboard, but on pressing down one of the compositie 
pedals I was surprised to see all the little doors opea 
The chest proved to be an elementary swell-box, bit 
it had no effect whatever. There is a set of bells 
a thunder pedal, and a /erzso mano pedal, coupling 
both the manual and pedal to themselves an octa¥ 
above. Six of the levers are on the left, the 
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as . . rr . er . . 
end of remaining twenty-nine on the right. The bellows Suna, close to Pallanza. ‘The organ was built in 
re are : ye outside the Church in the porch. Originally | 1870, but was in process of cleaning when I saw it. 
r it 





they had no reservoir, but some years ago were|It has one manual, half an octave of pedals, and its 
hemselves turned into reservoirs by the addition of | wind reservoir is weighted with bricks. 








































Xipieno ang 
ntly alluded 





ipes and , jy small feeders worked with a wheel. They are The following anecdote occurs in F Pallanza antica e 
Dught some weighted with pieces of granite from the neighbouring | Pallanza nuovo,’ by Viani Agostino, 1891 : Early in t 
re able tye quatties. the 17th century there were great rivalries between 
“Eh Pallanga, Lago Maggiore : San Stephano. The | Suna and Pallanza in ecclesiastical matters. In 1602 ; 
> D is one & organ in this Church is very ancient. It is square, | come Pallanza men, armed with cross-bows, and } 
ing a shon wih six ‘flats.’ Between them are saints playing on | a companied by priests and seculars, had the audacity 
‘ires to th [f singed instruments. There are thirteen lever stops, | to disturb the Mass which was being celebrated by the ; 
me being a real Vox humana. A Ripieno pedal acts Sunesi, causing such a tumult that the poor Sunesi ; 
this organ f without moving the external levers. There are no fled. Some years later the Pallanzotti, having the ; 
-the-Walls § siders in this organ. A long thin lath of wood runs | Worst disposition of mind towards the poor community ; 
rt to sere Jp the length of the sound-board alongside the feet of of Suna, had the hardihood to steal the organ from } 
F Italy. | the pipes. Between the pipes, which are separated their Parish Church. 
ntly meets I byagood space, are = tongues projecting from ~ 
‘yments for @ lth. These act on short wires projecting upwards Pa aa oe pee see 
gy " ion inside the sound-board. On pushing a stop-lever | rFHE COMPLEAT ORGANIST. 
ve. I hag ie lath is pulled lengthways a few inches, and its | By HARVEY GRACE. 
-charge ty  tngues pull the little upright wires in the same} iathenaideen: Manmeialin i se 
y of which direction, The latter admit wind to the pipes| aes eile Mecciiababibaal 
Maria degl vhen a pallet is open. The vertical wires return od epee ie HYMNS AND HYMN-SINGING (continued). 
of lumbe. ‘tir places by means of concealed springs when <i Philo.—As with the plainsong melodies, so with 
escape the sop-lever is ‘ off." Although I could see only one row | certain other old types of hymn-tune. We find both 
the organ fm pipes, I have no doubt that each stop has its own| the ‘English Hymnal’ and the new ‘A. & M.’ giving 
lath and set of little tongues: and I believe this to be} us the original rhythms of some beautiful tunes of 
. keyboard If the ‘Spring-laden ’ system of registering, described by Gibbons, among others. If you are in any doubt as 
There isa & !aetorius. I have read somewhere that it was used a | to the improvement, give a fair trial to both the 
rder. The  geatdeal in Holland at one time, in preference to the bowdlerised and original versions of Gibbons’s : 
ngs to the sider. It is said to have the advantages that there | ‘Angels,’ Hayes’s ‘ Magdalen College,’ and others of 
the latter ff could be no sticking of sliders, such as often happened | that ilk. Compare the harmonies, too. Here is the 
zeli. The 2 old organs (and does to-day), from the weight of| third line of Gibbons’s Song 13, as given in the old 
orm-eaten pipes bearing on a weak sound-board ; that defects|‘ A. & M.’ (No. 182 
he tone s fp ‘wld be more easily remedied by the organist ; and | on: —— - - : 
n playable (‘tat there could be no ‘robbing’ of the wind. _ = G3 = —s—= | = Z = { 
levers, and There are four octaves of keys, the lowest being E, | — The he oo 
ench pries susual, with a short octave. An octave of pedals is | 
asant how jm “oMnected with the manual by external wires, as at | ds 2 _! al g—-0 = 
S. John Lateran. There are four small bellows at | v= 2 e =} a 1 i 
occa tle | distance from the organ, arranged in pairs, two — T — fa 
useum a fy S¥eand two below. The upper ones are worked by | Unexceptionable, of course, as harmony ; but it does 
ne ey weary levers, end Way a < | not heneae ‘to be Gibbons “This is what Orlando 
itside the iy Meshted by pebbles from the shore of the lake. | ir ote - - 
‘anual, a fg ite is no reservoir. } , 
yps, and i Pallanza Parish Church. rhe organ was | -p b— SS ees 
. tramway fm D0dernised at the end of the 19th century. There rs — =S— — he | 
ery of the  % about fifty half-stops, controlled by the usual |/@ Yr ff ae. 


only used @ “vers, and a clever arrangement of the two Ripieno | 2 





Church a Pedals ; this, by the way, is also found at Baveno. |/5—~ — x = SS =| 

~y to keep the organist draws any combination of stops that he ||==55——~ - a —_— tS 
vil require most often in a given piece, and latches 

the Part § “He prepares a second combination by drawing] The + English Hymnal’ courageously prints it 

cealed by mS vers forward half an inch, which brings them| unaltered. The 1904 edition of ‘A. & M.’ retains the 

rument 5 yp" comtact with a vertical bar attached to the first | chord of D9, but lays an improving hand on three of 

a numbe J “Peno pedal. On pressing this pedal the second | ihe remaining half-dozen chords, and modifies the 

; a figure combination of stops is added to the first. The] i vinm : 

an orga cond Ripieno pedal will now act on all the stops| ° 


containing which have been neither latched nor drawn forward. 
"7 The unlatched levers return to their ‘off’ position by 
thirty-five ‘pings when the Ripieno pedals are released. It 

will be remembered that at Lucca I found three | 
Nipieno pedals. 
no pedals There is a small Swell in a little case alongside the 
als. \teat,as at Baveno. But its shutters are not thick _ 
is a ches § ‘tough, and it is therefore ineffective. The pedals, of These are the alterations that should irritate 
ye a must BF WO Octaves, wznus one note, are flat, and just long | musicians ! I fancy few will deny that of the three 
mmpositioe F ough to allow the heel to be used—with care. The | versions the first is the best. And talking of original 
oors ope & Parish priest introduced me to the organist, a young | forms of popular tunes, I have not yet met anyone 
lI-box, bit § 20d enthusiastic musician, trained at Milan, with a| who, having heard the Easter Hymn as it appeared 
+ of bells Passion for Bach. He played a Bach fugue, and|in ‘Lyra Davidica,’ did not prefer it to the modern 
coupling § *temporised for me in excellent style, surprising me| form, excellent as that is. The old has a quaint 
an octavt With the effects he managed to get out of so primitive | carc' 4avour all its own. This the modern version has 
left, the § @ instrument. : lost, without acquiring anything in its place. The 
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‘English Hymnal’ gives both, while the new ‘ A. & M.’ 
remains faithful to the altered version. 

Auctor.—| saw in a musical journal recently that of 
fourteen London churches who adopted the new 
‘A. & M.,’ seven had either returned to the old edition 
or adopted the ‘English Hymnal.’ What do you | cannot estimate the worth of a hymn-tune by playing 
make of that ? it or by hearing it sung once. The better the tune 

Philo.—\It simply bears out what I have been | the better it will bear repetition. So use it often, and 
saying. I doubt if the musical and ecclesiastical | if in doubt as to which is the better of two tunes, yy 
authorities at any of these seven churches could/ them alternately for a few months. You need hay 
lay their hands on their hearts and deny that in little fear that the unfit will survive. Tunes, like humay 


not so hopelessly hidebound as we imagine them» 
be. What is wanted is more courage on the part 
the clergy and organists—courage-cum-tact, of Course 
Introduce your new tunes with caution, and don't k 
afraid of repeating them at frequent intervals, Yq 





essentials the revision is an improvement. beings, usually find their level if you let them figh 
Clericus.—I fancy the trouble is more likely to be | fair. 

caused by the substitution of new tunes for old Clericus.—You have mentioned the ‘ English 

favourites. Hymnal.’ What is your opinion of it? 
Philo.—There, I admit, we are on difficult ground.| P/7/9.—It is a book that has the making of the bes 


In any kind of art designed for popular use, the best | hymnal of all. 1 put it this way, because at presen 
from a purely artistic point of view is not always the| jt js suffering from the faults inevitable in a firy 
most suitable. Further, when a tune has been/edition of such a comprehensive work. But th 
identified with a certain hymn for anything more than | blemishes are almost all of a type that can be, and np 
a decade, it is no easy matter to depose it, however| doubt will be, removed in a subsequent edition 
superior the new tune maybe. None the less, in cases | Even now it is far superior to both forms of ‘A. & M 
where the old is bad and the new is good, we should | jn jts variety. There are not a few dull things in it 
not let the difficulty of the task deter us from what is| and an injudicious insistence on its more archa 
an obvious duty. Further, | have lately had some! features has been responsible for disaster in one or 
surprising evidence that such changes cav_ be effected | two parishes. I have heard of a church being emptied 
without bloodshed, and even with less heart-burning | py jts use ; though as to that, one could undertake t 

> “te f ° “7 “a : aL | ud 5 . 
than might be expected. As a case in point, take | empty any church by the tactless use of any other book 
Barnby’s tune to ‘For all the Saints.’ Here you have| Eyen sermons have been known to ; but bearing 
a case of a tune that fits the hymn about as badly| in mind the presence of the cloth, let us not pursue 
as possible. The result is such a crop of false accents | this digression. I can only say that my own almos 
as can hardly be found elsewhere. ‘for all the| fanatical interest in the subject dates from m 


Saints...’ ‘And win, with them...’ * Amd when | acquaintance with the ‘E. H.’ One may paraphrs 
the strife ...’ ‘Amd hearts are brave ...’ ‘ Zhe|the advertisement of a well-known journal, ai 
golden evening...’ ‘ 7He Saints triumphant . | | describe it as ‘the hymn-book that makes you think 
‘Zhe King of Glory . . .’ ‘/rom earth’s wide | Anyway, I come back to this fact: here are tm 
bounds . . .' «Through gates of pearl -—| hymn-books, both of which are vast improvements a 
here are some of the worst. Now I| am free to admit | the old edition of ‘A. & M.’ They contain many fit 


that some of the old Psalm tunes do occasional violence | new tunes by some of the best of modern Englist 
to the verbal accent,—indeed, such violences are composers, better forms of plainsong and other of 
almost inevitable in hymn-tunes, since any slight] melodies, a wider selection owing to the inclusion of 
metrical irregularity can be overcome only by| many fine tunes of the Grenoble, Rouen, and othe 
alterations of the music, to the confounding of the guast-plainsong types—ideal for congregational 
congregation, and of the two evils we choose the lesser. juse, and healthily vulgar in the best sense of the 
But this tune of Barnby’s offends badly in every verse, | word—and a marked improvement in such matters as 
and to some extent in every line. _If it were music of | arrangement, indexes, and so on. All these claims 
outstanding merit one would complain less, but it is| however, would appear to go for little with th 
not even Barnby at his best. What an outcry there| majority of people. Only the best should be gooi 
was when the 1904 edition of ‘A. & M.’ appeared | enough for use in church. Here is the best, and the 
without it! Instead, it gave us a splendid tune by] bulk of the clergy and organists retain the worst, no 
Stanford, a virile, singable melody, with an admirable | as the result of careful consideration, but because they 
free organ part, and, as might be expected, impeccable | allow the irritable and faddy side of them to tak 
in the matter of accent. If our clergy and organists | command of their judgment. 

really go on using Barnby’s tune because they honestly | Clericus.—You are a very inconvenient perso. 
think it is better, one can say nothing, of course, since | Philohymnus! I feel that I ought to go into the 
there is no arguing over matters of taste,—though | matter, more by token that our present hymn-book 
} 
| 








false accents are matters of fact rather than of taste. will shortly need renewing. 

Clericus.—1 do not envy the vicar or organist who] P£/o.— Do nothing hastily. Form a committee @ 
tries to shelve Barnby’s tune. |about a dozen representative. members of you 

Philo.—So | should have said a few months ago. But | congregation to join you and your fellow clergy, yo" 
I have lately had brought to my notice several churches | organist, and one member of your choir. Get a fer 
where either the Stanford tune or the excellent one | copies of both books, and circulate among the 
in the ‘English Hymnal’ has taken its place, and| committee for a month. Then when you have # 
the change seems to have met with approval. Anyway, | really got at the inside of the matter, meet and thras 
the new tunes are being heartily sung. Also, 1 was | out the question. Remember, that in regard to nef 
myself present at a church at Easter where the| tunes the difficulty is less real than apparent, since # 
original version of the Easter Hymn was sung with | both books many old favourites, superseded in the body 
gusto, and I| have also recently heard ‘ When morning | of the collection, are to be found in the appendices 
gilds the skies,’ sung with obvious enjoyment, not to the | As to the performance of hymns, | suppose you *© 
popular and excellent Dykes’s tune, but to a melody agree with me that no singer who knew his craft would 
from the Genevan Psalter of 1551—a fine, strong piece | adopt the same style for a folk-song, a Schubert lied, 
of work, but one which personally I should never | a ‘royalty’ ballad, a Wagner scena, and a Bach aria 
have dared to thrust on a Dykes-loving public. I Auctor.—We can manage to subscribe to that 




















mention these instances to show that congregations are | obvious remark without any undue strain. 
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Philo. — Very well. Both these new hymnals 
ontain types of tunes as strongly differentiated as | 
the kinds of vocal music I mentioned. Therefore, | 
yhen we come to consider the method of performance 
yeshall find that, as I said to Clericus just now, our 
concern will be with things far more important than | 
expression marks. ‘The 1875 edition of ‘A. & M.’| 
did such a great work in the cause of the popular side 
of Church music, that one dislikes finding fault with 
t Nevertheless, the more we become acquainted | 
with the original forms of some of the older types of 
tne, the less we feel inclined to forgive the compilers | 
for their meddling ‘improvements.’ ‘They evidently | 
fit that these old strains needed some kindly attention | 
make them quite respectable. In taking this view, | 
they were merely acting in accordance with the custom | 
of their day in regard to old music generally. How 
many editors of folk-song in the ‘seventies could 
fran from smoothing over the (to them) rough! 
places by adding leading notes, simplifying rhythms, 
ad so on? For a monumental instance, compare 
the old edition of ‘Moore’s Irish Melodies’ with 
Stanford’s edition, based on Petrie and Bunting, and 
published in 1894. Our hymn - book compilers 
howdlerised old hymns in much the same way. 





and Genevan psalm-tunes just as clearly call for 
more deliberate methods, while German Chorales 
(especially when the harmonies contain many 
passing-notes) can hardly be sung too slowly, 
provided the rhythm be well looked after. This 
latter point attended to, it is possible to have 
slow singing without the effect of dragging. 

Plainsong tunes can be sung quite quickly,—indeed, 
the proper free-flowing rhythm is not possible by any 
other method. Let us aim at more variety in our 
hymn-singing—not the kind of variety to be obtained 
from fussy and sentimental dynamic changes,—such 
as ‘(/) In life, (#) in death, O Lord, (cx) Abide 
with me,’ or ‘(/) Alleluia we sing, like the children 
bright, (ff) With their harps of gold, and their 
raiment white, or ‘(/) Thy ransomed creation, 
p) though feeble their lays,—(all of which directions 
are in the hymn-book most widely used to-day), but 
by a choice of pace in keeping with the style and 
period of the tune, the more frequent use of unison- 
singing with free organ part, and the alternation of 
verses for boys and men, with occasional unaccom- 
panied vocal harmony. In regard to free organ parts, 
I may mention that the ‘A. & M.’ proprietors have 


recently issued a collection of such harmonies for 


| mentioned Gibbons’s ‘ Angels’ (Song 34). Here} certain hymns of the older type. For the most part 
s the original form of the first line : they are splendidly written, and _ should serve 
, jas models of what every organist of course 
és : eee — a j = | ought to be able to do for himself. Their use 
—_ aS Sane Se 


t 
. 8 . °.° | 
This is restored in the 1904 edition, and also appears | 
innotes of half the value) in the ‘E. H.’ The 1875 
edition gave us this dull form : 


oe 7 

I could cite more instances of such vandalism than | 
you will have time or patience to listen to. You see| 
the inevitable result—a collection of tunes as nearly | 
a possible all of one type. In regard to melody, | 
thythm, and harmony, the old tunes had to toe the| 
line, so to speak, and have their hair cut and their | 
fices well soaped so that they might not disgrace | 
the highly superior circle to which they were given | 
the honour of entrée. 

Clericus.—Are not you getting away from your 
subject? You were talking about the manner of| 
performance. 

Philo—W hat | have just said bears on that. The 
result of this reduction of Plainsong, Genevan, Scottish, | 
Old English, and German types to (as nearly as| 
possible) the terms of a Victorian hymn-tune, ended | 
of course in their being performed in a uniform | 
manner. My attention was first drawn to this subject | 
Many years ago, when at a harvest festival, I heard | 
‘Nun danket’ raced through at about == 120. It was, | 


a8 you may imagine, singularly unimpressive. The | 
sounded | 

| 

| 


cotchet passing-notes in the harmony 
vial, and the congregation, being allowed no 
breathing time at the ends of the lines, joined in but | 
sparsely. I was not surprised when the organist said | 
‘0 me afterwards, ‘1 don’t like that old German tune. | 
It never seems fo go!’ 1 was young and diffident, and | 
he well stricken in years, so | forebore to tell him that 
it had gone only too well, so well that its principal | 
beauty— weight and breadth—had been shed em route. | 
Clericus.- Would you sing all hymns slowly ? 
Philo.—Not at all. That would be almost as great | 
a fault as singing them all fast. What we want is 
more variety in tempo. Many modern tunes, as well 
age of the melodies of the Rouen and Grenoble | 
- 48s, will bear a good swinging pace, the latter type | 
ns reason that they are mainly in triple time, | 
the bar as the unit. Old English, Scottish, | 





emphatically demands a slow tempo, and the mere 
fact of the collection being issued together with the 
disuse of expression marks in the 1904 edition of 
‘A. & M.’ is significant of a pronounced change of 
attitude in authoritative quarters. To sum up: 
Expression in hymn-singing should be on broad lines, 


| general rather than particular, and should depend 


upon the character of the hymn, dynamic methods 
being more in keeping with hymns of a personal and 
intimate character than with doctrinal types. ‘The 
pace of a hymn should be determined not by its length, 
or by a clerical desire for the service to ‘go witha 
swing,’ but by the character and class of the tune. 

Finally, I believe that a service, however simple, at 
which four or five good hymns are well sung by choir 
and congregation, need never lack musical interest. 
There is much more fine music in some of these 
imperishable old tunes than in most of the easy 
popular anthems and services of to-day. The latter 
compared with such things as ‘ St. Ann’s,’ ‘ Hanover,’ 
‘The old 1o4th,’ and dozens of others, are as lath- 
and-plaster is to granite. 

Popular Composer (entering). 
plaster for me, all the time! I have composed 
some very successful anthems of this type. One 
of them, ‘O consider my adversity’ has reached 
its ten-thousandth number; and another, ‘I said 
in my haste, All men are liars,’ is well on its 
way to the half-million mark. Both have been 
warmly approved by the dusky incumbents of 
Wallapoona and Banana Island. Go to! A man 
must live! My lath-and-plaster brings me royalties. 
Can you expect me to be keen about your granite 
which brings me none, and is a beastly hard, uncon- 
genial substance to boot ? 

Philo.—Those few pithy sentences tell us more 
about the state of our Church music than columns 


The lath-and- 


| of correspondence. 


Lector (waking up).—Or yards of homily! I have 
had a delightful afternoon, and join with Sancho 
Panza in calling down blessings on him who invented 
sleep. I was dreaming that I heard a street-organ 
playing ‘Innsbruck’ very fast, arranged as a two-step, 
and saw Bach and Luther, arm-in-arm with Sankey 
and Moody, dancing to it. The human mind is so 
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given to retaining the things that don’t matter, that 
long after I have forgotten Philohymnus and his 
jeremiads I shali see old John Sebastian, with his wig 
very much on one side, featly footing that ‘ Innsbruck’ 
two-step for all the world as if it were a pedal solo. 


(To be continued.) 


rHE CHURCH OF IRELAND HYMNAL., 


It is well known that for some years past a committee 
has been at work revising the words and music of the 
hymn-book officially used in Protestant churches in 
Ireland. On May 1 the Joint Hymnal Committee 
submitted their final report to the annual General Synod of 
the Church of Ireland. More than 3,000 hymns had been 
considered, and as a result of much sifting, 717 hymns were 
recommended, 470 of which are in the existing Hymnal, as 
issued in 1893. The 247 additional hymns include a section 
in the Irish language, with metrical translations. 
much debate the Synod formally approved of the recom- 
mendations, but suggested a further revision of the Irish 


After | 


a 
works chosen being Basil Harwood’s first Sonata, Frag} 
Bridge’s Adagio in E, Sir Hubert Parry’s Choral Prelude, 
‘The old 104th,’ and Healey Willan’s ‘Epilogue’ ; the 
songs, given by Mr. Alfred J. Layton, were Stanford’; 
*Prospice’ and Norman O'Neill’s ‘ The one eternal Sup of 
right.” Other programmes have represented the French ang 
German schools. Bach’s ‘ St. John’ Passion was given at 
this Church under Mr. Layton’s direction, for the first tim 
at Belfast, and on April 29 Mr. Layton gave a lecture. 
recital of Bach’s music at the Ulster Arts Club. 


We have recently received the specification of a new o 
installed in Holy Trinity Church, Winnipeg, by the Canadian 
Pipe Organ Company, St. Hyacinthe, (Juebec. We regret 
that we are unable to print it 7 exfenso. There are fifty 
speaking stops. ‘ 


Mr. W. II. J. Coventry, late organist and choirmaster g 
St. Saviour’s Church, Hoxton, has been presented with a 





section and of the Carols, also the omission of Nos. 257 


The 
under 


edition at the next session of the General Synod. 
original ‘Church Hymnal’ was published in 1873, 
the editorship of Sir Robert Stewart. 


and 606, the Primate recommending the addition of | 
*God be with you till we meet again.’ It was further | 
resolved that the Committee should present the musical | 

| 


MR. FRED COZENS. 


After having served for lurty-nine years as organist to 
St. Stephen’s Church, Coleman Street, Mr. Fred Cozens 
has been re-elected for the fiftieth year. A congratulatory 
resolution was passed expressing ‘ high appreciation of the 
able and efficient manner in which Mr. Cozens has carried 
out his duties, and the high esteem and regard felt for him 
by all who have been brought into relationship with him.’ 
Mr. Cozens was once a chorister at the Temple Church, 
under Dr. Hopkins. After a short period as organist at 
Chigwell Parish Church, he received his present appointment 
in April, 1865. For over thirty years he has been an 
assistant lay-vicar (tenor) at Westminster Abbey. His other 
activities, which include abundant teaching and recital- 
giving, have helped to form a busy career. 

The steady increase in the number of competent blind 
musicians has been the incentive to the starting of an 
Embossed Music Fund, with the object of supplying the | 
blind musician, especially the blind organist, with a more 
adequate stock of Braille music. Though a certain amount 
has lately been done, the supply of complete settings to 
Morning and Evening Canticles and Holy Communion is 
still limited to three, Stanford in B flat, Tours in F, and 
Smart in F ; while the supply of anthems and organ music is 
quite inadequate for average needs. Donations should be 
sent to the hon. treasurer, Mr. P. V. M. Benecke, 
Magdalen College, Oxford. Circulars with full particulars 
may be had from the hon. secretary, Mr. H. C. Warrilow, 
10, Staverton Road, Oxford. 





Sir J. D. McClure, Mus. D., presided over the sixth annual 
Conference of the Free Church Musicians’ Union held in 
Paddington Congregational Church on April 28. There was 
an excellent attendance, and the president’s address was | 
listened to with much iuterest. The Rev. John Wakerley | 
spoke upon * The aspect of worship music from the minister’s 
standpoint.” During the evening choral selections were sung | 
by the Nonconformist Choir Union, conducted by Mr. Harry 
Sharland. Madame Nellie Dunford and Mr. Arthur Rose 
were the vocalists, and Mr. J. A. Meale gave organ solos. 
It was announced that Mr. Ilorace G. Holmes was elected 
president for 1915, and Mr. H. F. Nicholls and Mr. J. E. 
Leah were re-elected secretary and treasurer respectively. 
The annual meetings next year will be held at Newport 
(Mon.), where the general secretary and founder of the 
Union resides. 


Some interesting recitals have recently been given in the 
First Presbyterian Church, Rosemary Street, Belfast, by the 
organist of the Church, Mr. Wilfrid J. Layton. One 
programme was devoted entirely to British music, the organ 








illuminated address, together with two handsome easy chair, 
by the past and present choirmen of that Church on th 
occasion of his resignation after thirty-five years’ service. 


Messrs. Novello & Co. have just issued under one cover 
3arnby’s edition of the Ferial Responses with Litany, and 
the Preces and Responses with Litany according to Tallis. 


The Hampshire Association of Organists held a meeting 
at the Town Hall, Portsmouth, on May 2, when Dr. Sweeting 
gave a lecture on ‘ The organ music of César Franck.’ 


On May 5 Mr. F. Gostelow completed his twenty-fifth 
year of service as organist of Luton Parish Church. 


The choir of Penarth Road United Methodist Chur, 
Cardiff, sang Arthur Broad’s Cantata, ‘ The Moabites 
under Mr. W. H. Short’s direction on April 22. 


Gounod’s ‘ Mors et Vita’ was sung with English words a 
College Street Chapel, Northampton, on April 26. Mt. 
R. W. Strickland was the organist, and the solo parts wer 
taken by Mrs. Colin Croall, Mr. George Cook, Mis 
Gertie Smith, and Mr. Alfred Falkner. 

On Saturday evening, May 2, the Manchester and District 
Church of England Organist and Choirmasters’ Association 
concluded their first session, under the presidency of Mr 
Sydney H. Nicholson. Mr. T. Barlow Maude, choirmaste 
of St. Ann’s Church, City, gave an excellent address o 
choir-training. At previous meetings papers had been read 
by Mr. Nicholson and Mr. W. H. Ellis. 


A Festival service was held at Cartmel Priory Church o 
May 3. The choir, numbering 160 voices, sang Brahms: 
‘Song of Destiny’ and Bach’s ‘Sleepers, awake!’ Lady 
Valda Machell sang three solos. Mr. George Rathbone was 
at the organ, and Mr. Alfred Willink conducted. The orgat 
is being rebuilt at a cost of £500. 

The Carnforth Choral Society gave a Festival service 0 
Warton Parish Church on May 10. The choral works 
consisted of the ‘Gloria’ from Bach’s Mass in B minor, te 
same composer's ‘ Sleepers, wake!’ and Brabms’s * Song o 
Destiny.’ Mr. Gervase Elwes sang the ‘ Benedictus’ from 
the Mass in B minor, and Mr. George Rathbone, in addition 
to accompanying throughout on the organ, played_ the 
‘St. Ann’s’ Fugue. Mr. Fuller-Maitland, the president 
of the Society, sang in the choir, and Mr. Unswort 
conducted. 


The Leytonstone Church Choir Association commencté 
their fourth year by assisting at Evensong on the anniversal) 


of the King’s Accession at the Church of St. Andrew. 
Harwood’s setting of the Canticles in A fiat, —_ 
‘Glory to God,’ and the ‘Hallelujah’ from ‘J® 


Maccabweus’ were sung by the choir of 150 voices. _ 
Association now comprises the choirs of five churches ! 














Leytonstone and Wanstead Slip. 
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ORGAN RECITALS. 


St. 


Yarm 


+ Scherzo in C minor, Guzlmant. 


Mr. J. A. Meale, De Montfort Hall, Leicester—Prelude and | 


Fague in D major, Bach. 


Mr. C. E. Blyton Dobson, Central Mission, Halifax Place, 
Nottingham—Andantino in D flat, Zemave. 

Mr. Allan Brown, Upper Tooting Wesleyan Church 
Sonata (first movement), A/ende/ssohn. 

Mr, Stanley Parsonson, Launceston Church—Prelude and 
Fugue in D minor, Bach. 
Mr. Charles G. Lee, St. Luke’s Church, Headless Cross, | 
Redditch—Choral Prelude, ‘ St. Ann’s,’ Parry. 
Mr. Arthur Pearson, Golcar Parish Church—Prelude and 
Fogue in B flat, Back. 

Mr. Ernest Caulcutt, Kingsley Park Wesleyan Church, 
Northampton—Fantasia in F, est. 

















Mr. Greenhouse 


reich,’ Bach. 


Mr. Arthur C. 


Allt, 


Eversfield, 


Church 


APPOINTMENTS. 


St. Clement’s, East Dulwich. 


Mr. Cecil F. Gaye, organist and choirmaster, Spa Fields 


Church, King’s Cross. 


Mr. Wilfred H. Phillips, organist and choirmaster, Christ 
Church Episcopal Church, Falkirk. 


Stephen’s, 


Road 


of St. 


organist 


Wesleyan 


John 


and 


yr, C. Morton Bailey, St. Nicholas’s Church, Blundellsands 
—Fugue in G minor, Bach. 
Wr. Herbert Hodge, Church of St. Alban-the-Martyr, 
Westcliff— Romance in B flat, Davan Wetton. 
Yr. Albert Orton, Walton Parish Church, Liverpool— 
Harmonies du Soir, Aarg-Zilert. 
ws. F. Gostelow, 
Improvisation, ‘ In dulci jubilo,’ Xarg-Zilert. 
Dr. Orlando A. Mansfield, Wilson College, Chambersburg, 
Pa.—Concerto in F, No. 5, Handel. 
ifr, Walter Johnson, Christ Church, Linton—Toccata and 
Fugue in D minor, Bach. 
Mr. Paul Rochard, St. Peter’s Church, Loughborough— 
First Sonata, Guz/mant. 
Mr. Richard Blakey, 
Stockton-on-Tees—Postlude in D, Fazlkes. 
Dr. Caradog Roberts, Henllan Congregational Church— | 


Walbrook—Choral | 


Church, | 
| 


—Third 


Baptist, 
Bressingham—Choral Prelude, ‘ Vater unser im Himmel- 


choirmaster, 


. Mr. H. Kinniburgh-Robertson, organist and choirmaster, 
St. James’s Episcopal Church, Cupar, Fife. 


Mr. Felix E. 


Paddington, St. James’s, Sussex Gardens. 





Give unto the 


Lord 
with accompaniment 


Reviews. 


for organ 


Edward Elgar (Op. 74). 


(Psalm xxix. ). 


and orchestra. 


[Novello & Co., Ltd.] 


Baker, principal tenor, Parish Church of 


Set for S.A.T.B., 


By 


This work, composed for the 1914 Festival of the Sons of 


ihe Clergy, is a notable addition to the already long list of 


choral settings of the Psalms. The words have inspired the 


composer to some characteristic strains, full of the breadth 


and vigour we have come to expect from him. 


‘tuck by this fine opening phrase : 


Maestoso. @= 72. 
Nobilmente. 


aes 





The note 


with its bold drop of a seventh, and the meeting of the voices 


in unison on the word * Lord,’ is maintained throughout a 
work full of graphic touches. The passage dealing with the 
words ‘the glory of God thundereth,’ with its rolling bass 
and detached chords, the little syncopated figure set to 
‘ breaketh the cedar-trees,’ the desolate and bleak effect of 
the voice-parts at ‘strippeth the forests bare,’—these are a 
few of the many notable points. Incontrast tosuch dramatic 


passages, is the suave setting of the words, ‘In His temple 
doth everyone speak of His glory.’ 
phrases are : 


Typically Elgarian 





and the beautifully simple ending : 


rst SopRANO 
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The work, which takes about seven minutes to perform, 
would serve well as a Festival anthem. The music is not 
very difficult, but the faithful carrying out of the composer’s 
intentions in such matters as nuance and phrasing—upon 
which much of its effectiveness depends—calls fcr a 
well-trained choir. 
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eee 
Six songs from ‘A Shropshire Lad.’ ‘ Bredon Hill, A satisfactory feature in modern settings of the 
and other songs. Eleven Folk-songs from Sussex. By|Communion Service is the liberal use of progressions 9 


George Butterworth. 
[Augener, Ltd. ] 


A. E. Housman’s 
possess as irresistible 
do those of Heine for German musicians. Mr. Butterworth’s 
settings are especially worthy of careful study if only for 
their striking individuality, and for the admirable use made 
f folk-song idiom. In a brief review it is impossible to 
indicate the many these songs, but taking them 
as a whole, the chief impression left upon the mind is one of 
classic grace and purity of form and outline rather than of 
warmth of colour and rich embroidery. In many of the 
songs the accompaniment consists of only an occasional 
simple chord or arpeggio, and yet there is no sense of loss. 
We cite ‘ Loveliest of trees’ as an instance of the remarkable 
effect produced by this economy of material. The most 
ambitious setting is that of ‘ Bredon Hill.” The composer 
reflects the varying moods of the poem in a series of entirely 
satisfying modulations, the reiterated melody for the voice 
gradually rising in register to the climax of the last verse. 
But it is a difficult song to sing, and the voice-part, especially 
at this climax, is singularly ungrateful. An abrupt change 
from the chord of F minor to the dominant of E) major, 
with a descent for the voice of a oth, from the G in alt, is 
apt to be very disconcerting. 

The arrangements of the Sussex folk-songs are models of 
what such arrangements should be. The version of 
*Tarry Trowsers’ should become widely popular. 


‘A Shropshire Lad’ poems appear to 





beauties 





By Jamieson B. Hurry. 
[Novello & Co., Ltd.] 


Dr. Hurry’s description of the famous piece of old English 
music was first pudlished in connection with the unveiling, 
at Reading Abbey, of a memorial tablet bearing a facsimile 
of the Canon. In response to a widespread demand, the 
author has issued an enlarged and revised edition. The 
various this handsome booklet deal with the 
Canon, the composer, the transcribers, the performers, the 
manuscript, the harmony, the notation, and the modern 
score. The book ends with some famous musicians’ opinions 


sections ol 
of the old work, and by way of frontispiece there is a 
beautiful facsimile of a portion of the original manuscript. 


Nussian Organ Albus 


Fricker. 


Ist series \rranged by HI. A. 


| Breitkopf & Hartel. ] 


This ts a collection of sixteen short pieces, mainly drawn 
from pianofort modern 
\rensky is represented by five works. 
by three, and among other composers included are 
Gliere, Cui, Rachmaninov, and Tchaikovsky. The pieces 
are well adapted for the organ, and are only moderately 
difficult. The volume should be useful addition to the 
organist’s library. 


and chamber music, by various 
Russian coniposers. 
Rebikov 


) Thou th hraye 


hat hearesi Anthem for Lent or general 
By R. Walker R 


use. ybson. (No. 1048, Octavo Anthems.) 
Deum Laudan Chant setting by John E. West. 
(No. 914. Parish Choir Book.) 
The Off f Holy C union. Set to music in the key of C. 
By John Ireland. 


Novello & Co., Ltd.] 


Mr. Walker Robson’s anthem is a devotional setting of 
some well-chosen words. An organ part is provided, but it 
is merely a duplication of the voice parts, for use when the 
choir needs support. The music should if possible be sung 
unaccompanied, when the excellent vocal writing will 
heard to advantage. The anthem is about as difficult as 
Goss’s ‘O Saviour of the world.’ 

Mr. West’s chant-setting of ‘Te Deum’ should be useful 
where congregational singing of the Canticle is desired. The 
three chants are bold and well contrasted, and the reciting 


be 


an attraction for English composers as | 


|markedly ecclesiastical character. The time is happy 
} gone when the main requirement was mere tunefulness q 
| musical effectiveness. It is now generally recognised thy 
| Church music, like Church architecture, should have ; 
distinctive idiom, and it is natural that this idiom hog! 
| draw somewhat from the ancient modal system, and frog 
| the polyphonic school of Church music. 

} Ir. Ireland, in his setting of the Communion Servic. 
| shows himself to be under both these influences. The resy} 
is not a stifling of his individuality, but an ability to impar 
the right flavour to his ideas. The music throughout js 
gratefully written for the voice, and mainly bold aj 
| diatonic in character. How much may be done with simple 
means is shown in many parts of the Service, but in this 
respect we would especially commend the Benedict, 
a beautiful, unaffected piece of music, yet simplicity 
itself. Asa specimen of the composer’s bold and telling 
one cf many such 


vocal writing, we quote the following 
passages : 
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| The Service (which includes a setting of the Lord’s Prayer 
| for unaccompanied singing) may be heartily commended 
| It is well within the powers of the average parish churc 


choir. 

A New School of Gregorian Chant. By Rev. Dom Domini 
Johner, O.S.B., of Beuron Abbey. Second Engliss 
edition. Translated from the third re-written a0 


enlarged German edition by the Rev. W. A. Hofier. 


[ Ratisbon : Frederick Pustet. ] 

In 1906 Dom Johner, O.S.B., brought out the first edition 
of his ‘ New School cf Gregorian Chant,’ which at once 
arrested attention such that a second was almost 
immediately called for. A completely re-written and revised 
third edition appeared in 1913, and it is from this revision 
that the present English edition has been translated by the 
Rev. W. A. Hofler, of the Diocese of Birmingham. : 

Dom Johner sets forth in clear language the best method 
of rendering Gregorian chant, with admirable vocal exercise 
He advocates free rhythm, and illustrates his examples W® 
rhythmical accents. The historical notes are particularly 
valuable. No better text-book can be recommended, andt 


issue 





notes are not inconveniently high. 


examples are all taken from the official Vatican choral books. 
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Humming Bird.) 


Perpetuo The 
Op. 131. 


By Franz Drdla. 
[G. Schirmer, Ltd. ] 


These two pieces would be very acceptable concert items. 


Frage. 
for violin. 


gyle for its title, while its 
specimen of the * non-stop’ type. 
mniment to both pieces is easy. 


The pianoforte accom- 


Ime’s Dirge. Song to Sleep. Lights in fishing-l 
wa. By Gustave Ferrari. 
[G. Schirmer, Ltd. ] 


Three admirable songs, with particularly well-written 
xcompaniments. 
Dirge,’ a sombre and expressive little work. 


BOOKS RECEIVED. 


’s selected catalogue of mustc and books on the 

(London: W. & G. Foyle.) 
Prems and lege By Charles Stratford Catty. 
Price §s. (London: Smith, Elder & Co.) 

The future of musicians. A plea for organization. 


V.& G. Foyle n 
drama. Pp. 52. 
le ts. 


Pp. 385. 


Ry Emil 


Krill. Pp. 142. Price 1s. (London: G. Bell & Sons.) 
Smgs for music, and other verses. By J. J. Cadwaladr. 
Pp. 66. (London: Drane’s, Ltd.) 





Kap breathing. 


} How to do it and why. By Madame M. A. 
Carlisle Carr. 


Pp. 54. Price 2s. (London : Elliot Stock.) 
hn Askew, the Stanhope violin-maker. By William 
Morley Egglestone. Pp. 124. Price 2s. 6¢@. (Durham: 
W. M. Egglestone, Stanhope.) 
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Episodes @ Histotre Musicale. By Georges Servicres. 
Pp. 308. Price 7.3.50 net. (Paris: Librairie 
Fischbacher. ) 
atin Sones—Ancient, Medieval, and Modern, With 


Music. By Calvin S. Brown. Price gs. net. 


London : G. P. Putnam’s Sons.) 


Pp. 135. 


tural Culture based upon Musical Appreciation. By 
Stewart Macpherson and Ernest’ Read. Part II. 
Pp.x. + 211. Price 3s. 6d. net. (London: Joseph 


Williams. ) 
The John Rylands Library, Manchester. 


A brtef historical 


description. Pp. xv. 73 (Manchester: At the 
University Press. 
la Trente-aeuxiéme Cantate de Bach * Liebster Jesu mein 
Verlangen.’ 3y Henry Maubel. Pp. 52 (Paris ; | 
Librairie Fischbacher. ) , 
Harry Lauder. By Harry Lauder. Pp. 120. Price rs. | 


net. (London: Greening & Co.) 
uarterly Magazine of the International 
et, 

(Leipzig: Breitkopf & Hirtel.) 


Musical Society. 


Monthly Journal of the International Musical Soctety. | 
(Leipzig : Breitkopf & Hiirtel. ) 

Fes Ceotl Collection of Trish Airs Vol. i. By Arthur 
Darley and P. J. McCall. Pp. viii. 50. (Dublin: | 
Peis ( eoil Association. ) 
"agmer as Man and Artist. By Ernest Newman 


Pp. xiii. + 386. 
_& Sons, Ltd.) 
Rushworth Church, 


Price 7s. 6a. net. (London: J. M. Dent 
Concert, and Chamber Organs. 
Pp. 61. (Liverpool: Rushworth & Dreaper, Ltd.) 
— Russian Opera. By Rosa Newmarch. Pp. 
_ Price 5s. (London: Herbert Jenkins, Limited.) 
Latalogue of Op va Lihrettes printe l before 1800. Prepared 
by Oscar George Theodore Sonneck. Issued by the | 
Library of Congress. Two volumes. Pp. Fl 
(Washington: Government Printing Office.) 
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1674. | 





e Federation of Master Printers and Allied Trades | 
olds its fourteenth annual Conference at Sheffield on | 
June 12-16. The music of a sacred concert to be given on 
¢ Sunday evening includes Mendelssohn’s ‘Hymn of 
athe composed specially for a Printers’ Festival at Leipsic | 
year 1840. 


Two pieces 
| 


‘Frage’ is a melodious piece, perhaps a little too definite in | 
companion is an_ attractive | 


We are specially impressed by ‘ Love’s 
. ! 


| Clarion, or something of the same family. 


|} Was 








Correspondence. 


THE MANUSCRIPTS OF CLEMENTI. 
TO THE EDITOR OF ‘THE MUSICAL TIMES,’ 
Sir,—I possess a large parcel of autograph music by 


Clementi, including portions, more or less complete, of 
| Symphonies in C, D, and G. Two interesting dates occur 
| in the MSS.—‘ Roma, 1807,’ and ‘ Paris, Aug. 2, 1821.’ 

I shall happy to permit any inquirer to see the 
manuscripts.—Yours faithfully, 
WILLIAM 


be 


II, CUMMINGS, 


A SWELL-BOX FOR THE TUBA. 
TO THI AL TIMES.’ 

DEAR S1r,—I believe that there has been considerable 
controversy lately, as to whether it is advantageous to 
enclose the Tuba in a swell-box. I have heard that many 
experts have said that there is absolutely no doubt about the 
question. Perhaps this may be so in the case of non-resonant 
buildings, when the practice is undoubtedly conducive to 
greater efficiency. There are of course excellent examples of 
| enclosed Tubas at St. Alban, Holborn (Willis) and Burton 
Parish Church (Norman & Beard). 
| We know that it is a stop of extremely powerful tone ; it 
lis, in fact, the most powerful stop of the organ. Therefore 
| is it beneficial to enclose it in a swell-box? One expects to 
| find good reeds in an organ honoured with the appellation 
of a Tuba, generally a Contra Posaune, Cornopean, or 
However, I 
should like to say that whereas the Tuba can sometimes be 
enclosed with good results, it is better as a rule to keep the 
Tuba unenclosed. It then its full traditional 
quality of tone, and gives a fine contrast to the Swell 
Cornopean, as well as the Full Great with reeds 

Yours sincerely, 


A. E. Lucius 


EDITOR OF *THE MUsk 


ps sesses 


BURR. 


HUDDERSFIELD ORGANISTS. 


With reference to the following statement in our last 


issue (p. 207): ‘ Huddersfield has the honour of being the 
nursery of other well-known organists, amongst whom, 


beside the brothers Parratt, may be mentioned the late Dr. 
Peace and hard by Shepley claims Dr. Charles Wood, 
and his brother, W. G. Wood, who was unhappily cut off in 
the prime of his career,’ Mr. W. F. Wood writes as 
follows : 

‘There is an historic city in the North of Ireland called 
Armagh, which has always been proud to claim Dr. Charles 
Wood and Prof. W. G. Wood as two of her illustrious sons. 

‘For some thirty years or so my grandfather, Charles 


| Wood, was a lay Vicar-Choral in Armagh Cathedral, and 


also held the position of Diocesan Registrar. He died at 
Armagh in 1893 and was buried in the old Cathedral 
churchyard. Both my father, the late Prof. W. G. Wood, 


|and my uncle, Dr. Charles Wood, were born at Armagh, 


and received their early musical training at the Cathedral 
there.’ 


We regret to record the following deaths : 

Lintan Norpica (LiniAN Norton), the famous 
American singer, at Batavia on May 10, the result of illness 
caused by the accident to the S.S. ‘Tasman,’ on which she 
a passenger. She was born on May 12, 1859, at 
Farmington, Maine. Her first appearance in England was 
made at the Crystal Palace in 1878. It was not until she 
had studied 4e/ canto at Milan that she achieved fame. 
The period of her successes then opened with her operatic 
debit as Violetta in ‘La Traviata,’ at Brescia. For 
many years Madame Nordica was one of the world’s leading 
At Covent Garden, where she first appeared 
In 1894 she 


prime donne. 
in 1887 as Violetta, she was always a favourite. 


~ 


first played Elsa in ‘Lohengrin,’ and later she became 
She was last 


accustomed to the larger Wagnerian parts 
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heard in England in 1912, when she gave a song-recital at the task of preparation may not be neglected, the wise plar 
Bechstein Hall, amid universal delight in the undiminished | is adopted of including them in many cases among th 
perfection of her art. Madame Nordica was married three | test-pieces. In a word, it is thoroughly realised at Kenda 
times—to Mr. Frederick A. Gower (an aeronaut), Mr. Zoltan | that the end of these competitions is something more thay 
F. Doehme (a Hungarian tenor), and Mr. George W. Young, | technical proficiency, and those who had gone through the 
who survives her. Her teachers were Mr. John O’Brien, of | music set them could not fail to attain higher ideals tha 
; | would be suggested by music less carefully selected for it 
wsthetic value. 

A disappointing feature of the competitions was the loy 
standard in the children’s choirs, among whom an epidemic 
of false intonation seemed to have set in. | Whether it was, 
chronic complaint it is not easy to decide, but against this 
conclusion must be set the fact that in the performance ly 
the massed choirs of a very charming children’s Cantata, 
‘Singing leaves,’ by George Rathbone, there was D 
sign of it whatever. 

The standard attained by the adult choirs was satisfactory 
The actual quality of the vocal material was not higher than 
one expects in sparsely-populated districts, where carefy 
| selection of voices is impracticable ; but this, it is hardly 
necessary to point out, has nothing whatever to do with the 
value and importance of a competition Festival, which is no: 
so much to produce virtuosity as to make the most of the 
material available in the locality. That the orchestra 
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Boston, and San Giovanni, of Milan. 


RICHARD HARRISON, at the residence of his son (Thomas 
Harrison), 28, Nottingham Street, Dublin, on April 29. He 
was born in 1835, and was educated as a chorister in Christ 
Church Cathedral under R. W. Beaty, a fellow chorister of 
his Leing the late Canon Torrance, Mus. D. In 1856 he 
was appointed organist of Booterstown Church, and retained 
the post for twenty-one years. On the resignation of 
Mr. Beaty, who had been organist of the Free Church, 
Great Charles Street, Dublin, from 1828 to 1877 (being also 
Master of the Choristers of Christ Church Cathedral), he 
succeeded his old master, and officiated at the Free Church 
from 1877 till his death. He was thus fifty-eight years an 
organist—the oldest at Dublin—and was a capable though 
unassuming musician. 


Epwin BENDING, at Brondesbury, on Apmil 26 For 
fifteen years organist at St. James’s, Westmoreland Street, 


f went years ganis an | master at} : : 
~ Cc t | . 4 W t il oan = . <4 in hi poonel = | classes produced no contest was disappointing, but not ven 
j De S es nostead. ar! 5 4 | °° . - “ ~ 
» Lamers, (ea spacer res Ae e: Art! | surprising ; while it was satisfactory that the instruments 
was associated with eminent musicians, including Sir Arthur | trios were so good. The value of these competitions 


Sullivan, Sir Julius Benedict, Signor Alberto Randegger. 


: depends very much upon the judge. Dr. Walford 
His organ recitals at the Albert Hall were widely known f 4 I & lford 


. Davies certainly understood the nature of his office, and 
and admired. his advice, very pleasantly tendered, was calculated to help 

NORMAN SALMOND, a singer who prior to his retirement | those who heard it to make further progress before the nex 
had a great vogue, especially in connection with the light | biennial Festival comes round. To take one topic only, his 
operatic stage. He was born in 1858. _ Eis first important | remarks on the danger of laying too much stress on the 
multiplication and over-emphasis of ‘ points’ were admirable 
for this is one of the evils which may so easily be induced 
His son, Mr. Felix Salmond, is a well-known violoncellist. by competition, and one knows by experience how it leads 


public appearance was made as Richard Coeur de Lion in 
the original production of Sullivan’s ‘Ivanhoe’ in 1891. 








following a conductor as painstaking and inspiring as Si 
Henry Wood, who has been compelled by his many duties 
to relinquish this post; but Mr. Balling soon acquired th 
confidence of his singers, and the concerts have never bee 
more exhilarating and uniformly enjoyable. The princip 
choral works were Bach’s Cantata, ‘ Sleepers, wake,’ and 
double-chorus, ‘ Nun ist das Heil,’ Brahms’s ‘ Song of Destiny, 
Dvorak’s ‘The Spectre’s Bride,’ and Hamilton Harty: 
* Mystic Trumpeter’ (conducted by the composer), all of whit 
were sung with a spirit and force that never slackened, whil 
the volume of tone produced by the choir of some 350 voi 
‘ ; ; |(a different body on each occasion) was excellent. Th 
performance of * Der Rosenkavalier. programme was not confined to choral music, and one coulé 
AMBROSE AUSTIN, on May 14, at the age of eighty-seven. | not but realise the value of the object-lesson when the chor 
For thirty-two years manager of the old St. James’s Hall, | were listening (and most of them did listen attentive 
Piccadilly, Mr. Austin was a well-known personality. to Beethoven’s eighth Symphony, the ‘Oberon’ a0 
JAMES ALEXANDER BROWNE, on April 25, in his seventy- ‘ Meistersinger ’ Overtures, and the ‘ Thalassa’ Symphony 


assistant to Sir Arthur Sullivan and to Dr. A. L. Peace, 
both of whom thought highly of his gifts. 


W. J]. W. JACKSON, at Forres on May 13. Organist and | to a mechanical and soulless precision. 
choirmaster at the United Free High Church, Forres, om! An exceptional interest attached to the two evening 
1903 to 1913, he was widely known as a performer of | concerts, in that this was the first occasion on which the 
exceptional attainments. At a former time he acted as were conducted by Mr. Balling. He had a difficult taskir 
| 


JAMES CuTHBERT HADDEN, on May 1, aged fifty-three. 
Organist at Crieff in 1884, and at St. Julius, Edinburgh, in 
1889. He was known as the author of the ‘ Life of George 
Thomson,’ ‘Chopin’ and ‘Haydn’ (in the Master | 
Musicians Series), ‘ Favourite Operas,’ and ‘The Operas of | 
Richard Wagner.’ | 

| 


ERNST VON Scuucn, at Dresden on May 3, at the age of 
sixty. He had for many years been Director-General of the 


Royal Opera at Dresden, where he conducted the first 


Dr. Arthur Somervell (a native of Westmorland, be 
| remembered), interpreted by the Hallé Orchestra. Te 
|solo vocalists were Miss Agnes Nicholls, Mr. Frat 
eS Sara. , ; ee Mullings, Mr. A. W. Willink, and Mr. Herbert Heyne 
THE WESTMORLAND FESTIVAL. | Mrs. Argles, who as president well maintains the enthusiast 
That the competition Festivals which the late Miss|which her sister, Miss Wakefield, infused into os 
Wakefield instituted twenty-five years ago are continued in Festivals, conducted the children’s concert, and a word is dz 
the spirit of their founder was fully realised at the meeting | to the excellent work done by Mr. A. H. Willink in te 
which took place on April 21 to 24. The competitions | capacity of honorary chorus-master. 
followed the lines which experience has shown to be most —---—— 
profitable—in an artistic sense—and it will suffice to venture | ROYAL OPERA, COVENT GARDEN. 
upon a few generalisations in regard tothem. One thing 
that was very striking was the high level of quality in the 
test-pieces, and the fact that nearly all those for adult choirs Taken in all, the opera season at Covent Garden by te 
were for unaccompanied voices. The pieces by Orlando | Grand Syndicate has, so far as it has proceeded, offered mote 
di Lasso and Martin Pierson, among the ancients, by variety than usual. The first stage, which came to a0 . 
Brahms, Parry, Stanford, and Charles Wood, among the | on May 23, has been formed of German works. This, e 
moderns, were all calculated to elevate the standard of| the eyes of the management, spells Wagner -and Wagre 
musical appreciation in the district. The most distinctive|it has been. True there has been some Pucet 


sixth year, formerly bandmaster in the Royal Horse Artillery. 


FIRST STAGE OF THE SEASON. 








characteristic of the Kendal Festivals is the stress | interspersed, just in the same way as olives are foun 
laid upon the music for combined performance, and the} on the dinner table. But the real business of the seas 
excellent concerts which formed part of the event must be| since it began, on April 20, has been to provide open 
dealt with later on. Their value in introducing local| from the Fatherland. A complete cycle of ‘Wagner 
amateurs to important works is obvious, and in order that!made up with the help of ‘ The Ring, 
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‘Die Meistersinger,’ and *‘ Lohengrin.’ Some curious truths | the conducting of Mr. Albert Coates, who gave a good 


have been demonstrated in the course of the five weeks. | display of Anglo-Russo-Italian temperament. He also 
The most pleasant is that the British public has taken kindly | presided over Puccini’s ‘Manon Lescaut’ a few days later. 
to ‘Parsifal.” Less pleasant are the undoubted facts that | Then we were introduced to two new-comers, both at once. 
‘The Ring’ does not enjoy the popularity it did, and that | One was Signora Bianca Bellincioni, a daughter of the well- 
some of our touring Opera Companies can give points and a| known creator of Santuzza, and the other Signor Crimi, a 





ixating to the Royal Opera Syndicate in the presentation of 
‘Lohengrin.’ This is the general aspect of the season. In 
its particular aspect it has been remarkable for the number 
of different artists we have been invited to meet, and for the 
number of disappearing ladies who have graced the boards 
ad been seen and heard no more. There may be 
reasons, but it is none the less tantalising to hear a fine artist 
who gives us a glow of satisfaction and then find that he or 
de is not to appear again. But the tantalising process has 


Those attached to the more prominent papers | 


critics busy. 


every performance that has been given since April 20. 


THE GERMAN OPERAS 


formances require first consideration. The performances of 
‘The Ring ’—twice round—introduced nothing new of note. | 
An American singer, Miss Maude Fay, appeared as Sieglinde 
and Gutrune and also as Elsa, but though showing good | 
intention as an actress also demonstrated herself to be too | 
highly endowed with a vibrato even for such polyphonic | 
music as that of Wagner. On the other hand 
Fraulein Gertrud Kappel has returned, and by her| 
supetb work as the Briinnhildes has easily taken first 
place as a Wagnerian heroine. That sterling artist 
Madame Kirkby Lunn has given her share with all its | 
wonted effectiveness. Good work has been done by 
Herren Knupfer, Bender, Fonss, and Van Ilulst, the last a 
new-comer from Holland with a most expressive voice and | 
method. The tenors have been good in the shape of| 
Herr Cornelius, who has proved the mainstay of this| 
department in ‘The Ring’; Herr Sembach, equally good 
as Loge, or Lohengrin, or Parsifal; and Mr. Hutt, who 
succeeded better as Sir Walther than as Parsifal. As to} 
‘The Ring,’ the interest when Fraulein Kappel was not | 
singing has been inclined to shift from the stage to the| 
orchestra, since the dominating figure of Herr Nikisch was 
there, and able to show us many beauties formerly | 
disguised by the noisy manner of their presentation. Mr. 
Albert Coates has sustained—and more—the good repute of | 
the British conductor by his interpretation of ‘ Parsifal,’ | 
which has been of a very high order. Herr Nikisch’s | 
‘Lohengrin’ was inclined to the conventional ; but | 
the attitude of everybody to this beautiful work was| 
rather that which regarded it as ‘old-fashioned.’ Then | 
late in the series Mr. Clarence Whitehill made his | 
appearance among us once again, and achieved much by his | 
Wotan, his Amfortas,—new, but not convincing,—and his | 
Telramund. A deputy for him appeared in ‘Das Rheingold’ | 
in the shape of Mr. Robert Parker, who displayed a| 














id, be 
ira. The 
r. Frank 
Heyne: 
ithusiast 
to. thes 
ord is dat 
rk in the 


en by we 


red mort 





remarkably fine bass voice of the right kind. Finally, the | 
last two performances of ‘ Parsifal’ were conducted by 
Herr Egon Pollak, of Frankfurt, who imported a strong | 
idealism, an appreciation of blend, and a consideration for | 
the singers that was very gratifying. The appearances of | 
various representatives of Kundry must be recorded. There | 
have been Fraulein Pfeilschneider, who has better command 
of looks than of voice; Madame Matzenauer, who gave us 
both Kundry and Ortrud in a style that caused us to clasp 
our hands in gratitude for an artist at last—and then 
disappeared ; Fraulein Morena, who appeared during the 
winter, but took part in ‘ Parsifal’ for the first time here ; and | 
Madame Kirkby Lunn, who has shown us that the praise she 
received in America as Kundry was not more than was deserved. 





ITALIAN OPERA. 

In order to secure the necessary brilliancy the season 
opened with Puccini's ‘La Boheme ’—and brilliant it was ; 
— Preferable to sitting in the dark for three hours 
Medan the bottom of the Rhine and like places. 
pe me Melba was the Mimi with all her old charm of 

we, more vibrant than of yore ; Signor Martinelli, bigger of 
Voice than before, assisted, with Signor Ancheschi, who is, or 
regards himself as, a miniature Scotti. Quite a feature was 


* kept public interest alive, and it has certainly kept the | 


have had the pleasure of attending the Royal Opera for | 


Since they have been in the majority, the German per- | * La Tosca.’ 


modern Italian tenor on the smallside. Signora Bellincioni 
| has the distinction of being a very charming actress, as well 
| as a very charming person to look at. But her singing is less 
jattractive. Her method is the bad Old Italian in three 
| distinct registers, and much use of -what may with truth be 
| classed as the voce Atanca. She afterwards appeared as 
Mimi, a pathetic figure, looking the part to life, and giving 
with much tremulousness all the harrowing incidents of the 
death of a consumptive. In * Manon’ her place was taken 
by Signora Claudia Muzio, who is said to be an example of 
heredity. The fact remains that she is one of the greatest 
artists that has stepped on Covent Garden stage for many a 
|long day. She has a round, musical voice well under control, 
| and as an actress has such power that she brought down the 
|house when she appeared as the singing-tragedian in 
Signor Caruso is with us once again, and prices 
have gone up. The question arises whether it is altogether 
worth it, for if his reputation is as good as ever his voice is 
not. There is some consolation in that he is singing better 
than last year, and there the matter must rest. - So far he 
has appeared in ‘ Aida’ and ‘ La Tosca.’ 


THE STATE PERFORMANCE, 

Even at this early stage of the proceedings there has 
already been a State performance, given in honour 
of Their Majesties The King and Queen of Denmark. As 
usual there was a most extensive scheme of decoration 
whose chief effect seemed to be to destroy utterly the beautiful 
acoustic properties of the theatre. But on these occasions 
people do not so much use their ears as their eyes. For 
those who could spare some attention for the stage there was 
a remarkable bill of fare. Madame Destinn, Madame 
Edvina, and Signor Scotti made their first appearance this 
season in an Act from ‘ Aida’ and ‘ La Tosca,’ which, with 
Madame Melba as Mimi in ‘ La Bohéme,’ formed the bill. 
The ‘ Aida’ excerpt was remarkable for the number of 
German artists who sang in it, and for the fact that it was 
conducted by Herr Nikisch. The performance was well 
attended, Their Majesties King George and Queen Mary 
supporting the visitors, the audience also including Ministers, 
Ambassadors, and suffragettes. FRANCIS E. BARRETT. 


MUSIC OF ELIZABETHAN CHOIRBOY PLAYS. 


Mr. G. E. P. Arkwright read a paper on the above 
subject at the meeting of the Musical Association on 
April 20. He said that it had long been known that 
throughout the early part of Queen Elizabeth’s reign the 
choristers of various chapels and cathedrals frequently 
performed plays, but no one had hitherto troubled to hunt 
up the music for them. Owing to the great importance of 
these plays in the history of English drama, it became a 
matter of real interest to collect what we could of the music. 
Some years ago, he (the lecturer) had come across some 
songs which were quite evidently of a dramatic nature. 
The language was absurd in character, being typical of 
that of many plays of the period, and no doubt 
Shakespeare was making fun of it in ‘ Pyramus and Thisbe.’ 
Ina survey of the history of the Chapel Royal, Mr. Arkwright 
showed how it came about that later the Gentlemen and the 
Children, whose primary duty was to sing in the Chapels and 
elsewhere, took part in presenting plays for the delectation 
of Queen Elizabeth. The Children acted continuously from 
1517 to 1585. The music for the plays was doubtless, 
as a rule, composed by the Masters of the Children—Richard 
Farrant, William Cornish, and others. The plays were 
greeted with a chorus of praise, notwithstanding their 
doggerel. A lively conduct of a moving story ; a mingling 
of pathos and merriment ; opportunities for good acting, 
and, above all, for the introduction of highly-trained 
and affecting singing these seemed to be the most 
important considerations. The songs seemed to have been 
introduced without any necessary bearing on the action of the 
play, and though the words might be absurd, they could be 
made the vehicle of emotional music. The death of hero 
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or heroine was invariably accompanied by a song. The | 
surviving examples of this kind of music consisted almost 
entirely of Invocations to Death, laments for friends or 
lovers, songs of despair of falsely-accused heroines and 
such like, but particularly death songs of the kind which | 
Shakespeare parodied. 

The paper was illustrated by songs sung by Miss Gertrude 
Sichel and Miss Champneys, while instrumental pieces were | 
contributed by some string players conducted by Dr. Marian | 
Arkwright. 


ADOLF HENSELT: IN MEMORIAM. 


The centenary of Adolf Henselt’s birth took place this 


year, on May 12. He died on December 10, 1889, in his | 
own villa in Silesia, Bad Warmbrunn, where he _ is 


buried. It is remarkable that he retired from 
after only four years of public performance, and in the 
midst of triumphs equal to those of his contemporaries, 
Liszt and Thalberg, although he kept up his wonderful art | 
until the last years of his hfe. He came once to England, 
but only a select audience had the privilege of hearing him 
play. He played at Broadwood’s, and it will be of interest 
to English readers to hear the account of these private | 
are referred to in the letters addressed to a | 
Russian lady—a composer and pupil of Henselt’s, by an 
Englishman, the late A. J. Hipkins, who was acquainted 
with nearly all the foremost artists of his time, and was able 
to give us authoritative judgments. Some of these may be 
quoted on this occasion of the centenary of Henselt, for 
whom Hipkins had particular sympathy and admiration : 


his career | 
| 
| 
] 
| 
| 
| 
| 
recitals, as they 


* Henselt I heard twice, in 1854, I think, and in 1867. 
In this last year, on the last day of August, he played 
a great programme in our large room to the best 
audience we could get to hear him. He played nearly 
every piece twice over to please himself, and when done 
he embraced and kissed me. His Chopin playing was 
glorious ; faultless, but on a larger scheme’ than Liszt’s. 
(April 29, 1896.) 


‘I always repeat : Henselt was a great Chopin player.’ 


(September 7, 1901.) 
*I know Chopin is a little difficult for a German— 
there is something of an obstacle between. Yet 


Henselt was a real German, and Chopin never had a 
finer interpreter.’ (September 7, 1901.) 


MR. ARTHUR HERVEY’S OPERA. 


A new one-Act Opera written by Mrs. Arthur Hervey | 





and composed by Mr. Arthur Hervey was produced | 
at the Court Theatre on May 13 

- ¢ : . | 
in aid of various charities. Its theme is tragic and its | 


THE IMPERIAL CHOIR. 


Dr. Charles Harriss’s zeal for bringing English 


people 


together in the fellowship of song is not only energetic anj 


wide in scope, but it is lasting. 


The work of the Imperial 


Choir for the present season was as thoroughly carried out 4s 


j any of its previous activities, and the Outcome was th 


enthusiastic and rich-toned singing of 2.000 voices at th 
Albert Hall on May 14 in the following well-designed anj 


worthy programme : 











Hymn * Jesu, Lover of my sou 

(In Memoriam The Duke of Argyll, The Earl of Minto, 

and Lord Strathcona). 

Chorus ‘Make a joyful noise Vack 
Madrigal * The silver swa ‘ 
Part-song ‘In the merry Spring y . 
Choral ballad * The Sands of Dee . 
Ode *Blest Pair of Sire Parry 
Part-song .. ‘Morning song of praise Bruck 
a Praise the Lord with harp ee 


nd tongue 


*Solomon’) 


This was not music that could be left to tell its own tale 


| It required many varieties of choral style and carefully 
Though deprived of ordinay 
| opportunities for full rehearsal such as a standing choir enjoys, 


directed choral expression. 


the Imperial Choir nevertheless 


training conspicuously, and much of the singing was sign 








showed the benefit of their 





and highly effective in manner, while the tone was always a 


thing to admire. 


detailed account of the proceedings. 


We regret that lack of space forbids ; 


Dr. Charles Harriss 


showed again the easy command he can exercise over large 


bodies of singers. 


manuscript. Songs were given 
Miss Alys Gear, and Mr 


earned and deserved the full favour of the audience. 


Wilfrid Virgo, each of whor 


M. Tivadar Nachéz (violin) was the 
soloist in his own arrangement for violin, pianoforte, 
organ of a Nardini Concerto that he possesses in figured-bas 








by Miss Clara Butterwort! 





The 


accompanists were Mr. Hamilton Harty (pianoforte) and 


Mr. R. A. Greir (organ). 


THE SOUTH WALES FESTIVAL. 


This four-days’ feast of music, 


was again a conspicuous success. 


held in four different centres, 
The assistance of th 


(ueen’s Hall Orchestra was a prominent factor in the artist 


completeness of each event. 
of South Wales choristers were 


The enthusiasm and fine ton 


continually manifested, and 


it was again shown what splendid material a body of Web) 


singers affords for the 
musician. 
Sir Henry Wood conducted 


interpretative 
At the Albert Hall, Swansea, on Apzi 2, 


work of a skilled 
excellent 


and secured 


performances of Brahms’s Alto Rhapsody, Schubert’s ‘Soy 


of the spirits,’ and Goetz’s ‘The water lily,’ with th 
Swansea and District Male- Voice Choir. 
at a matinée given|Symphony, and the Prelude to ‘ Parsifal,’ completed # 
On the following day, at Neat 


enjoyable programme. 





Beethoven’s sev 


style modern, so that all requirements of modern opera are | Sir Frederic Cowen’s ‘The Veil’ was given by the Neat 


fulfilled. 


The assistant of a famous Dutch painter, desiring | Choral Society under Mr. T. Hopkin Evans, and it 


to win the affections of his master’s wife, arouses her jealousy | again seen in what specially high regard the work 5 


by letting her overhear her husband's impassioned addresses | held in this part of the Kingdom. 
the dignity and mysticism of the music, and the interpretati 
expression 


to a famous actress who is sitting for him. His wife, poor 
thing, is unaware that he is merely reciting passages from a| 
new play the actress is producing, and does not take the 
trouble to where her husband learned such | 
fine language. 
she agrees 

farewell letter. 
meets the husband. Convenient foils on 
provide the opportunity for immediate 
husband falls and villainy triumphs—not for long, as the | 
painter lives sufficient time to explain all to his wife. To| 
this fast-moving story Mr. Hervey has supplied a delightful | 
score. He presents an extraordinary amount of variety in a | 


inquire 


to fly with the assistant, leaving a} 
the studio wall 
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settlement. The | 


between the various characters. 


Actress passages of lyric charm unquestionably French. 
others are equally well treated. The 
masterly, its touch 
The Opera was very well performed by Miss Bettina Freeman 
as the Wife, Miss Di 
Walters as the Husband, and Mr. Julien Henry as the Villain. 
The composer conducted in excellent style and was well 
received. 
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vocalists were Miss Esta d’Argo and Mr, Herbert Brom 


Mr. W. T. Millar conducted. 


firm, and its point always appropriate. | series included a performance of Dvordk’s ‘ The 


Bride’ by the Newport Choral 


Temple as the Actress, Mr. Ivor | the high artistic level of the Festival. 
Sims’s directi n brilliant effect was given to the 


musical material of which this 
work is made, 


Frank Mullings, and Mt 


What she hears makes her jealous, and James Coleman. Tchaikovsky’s ‘ Pathetic’ Symphony ax 
; programme. 
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but it was carried out with no less credit. 
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Evans's arrangement ¢ 
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TRINITY COLLEGE OF MUSIC. 


The following awards were made in the examinations for 
Scholarships and Exhibitions that were held in April : 
Scholarships to Miss Winifred Henrietta Regensburg (violin), 
Miss Marjorie Burdett Ennals and Miss Isobel Radford 
(singing), Miss Irene Grace Evans and Miss Lilian Good- 
fllow (pianoforte); Exhibitions to Miss Jessie Campbell 
Macdonald (composition), and —for three months—to Mr. 
Richard John Cherry (bassoon) and Mr. Cecil Laubach 
(violin). ” At a recent chamber-concert given by the School, 
the violin-playing of Miss Williams, and the pianoforte- 
playing of Master Richard Johnson, a young artist, and of 


Master Mayerl, a still younger artist, were among the 


notable features. 


POPULAR CLASSICAL CONCERTS AT SWINDON: 
AN EXPERIMENT IN MUSICAL EDUCATION. 


On April 20 a concert in the Mechanics’ Institute at 
Swindon brought to an end a most successful series of 
Classical Concerts which had been given there during the 
past winter at genuinely popular prices before a genuinely 
working-class audience. The concerts were organized 
by Mr. Felix Schuster, who gave a similar series two years 
220, at the request of the Swindon branch of the Workers’ 
Educational Association. Throughout the season the 
audiences have averaged from four to five hundred, and the 
gympathy and intelligent appreciation of the music shown 
by all who heard it have been quite remarkable. The 
programmes have included Violin sonatas by Beethoven, 
Handel, Tartini, César Franck, and Ludwig Thuille, 
Brahms’s Pianoforte quartet in A major (Op. 26), Dvorak’s 
Concerto for violoncello and his ‘ Dumka’ Trio, and a Bach 
Concerto for two violins. Among the vocal items have 
been Arias by Mozart and Verdi, songs by Brahms, 
Schumann, Couperin, and Gluck, and Vaughan Williams’s 
Song-cycle ‘On Wenlock Edge.’ Beethoven’s Pianoforte 
snata in A flat (Op. 110) met with a_ peculiarly 
enthusiastic reception. On March g Mr. Percy Such’s 
String Orchestra played, and the programme consisted of 
Mozart’s Eine Kleine Nachtmusik and Concerto for pianoforte 
in E flat (No. 9); Bach’s Concerto for violin in E major ; 
W. Richter’s Abendgesang; and Percy Grainger’s Mock 
Morris. 

Besides Mr. and Mrs. Schuster, the performers who have 
generously given help in this series of concerts have included 
Miss Letty Maitland, Mr. and Mrs. Percy Such, Mr. Percy 
Sharman, Mr. Steuart Wilson, and Mr. A. P. Fachiri. 
Altogether the experiment has been most successful, and it 
is earnestly hoped that it will be repeated next year, 
and that the example of Swindon will be followed 
elsewhere. 


THE L.C.C. CHORAL UNIONS. 


These organizations, eight in number, drawn from the 
L.C.C. Evening Continuation Schools, held their Annual 
Festivals in April and May, and both in their choice of 
music and in their performances showed themselves to 
be a very real power in the musical life of London. 
The singing at each of the Festivals was notable for the 
admirable quality of the female voices. The sopranos 
attacked their high notes with a confidence and success not 
always to be found in choral Societiesof established reputation. 
The tenors and basses were not only numerically the weakest 
parts of the choirs, but their singing was much less vital than 
that of the trebles and altos. Probably the attendance 
register might give some explanation of this. On the 
whole, however, the singing was excellent, and when 
tt is borne in mind that the voices are not picked, and 
further that the personnel of the choir is to a considerable 
extent changing from year to year, one may quite fairly 
describe the results as surprisingly good. The orchestral 
department, for obvious reasons, is somewhat behind the 
choir, At only one Festival—that of the West London 
Choral Union—was the playing on a level with the 
singing ; and here not only was the amateur section much 
Move the average, but they had ample professional help. 
Amateur players learn so much from playing occasionally in 
good company, that we hope the various orchestras in this 





admirable movement will overcome any financial or other 
obstacles, and see that their local players have the advantage 
of professional leadership at their concerts. Well led, many 
a fair player is for the time being a good one; while the 
choir are much stimulated by a well-played orchestral 
accompaniment as they are intimidated by a halting one. 
Very satisfactory features of the Festivals were the obvious 
pleasure the singers took in their work, and the keen public 
interest shown in every case by large and _ enthusiastic 
audiences. (A more detailed report of the concerts appears 
in this month’s issue of the School Music Review.) 





London Concerts. 


THE BEETHOVEN FESTIVAL. 


Two concerts of this excellent series organized by Mr. 
Daniel Mayer were reported in our last issue. At the third 
concert, on the afternoon of April 22, the fourth and fifth 
Symphonies were given, Herr Max Pauer played the fourth 
Pianoforte concerto, and Mr. Paul Reimers gave the Song- 
cycle ‘ An die ferne Geliebte.” The next two Symphonies 
followed on the evening of April 23; Zimbalist played the 
Violin concerto and Herr van Rooy sang the Aria ‘ Mit 
Madeln sich vertragen.’ There is no need to extol the per- 
formances, which never descended below the highest artistic 
grade. The climax of the Festival was reached on the 
evening of April 25, when the Leeds Philharmonic Choir 
of 200 voices gave magnificent assistance in the Choral 
Symphony and the choral work ‘ A calm sea and prosperous 
voyage’ (conducted by Mr. H. A. Fricker). Miss Ada 
Forrest, Miss Tilly Koenen, Mr. Reimers, and Herr 
van Rooy as soloists helped to sustain the vitality and 
attraction of the performance. The third Pianoforte 
concerto, with Mr. Arthur Rubinstein as soloist, and the 
eighth Symphony completed the programme. Mr. Henri 
Verbrugghen, whose life and work are dealt with in our 
leading article, conducted throughout the Festival with 
insight and masterly ability. 


QUEEN’S HALL ORCHESTRA. 

The Symphony Concert given on April 25 was 
distinguished by the superb playing of Herr Kreisler in 
Brahms’s Violin concerto, a work which he is perhaps better 
fitted to interpret than any other living violinist. The 
Symphony was Schubert’s ‘ Unfinished,’ of which Sir Henry 
Wood conducted an individual performance, exquisite in its 
tone-grading. Beethoven’s ‘Coriolan’ Overture, and 
Bach’s third ‘ Brandenburg’ Concerto were also in the 
programme. 

A programme of unusual character was chosen for the 
Endowment Fund Concert given by this Orchestra under 
Sir Henry Wood on May 9. It included ‘ Dance in the sun’ 
by Arnold Bax, Percy Grainger’s ‘Shepherd’s hey,’ 
Debussy’s ‘L’Aprés-midi d’un  Faune,’ Stravinsky’s 
‘ Fireworks,’ and Schumann’s Pianoforte concerto, superbly 
played by Herr Dohnanyi. The pianist also appeared as 
composer and conductor in his excellent Suite in F sharp 
minor, the best of last season’s * Promenade’ novelties. 

Herr Kreisler gave a concert with the assistance of 
Sir Henry Wood and his Orchestra, at Queen’s Hall, on 
May 14. It was a keen pleasure to renew acquaintance 
with his beautiful interpretation of Elgar’s Violin concerto. 
Both in this and in the Concerto of Beethoven he gave 
unbounded delight. 


NEW SYMPHONY ORCHESTRA. 

Tchaikovsky’s ‘ Pathetic’? Symphony and Liszt’s E flat 
Pianoforte concerto, with Mr. Mark Hambourg as soloist, 
supplied the chief popular interest at Queen’s Hall on May 2, 
when this Orchestra gave a concert under the direction of 
Mr. Landon Ronald. The Symphony was played with 
brilliance and a wealth of fine tone. A novelty was intro- 
duced in the form of Gliére’s orchestral arrangement of a 
‘Tanz der Bocksfiissler’ by Jlja Satz. Its glittering colours 
were interesting and amusing, but there was little music 
behind them. 

The afternoon concert given at the Albert Hall on Sunday, 
May 3, by this Orchestra, under Mr. Landon Ronald, was 
distinguished by the presence of Madame Melba as soloist. 
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LONDON SYMPHONY ORCHESTRA. 


Wagner’s music supplied the entire programme of the 
concert given on May 11 under Herr Mengelberg’s 
direction. The chief number was the closing scene from 
* Gotterdimmerung,’ which Miss Agnes Nicholls sang very 
finely. 


rHE ORPHEUS CHORAL SOCIETY. 


| performers. 
This Society, though not powerful in numbers, is strong 
in spirit and enterprise. Under Mr. Claud Tlowell’s 
guidance it has the energy to avoid the conventional, and to 
give its attention to British works The concert at 
lortman Rooms on May 7, for instance, was given up 
to the performance of Dr. Walford Davies's ‘ Everyman,’ 
and Dr. Ernest Walker's ‘ Ode to a nightingale,’ two works 
that more attention than they now receive. The 
attractive individuality of Dr. Davies’s setting of the famous 
old morality play long been fully recognised by 
musicians, and renewed description is 
Comment upon Dr. Walker’s delicately emotional music to 
Keats’s ‘Ode’ has already been made in these columns. 
Both works had evidently appealed to, the choral singers, 
for the performances were marked by a keen sense of appro- 
priate expression and by confident execution. Mr. Powell | The 
conducted with judgment, and secured many good effects | Eolian 
from choir and orchestra. The various solo parts were | 
adequately sung by Miss Ada Forrest, Mrs. Harry Bedford, 
Mr. Frank Mullings, and Mr. Thorpe Bates. Mr. Mullings | 
in particular made a deep impression with the beauty and 
expressiveness of his singing as Death in * Everyman.’ 


watched with interest. 


dese Tye 


has 


unnecessary. 
out. 


| (pianoforte). 


Balalaika 
May 8, 


London 


Hall on 


first appearance in London 


At the Albert Hall 


audience. 
\MATEUR ORCHESTRAS. 

For their concert at Queen’s Hall on April 22 the Royal 
Amateur Orchestral Society made the commendable choice 
of Sir Charles Stanford’s seventh Symphony as the chief 
work in the programme. It is a work of distinguished 
quality with which it was a pleasure to renew acquaintance. 
The performance was conducted by the composer. A placid 
melodious piece for orchestra and organ by John Francis 
Barnett entitled ‘ Chant Séraphique,’ was given for the first 
time. The Suite from Glazounov’s Ballet * Raymonda’ 
formed part of a programme that was ably carried out under 
Mr. Arthur Payne’s direction. The vocal soloists of the 
concert were Mr. Ivor Foster and Miss Phyllis Lett. 

Familiar works were played at the Duke’s Hall, Royal 
Academy of Music, on April 23, by the London and 
South-Western Bank Orchestral Society, a zealous 
organization under the direction of Mr. Ilerbert J. Rouse. 
Songs were given by Miss Aimée Kendall and Mr. John 
Prout, and flute solos by Mr. Albert Fransella. 

A creditable performance of Schumann’s ‘ Rhenish’ 
Symphony, under Mr. Lennox Clayton’s direction, was the 
distinguishing feature of the North London Orchestral 
Society’s concert at Queen’s Hall on April 24. The 
programme included Bach's Pianoforte concerto in D minor, 
with Mr. Claud Biggs as soloist, and the Overtures to 
* Rienzi’ and ‘ Hansel and Gretel.” Miss Ida Cooper gave 
songs. 

A concert was given at Portman Rooms on April 28 by | violinist, and 
the London Shipping Orchestral Society, conducted by | recital at olian Hall, 
Mr. Clive Parsons. Miss May Mukle played Max Bruch’s | (violoncello). 
‘ Kol Nidrei’ with orchestral accompaniment. | F. S. Kelly. 


resulted. 


and the organist 


Sachse Orchestra at 


a considerable time. 


and others. 





An admirable performance of Coleridge-Taylor’s Trilogy, A Trio for pianoforte, 
* Hiawatha,’ was given on May 2 by the Alexandra Palace 
Choral and Orchestral Society, under Mr. 


inspiring direction. The solo parts were taken with equal | Centre on April 24. 


England’ was given with great success by the People’s 
Palace Choral and Orchestral Societies on May 2. 
Frank Idle conducted, and the principal parts were taken|and Mr. Claude Hobday. 
by Miss Flora Mann, Miss Lillian Berger, Mr. 
Webster Millar, and Mr. Humphrey Bishop. 








| violinist of the Trio. 


CHAMBER 


| At the Hall of the Art Workers’ 
May 5, Mr. Arnold Dolmetsch gave the first of a new sera 
of his admirable concerts of old music. . 


Orchestra 


Prince 


Sunday 


my was the most important of a numbe 
Allen Gill’s | introduced at Mr. Holbrooke’s third concert at the Att 
Songs were given by : 
— and Mr. Frederic Austin, and Messrs. Sammots 
| 


It opened with 
‘ Fantasiestiicke,’ by Rabl, and included Sc 
Mr. | Quartet, played with the assistance of Mr. Ernest To 
soloists 


effect by Miss Carrie Tubb, Mr. John Booth, and 
Mr. Bridge Peters. 
| quartet. 
| An excellent concert was given at « 
A concert-performarce of Edward German's ‘ Merrie by the London Trio. 


The 


Mackenzie Fairfax (vocalist) and M. 


afternoon 
May 10, Miss Maggie Teyte made a welcome reappearance 
jand in company with Herr Kreisler and Herr Backhas 
took part in a programme that attracted and pleased a larg 





a 


Guild, Bloomsbury, » 


Willy Ferrero, the child conductor, who has aroused, 
much interest in musical circles on the Continent, a ppeare: 
| on May 6, 9, and 13 at the Royal Albert Hall, having unde 

his baton the New Symphony Orchestra, augmented to niney 
Opinions may differ as to the advisability 
| public performances of a kind where the element of sensatie 
is apt to belittle the music, but there can be no doubt th 
the child is exceptionally gifted, and his future career will 


The Central London Choral and Orchestral Society gave, 
miscellaneous concert at the Duke’s Hall on May 7, undy 
the direction of Mr. David J. Thomas. ‘ 
‘The death of Minnehaha,’ and a choral arrangement 
Berlioz’s * Rakoczky’ March were the most Conspicuon 
numbers in a programme that was very creditably carrie 
The soloists of the occasion were Miss Mary Lindsay 
and Mr. Ceredig Walters (vocalists), and Miss Ruby Bic 


Coleridge-Taylor 


gave a concert 3 


Tschagadaev conducting 
Princess Alliata di Villafranca, an adle vocalist, maze he 


concert 


Mendelssohn’s ‘St. Paul’ was chosen for performance by 
the Handel Society at (Jueen’s Hall on May 12, and unds 
Dr. Henschel’s direction some attractive choral singing 
Miss Eleanore Osborne, Miss Phyllis Lett, Mi 
Gervase Elwes, and Mr. Thomas Farmer were the soloists 
was Mr. E. G. Croager. 


A large audience attended the concert of the Wilbeis 
Queen’s Hall on 
Beethoven’s Violin concerto, with Erna Schulz as solos. 
was the chief feature of the programme. ; 
Mr. Walter Hyde, who had not been heard in London for 
The Orchestra played throughout wit 
good tone and capability under Herr Sachse’s direction. 


May 13, wher 


The vocalist ws 


Mr. E. Parlovitz(pianoforte), Miss Alys Bateman (vocalist 
and Mr. M. Montagu-Nathan (violin) gave their second 
concert of Russian music at Steinway Hall on May 3} 
introducing works by Catoire, Gnessin, Akimenko, Medtner 


A ‘ Concertstiick’ for violin and orchestra ly Dr. Arthur 
Somervell, produced at Aachen last year, was heard 2 
London for the first time on May 14, and proved a work 
of considerable individuality and interest. 
Miss Jelly von Aranyi, who, with her sister Adila, also# 
Miss Anna von Grondal (vocalist), gave! 
assisted \ 
A small orchestra was conducted 


The violinist ¥8 


Miss May Mukk 
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A well-written String quartet, in C major, by C. 
Amstrong Gibbs, was produced at 237, King’s Road, 
Chelsea, on May 7, by the Elderhorst String Quartet. An 
excellent group of English songs was sung by Mr. J. Steuart 


Wilson. i 
Madame Alma Haas and the London String Quartet 


yed three Pianoforte quintets at Steinway Hall on May 8 | 


those of Brahms (Op. 34), César Franck, and Schumann 
Each of these masterpieces was adequately 
treated. : 

Three Pianoforte Quintets—those ot Schumann in E fiat, 
Arensky in D, and James Friskin in C minor,—were 
played by the British Chamber Music Players at Crosby Hall, 
Chelsea, on May 13. 


we : : , 
The Société des Concerts Frangais introduced several new 


works of interest at Bechstein Hall on May 15. Vincent 
dIndy’s ‘ Suite dans le style ancien,’ for trumpet, two flutes, 
and strings, had abundant vitality and individuality, and a 
gice of the national irresponsibility. The same composer's 
‘Lied’ for violoncello and pianoforte was also heard, and a 
‘Suite Basque’ for flute and string quartet, by Charles 
Bordes. The vocalist of the concert was Mlle. Hélene M. 
Loquiens. 

A Suing quartet in C and a Pianoforte quintet in D were 
among the works of Percy Sherwood that were chosen to 
form a programme at Steinway Hall on May 20. 


VOCAL, RECITALS. 


Miss Flora Woodman, a young soprano of exceptional | 


capacity, was heard at Bechstein Hall on April 22. 
At the same hall on April 27 M. Theodore Byard 
repeated the programme of his previous recital, and again 
made good use of his unusual gifts. 

Two recitals have been given recently by Miss Elena 
Gerhardt at Bechstein Hall. On both occasions (April 28 
and May 9) the programmes consisted, as usual, of German 
Lieder, and the singing was of the quality associated with 
her name. 

Dr. Henschel’s farewell recital at Bechstein Hall on 
April 29 opened with the first song he sang before the 
British public (in 1877)—the Aria ‘ Sibillar gl’ angui d’ Aletto,’ 
and the programme ended with Loewe’s ballad ‘ Archibald 
Douglas.” In between were many familiar things, sung and 
played ina way that accentuated the universal regret that 
this was to be Dr. Henschel’s last recital. 

Miss Ilva Hedmondt, a young soprano singer whose 
father is the well-known tenor, Mr. E. C. Hedmondt, 
achieved a remarkable success with her first vocal recital, 
which took place at Bechstein Hall on April 30. 

Madame Mary Tracy engaged the services of Sir Henry 


Wood and members of the (Jueen’s Hall Orchestra for her | 


recital at Zolian Hall on May 4, and gave a number of songs 
with orchestral transcriptions of their pianoforte accompani- 
ments. The efiect was interesting but not always happy. 
Two pieces by Bartok entitled ‘ Portraits for orchestra’ 
belonged to the very newest school of portraiture. 

British music played an honourable part in the programme 
deverly carried out by Mr. Ernest Groom at Zolian Hall on 
May 5. : 

Mr. John Coates was the central figure at a matinée recital 
given by Messrs. Boosey at .Zolian Hall on May S—the first 
oa series. He gave songs in English and other languages 
with memorable effect. The artists associated with him were 
Miss Jean Nolan and Sir Aubrey Dean Paul. 

Madame Yvonne de St. André’s versatility and natural 
guts Were put to good use at Bechstein Hall on May 12. 

An intensely interesting Song-cycle by Moussorgsky 
entitled ‘Lieder und Tianze des Todes’ was given for the 
ust time in London by Miss Eva Katharina Lissmann at 
Bechstein Hall on May 13. 

Only British songs were chosen by Miss Kathleen Peck 
for her recital at -Lolian Hall on May 12, and a programme 
lull of interest was the result. It was carried out admirably 
“a? = singer and by her accompanist, Mr. John Ivimey, 
a Share in the artistic value of the interpretations 

onspicuous. Violin solos were contributed by Miss Ivy 
¢ ve. 
c 





Past and present pupils of Madame Agnes Larkcom gave 
an interesting concert at Zolian Hall on May 19. Conducted 
by Mr. Montague Phillips, ten ladies sang the opening scene 
of the third Act of ‘Die Walkiire.’ 

Vocal recitals were also given by Mr. Charles Copland 
(Steinway Hall, April 29), Mlle. Alexia Bassian (Claridge’s 
Hotel, April 30), Miss Eva Rich (Bechstein Hall, 
April 30), Miss Malvina Shanklin (AZolian Hall, May 5), 
Madame -King Clark (Bechstein Hlall, May 6), Miss 
Mary Bruce-Brown (a farewell Scottish concert, (Jueen’s 
Hall, May 6), Miss Nora Moon (a successful first appearance, 
Bechstein Hall, May 7), Miss Helga Petri (Bechstein Hall, 
May 8), Mr. Vernon Brown (Arts Centre, May 11), Mr. 
Patrick Kenny (£olian Hall, May 12), Mr. Hubert 
Bromilow (.Eolian Hall, May 13), Mrs. Harry Bedford 
(Steinway Hall, May 14), Miss Lily Fairney and Mr. Robert 
Pitt (Bechstein Hall, May 14), Miss Edith Elischer (¢olian 
Hall, May 18), Mr. Vernon d’Arnalle (Bechstein Hall, 
May 18), Miss Eleanore Osborne and Mr. Thomas Farmer 
(.Eolian Hall, May 20), Miss Bessie Griffiths (French songs 
‘in character,’ .Lolian Hall, May 20), Mr. Charles Gee 
(Steinway Hall, May 21). 


PIANOFORTE RECITALS. 

Two of the most brilliant pupils of Mr. Matthay’s teaching 
were heard in the closing days of April. On the 27th 
Miss Myra Hess gave admirable interpretations of 
Schumann’s ‘Etudes symphoniques’ and_ Franck’s 
‘Prelude, Variations, and Fugue,’ at Bechstein Hall. 
Miss Irene Scharrer had the assistance of the New 
Symphony Orchestra, under Mr. Landon Ronald, at 
(ueen’s Hall on the 28th, and was heard in Concertos 
by Schumann and Tchaikovsky (B flat minor). On the 
same day Miss Winifred Christie gave a display of her 
high powers at Bechstein Hall. 

Madame Rose Koenig’s Wagner programme at Leighton 
House on April 28 included an ‘illustration’ of the 
third Act of * Parsifal.’ 

Pianoforte recitals were also given by Mr. Aurelio Giorni 
(Bechstein Hall, April 22), Miss Alice Jones (Steinway 
Hall, April 24), Mr. T. P. Fielden (Bechstein Hall, April 25), 
Mr. Victor Buesst (Bechstein Hall, April 29), Miss Hilda 
Bond (Queen’s Small Hall, April 29), Miss Henriette 
Michelson (Zolian Hall, May 2), Miss Dorothy Grinstead 
(Bechstein Hall, May 2), Miss Winifred Purnell (Bechstein 
Hail, May 5), Mr. Arthur Rubinstein (Bechstein Hall, 
May 5), the Misses Una and Irene Truman (duets, Duke’s 
Hall, May 6), Miss Marjorie Wigley (Zolian Hall, May 6), 
Miss Ruby Holland (Bechstein Hall, May 7), Miss Kathleen 
Thompson (Bechstein Hall, May 8), Herr Alexander Raab 
(Queen’s Hall, May 12), Miss Maud Gay (.Kolian Hall, 
May 13), Miss Lonie Basche (Steinway Hall, May 14), 
Miss Vera Brock (.Eolian Hall, May 15), Mr. Frederic 
Lamond (Bechstein Hall, May 16), Miss Harriet Sasse 
(Steinway Hall, May 16), M. Leon Eustratiou (Bechstein 
Hall, May 18), Mr. Sydney Rosenbloom (Steinway Hall, 
May 20), Herr Max Pauer (Bechstein Hall, May 20). 


OTHER 


M. Louis Pecskai (vivlin) and Herr von Dohnanyi 
(pianoforte) were heard in a sonata-programme at .Eolian Hall 
on April 22, and upheld their repute as interpretative 
artists. Herr von Dohnanyi’s own Sonata in C sharp minor 
displayed a higher level of scholarship than of inspiration. 

Miss Helen Sealy (violin) and Mr. Roland Jackson 
(vocalist) gave a joint recital at 


RECITALS AND CONCERTS. 


-Eolian Hall on April 29. 
Mr. Jackson’s pleasant tenor voice and expressive style were 
much admired. 

Excellent ensemble and unfailing skill characterized the 
playing of Miss Ethel Hobday (pianoforte) and Mr. Albert 
Sammons (violin) at olian Hall on April 30. They 
were heard in Sonatas by Dohnanyi (C sharp minor), 
Brahms (in G), and Richard Strauss (in E flat). Songs were 
given by Mr. Paul Draper. 

The two gifted and deservedly famous sisters, Miss May 
Harrison (violin) and Miss Beatrice Harrison (violoncello), 
gave a recital at Bechstein Hall on May 1, and again earned 
an emphatic success. At the same hall in the evening 





M. Anton Maaskov played Busoni’s Violin sonata. 
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M. Zacharewitsch opened a new series of six ‘Con 


certs 


intimes’ at his studio, 46, Berners Street, on May 4, and 
brought forward his interesting ‘ Phantasy of Life,’ a setting 
of Omar for singer (Miss Sonya Ivanov), reciter (Miss 
Joan Saxby), violin (M. Zacharewitsch), and pianoforte 
(Mr. Lloyd-Powell). 

A series of three pleasant, unassuming concerts was 
opened on May 5 at Leighton House by Miss | 


Alice Mandeville (vocalist), assisted by Mr. Herbert Kinze 


(violin) and Miss Muriel Herbert (accompanist). 
A recital of quite exceptional value was 
Kolian Hall, on May 7, by Herr Dohnanyi (pianoforte) 
\l. Mainardi (violoncello). Each is an artist of 
rank, and their ensemble was perfect. 


vive 
givel 


and 


the front 


Miss Johanna Heymann (pianoforte), assisted by Miss Rita 
Varian (vocalist), and M. Marcel Bonnemain (violin), 
opened a series of subscription concerts at Steinway Hall on 
May 18. 

Recitals were given by Miss Phyllis Enid Kidner, a 
violoncellist not previously heard (.Eolian Ilall, April 28) ; 
Miss Felicia Borelle, violinist (Zolian Hall, April 28) ; 
Miss Phyllis Nash, violinist, Miss Dorothy Nash, pianist and 
composer, and Miss Clarice Mills, vocalist (Steinway Ilall, 
\pril 3 Mr. Sascha Culbertson, violinist (Bechstein Hall, 
May 4 Miss Leila Doubleday, violinist (Bechstein 
Hail, May 4); Miss Monique Poole, violinist (Steinway Hall, | 
May 12); M. Nikolai Sokolov, violinist (Bechstein Hall, | 
May 12); Mlle. Yvonne Astruc, violinist (Zolian Hall, 
May 14); Mlle. Kontorovitsch, violinist (Bechstein Hall, 
May 14 Miss Ilonka von Pathy, pianist, and Miss Lottie 
Erica Bachmeyer, vocalist (Steinway Hall, May 15); Miss 
Edith Abraham, violinist (:Molian Hall, May 16); Herr 


Zimbalist, violinist ((Jueen’s Hall, May 16 
Lehmann, violoncellist (.olian Hall, May 13) 


The fifty-seventh popular concert at the Wesleyan Cer 
Hall, Westminster, brought the season to a close on Apri 
when a number of popular artists appeared. 
to record that the series has been attended with success. 


Suburban Concerts. 


The Finchley Musical Society brought their fourte 


Herr Willy 


itral 


125, 


It is gratifying 


enth 


| Mr. R. B. Webster, and Mr. Charles Cureton gave songs, 
1 at 4 


| Miss Lakin were Mr. Alfred 
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Heather and Mr, Josep 
Ireland. Mr. H. Goss Custard was the organist,” The 
was the first performance of Elgar's great work given by the 
Society, and in the event it thoroughly justified a creditabj. 

ambition. 
Sir Edward Elgar’s Cantata, ‘ The banner of St. George 
was sung by the St. John the Divine Choral Society jp the 
Hall, Vassall Road, Brixton, on Tuesday. 


Parochial 
\pril 28. Part-songs were given, and Miss Edith Cay 





Mr. Warren Tear conducted. At the conclusion of th 
concert handsome presentations were handed to Mr. Mortis 
(accompanist) and Mr. Tear by the Rev. Canon Deeds 
on behalf of the Society. 

The Central Croydon Choral Society closed their eighteent, 
season with an excellent performance of ‘The Golde 
Legend’ that was of high quality in all respects. Th 
soloists were Miss Leah Felissa, Miss Mabel Ave 
Mr. John Booth, Mr. Charles Tree, and Mr. Norman Ingal 
The orchestra was led by Miss Frances G. Ison, ang 
Mr. Roland Richards conducted as usual. The Cantata wa 
preceded by Coleridge-Taylor’s eight-part Rhapsody fr 
unaccompanied ‘Sea drift,’ which was_ 
interpreted, and received with great favour. 








voices, we 


Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 


BIRMINGHAM. 


A concert was given at the Midland Institute on May6 
pupils of Madame Marie Fromm and Mr. Willy Lehman 
Pianoforte and Violoncello Classes, in aid of the School 
Music Free Studentships’ fund. The artists who appear 
were Miss. Brenda  Sichel (violoncello), and Mis 
Margaret Russell, Miss Olive James, Miss Lucy Smith 
Miss Mildred Moon, Miss Ethel Cobban, Miss Ridley Bailes 
and Mr. W. J. Harris (pianoforte). 

A newly-formed local musical organization, the Birminghan 
Strings Club, founded by Miss Christine Ratcliff, Mh 
Clarence Raybould, and Mr. Clifford Roberts, gave ther 


| first concert at the new rooms of the Birmingham Row 


2 


Society of Artists on May Principally composed 
amateurs, the Club has been especially formed for tk 


season to a successful close on April 23, at the King Edward . spec r ‘ 
Hall, Church End, with performances of ‘A tale of Old | practice of chamber music in all its branches, with a . 
Japan ’ (Coleridge-Taylor), and ‘ The Deacon's Masterpiece’ | © giving occasional concerts in private circles. 
(Percy E. Fletcher). The soloists were Mrs. William | OMly concerted piece given on this occasion Wi 
Hollis, Mrs. Albert Williams, Mr. Samuel Masters, and|César Franck’s (Quintet for pianoforte and stnng 
Mr. Charles Martin. Mr. Herbert Baggs conducted. The performed by Miss ¢ hristine Ratcliff, Miss Biss 
programme also included the Andante and Finale from Miss Taylor, Miss Brenda Sichel, and Mr. Clarence 
Mendelssohn’s Violin concerto, Mr. Kenneth Sullens giving Raybould. Much care had been estowed hee : 
a finished performance of the solo part. | preparation, the outcome being a vivid — hay 
An excellent programme was performed with notable excellent performance. ene ome pens — Wa 
artistic finish by the Phillis Mason (Vocal) Quartet at the nee fmol six Lieder by Brahms, Hugo 
. = ~ = } . = The . | and oOtrauss. : 
which peice a of Mise ieee Themes, ‘bie Philtie Beosoe The customary annual Concert gives by the a 
Mr. Walter Dennis, and Mr. 1. Stuart Coleby, displayed Midland Institute School of Beuaee —T a — 
abilities of a high order both in ensemble and in individual | and choral classes, took — _ the ne ~ =  . 
& : lunder the direction of Prof. Granville Bantock. 
powers. The concerted numbers included 
*Flora’s holiday,’ Brahms’s ‘ Heimat’ and ‘ Der Abe 
Walford Davies’s ‘ Eight Nursery Khymes,’ and 


by Walthew, Stanford, and Sullivan. 


nd,’ 


(Juartets 
Songs were given by 


members of the (Juartet, and Miss Doris Collar accompanied. 


“hu 


On April 30 the choir of Fulham Baptist ¢ 


the direction of Mr. Herbert Wellman, gave a mu 
evening, unique in many respects having the ttle of ‘ 
music of our fathers.’ Each member of the choir 


suitably attired to represent some period within the last 
nd the audience had the pleasure of listenin 





centuries, 





some of the best of our old English ballads, madrigals, 
rondos 
Che Ealing Choral and Orchestral Society gave their 


concert of the season on May 5, when Elgar’s * The dr 
and ‘ Sea-pictures ’ (with Miss Alice Laki 
* Leonore’ Overture, No. 3, ¥ 
audience. The 


of Gerontius’ 
soloist), and Beethoven's 
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| * Whither away so fast,’ Brahms’s Motet, ‘(Queen of Heaven 


programme was long and varied, prominence being gN¢ 

. . . a A neti 
to choral singing. Mr. T. Appleby Matthews condacte 
the choral music, which comprised Morley’s Madnge 


Op. No. 3, Sibelius’s Impromptu, Op. 19, and fou 
of G. von Holst’s Choral Hymns from the ‘ Rig Vedi 
for female voices. In addition to the above, Mr. Frankly 
Mountford conducted his newly-published_ _ part-song 
* Seagulls,’ also for female voices, a composition of ad 


+~ 


modern school which one would like to hear again. 
were given by Mrs. Raymond Gough (violin), * 
Cecilia Franklin (pianoforte), Miss Brenda ~~ 


(violoncello), and Mr. A. C. Clutterbuck (vocalist). 4 

orchestral tone-poem by William J. Fenney, conducted 

the composer, revealed unmistakable creative gilts. “— 
An account of the important Midland Musical Competit 
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The customary three weeks’ season of Promenade Concerts | fantastic and cleverly conceived ‘ Fireworks’ added to the 


the Theatre Royal, to be given under the direction of 
ir. Max Mossel, and to be conducted by Mr. Landon 
Ronald, begins on June 8 and terminates Saturday, June 27. 
The Midland Adult School Union’s fifth annual Musical 
Competition Festival took place in the Town Hall on 
May 16, the adjudicators being Mr. Alan K. Blackall, 


ir, Briscoe, and Mr. T. Johnson. 


BOURNEMOUTH. 


The celebrations attendant upon the ‘Coming of Age’ of | 
the Bournemouth Municipal Orchestra, which were worthily | 


aied out on Thursday, May 21, were an outward and 


rsible sign of a notable achievement that in some respects | 
has never been equalled—at any rate in this country. The | 


onigue character of Bournemouth’s magnificent musical record 
an be gauged from the following short summary of salient 
details. No other permanent municipal orchestra in England 
igs existed for anything like so long a period ; the total 
number of works performed, particularly in the Britishsection, 
has never been exceeded by any established orchestra ; few 
similar organizations can boast of such a satisfactory financial 
ondition, the Bournemouth concerts being practically self- 
supporting ; the conductor, Mr. Dan Godfrey, and two or 
three of the instrumentalists, have been connected with the 


undertaking from the very commencement. These are | 


noteworthy facts, and the credit accruing from them must be 
apportioned equally between the Corporation of Bournemouth, 
whose foresight made these musical exploits possible, and 
Mr. Godfrey and his instrumentalists, who have fulfilled their 
task in so admirable a manner. 

The celebration itself was a striking testimony to the 
ettraordinary success of the enterprise, the presence of such 
eminent musicians as Sir Alexander Mackenzie, Sir Hubert 
Pary, Mr. Edward German, and Dr. Vaughan Williams, 
nising the occasion from a mere local ceremony to the 


dignity of an almost national demonstration. Preceding the | 


atemoon concert was a civic luncheon, the Mayor presiding, 


lustre of the occasion. Zimbalist’s reappearance on May 2, 
after a long absence, confirmed our earlier impressions as to 
the genuine artistry of this rapidly maturing violinist ; and 
the second recital within a few weeks by Miss Elena Gerhardt 
was a combination of glorious music and wonderful singing. 
A special concert of British music on May 9, in conjunction 
with the visit of members of the Incorporated Society of 
Musicians, was rather uneven in quality, although probably 
it would have been difficult to draw up a programme 
more directly representative of the Society's creative 
musicians ; Madame Gleeson-White sang tastefully, and 
Dr. Charles Maclean conducted one of his own works. A 
violin and pianoforte recital by Miss Daisy Kennedy and 
Mr. Vernon Warner on May 16 was thoroughly enjoyable. 

The concert-version of ‘Tom Jones’ (Edward German) 
was the work chosen for the final concert of the season by 
the Municipal Choir and Orchestra. The music made no 
great demands upon either Choir or Orchestra, and an 
energetic performance resulted, under the direction of the 
composer, the very competent soloists being Miss Agnes 


| Christa, Miss Florence Barrow, Mr. Reginald Herbert, and 





at which congratulatory speeches were interchanged between | 


the distinguished guests and the town’s representatives. The 
sncert consisted of the following items: ‘ Academic 
Festival? overture (Brahms); ‘Song of Thanksgiving’ 
Mackenzie); ‘Valse Gracieuse’ (German); ‘ Norfolk 
Rhapsody’ (Vaughan Williams) ; two songs with orchestral 
acompaniment by Bantock, sung with much dramatic 
fervour by Mr. Frank Mullings ; ‘ L’Apres-midi d’un Faune’ 


Debussy); Overture and Minuet, ‘The Little Pigs,’ from | 


‘The Acharnians of Aristophanes’ (Parry); and Stravinsky’s 


Mr. Ivor Foster. At the conclusion of the season, 
Dr. Holloway resigned his position as chorus-master, a step 
which has occasioned much regret, this excellent musician 
being exceedingly popular and most difficult to replace. 

Mr. Godfrey procured some capital performances at the 
closing Symphony Concerts, and enjoyment was assured in 
the perusal of such works as Rimsky-Korsakov’s bright 
‘Fantasia on Servian themes’ (first performance at these 
concerts) ; Tchaikovsky’s fifth Symphony ; Dvorik’s ‘ New 
World’ Symphony and ‘ In der Natur’ Overture ; Sir Charles 
Stanford’s delightful D minor Symphony and his impressive 
new Irish Rhapsody (No. 4) ; Arthur Somervell’s melodious 
‘Thalassa’ Symphony; Clarence Raybould’s efiective 
Variations ; and Richard Strauss’s ‘ Don Juan.’ Stanford’s 
Rhapsody and the Somervell Symphony received their first 
performances at these concerts, and they satisfied us as being 
the two finest British novelties of the season. Together 
with the Raybould Variations (also given for the first time at 
these concerts, conducted by the composer) they are well 
able to bear comparison with numberless much-advertised 
foreign productions. The soloists have been M. Anton 
Maaskov, Mr. Eric Leftwich, Miss Lilian Crow (a clever 


local violinist), and Miss Craigie Ross, one of Bournemouth’s 
| few first-class concert-pianists. 


| 


| 


‘Fireworks.’ The visiting conductors must have been | 


very gratified at the first-rate performances that 


ther works received at the hands of the really splendid | 


orchestra, and Mr. Godfrey, who was accorded an 
ent 

slendid interpretations of the remaining pieces. Finally the 
Mayor made valuable presentations to Mr. and Mrs. Godfrey, 
and commemorative medals were given to the members of 
the Orchestra, the speeches of the Mayor and Sir 
Alexander Mackenzie being in eulogistic vein, Mr. Godfrey 
responding with a most felicitous reply. In the audience 
were to be seen Dr. Charles Maclean and Dr. 
Mackenzie Rogan, together with some of the leading 
london musical critics. At the evening concert, Mr. 
Yan Godfrey, jun., who by a happy coincidence was also 


m : 7 . 
celebrating his majority, conducted one of the items. Irish | 


songs were given by Mr. Denis O'Neil. A little brochure, 


enthusiastic welcome, delighted the huge audience with his | 





containing a record of the past twenty-one years, has been | 
mpiled by Mr. Hadley Watkins as a souvenir of this | 
| British music given at the Winter Gardens by Mr. Godfrey 


mportant musical event. 
A fitting wind-up to the past season was forth- 


The last three Monday ‘ Pops.’ retained the varied 
characteristics of the series, the chief details of the 
programmes being as follows: April 20, Favourite movements 
from popular Symphonies ; songs contributed by Mr. Manitto 
Klitgaard. April 27, ‘Mendelssohn’ programme, with 
Miss Ivy Gray as solo-pianist. May 4, ‘Shakespearean’ 
programme : Coronation March and Hymn, ‘ Henry VIII.,’ 
by German ; ‘Romeo and Juliet’ Overture, by Tchaikovsky ; 
Masquerade, ‘The Merchant of Venice,’ by Sullivan; 
‘Twelfth Night’ Overture, by A. C. Mackenzie; * The 
Merry Wives of Windsor’ Overture, by Nicolai. The only 
chamber-music item was a Violoncello and pianoforte 
sonata by Rubinstein, which was very effectively performed 
at the final concert by Mr. H. Wolters and Mr. Montague 
Birch, members of the orchestra. 

Bournemouth has this year been the venue of the Music 
Trades Convention, and from May 7 to May 12 inclusive a 
very busy and an extremely enjoyable time was spent in a 
pleasant amalgam of work and play. _ It is understood that 
much material good resulted from the various discussions on 
burning questions of the day ; as for the social side, we can 
vouch for the enjoyment derived from the special concert of 


and his orchestra in honour of the visit of the Convention, 


coming in a series of concerts which provided musical | followed by a reception given by the Mayor of Bournemouth. 
ue to suite all tastes. A recital by Miss Marie Hall, for | Another convivial occasion was the President of the 


lastance, proved a potent attraction. Once more has the 


Convention’s reception and concert, which took place at the 


— Ballet filled a three days’ bill, but nothing was]! Royal Bath Hotel, and at which the Mayor and members 
added to its previous répertoire. Miss Nora Read and | of the Corporation were present. 


\ ; : 
~ Tom Brown, two highly popular local singers, were 
ard to satisfaction in a familiar programme. On April 25 


The Loughton Operatic Society has just finished its 


‘ine array of artists assisted at Mr. Dan Godfrey’s Benefit | twentieth year of Gilbert and Sullivan opera with three 


{ . . " ¢ 
oneerts, Miss Caroline Hatchard, Mr. Plunket Greene, 


performances of ‘H.M.S. Pinafore’ and of ‘ Trial by Jury.’ 


\ GSI 4, 
Miss Isolde Menges, and Mr. Mark Hambourg giving of | Mr. Henry Riding, the musical director, has conducted every 
“er very best. The first performance here of Stravinsky’s ! performance during that period. 









BRISTOL. 
There was a large attendance at the Victoria Rooms on 
April 21 when the Clifton Male-Voice Choir held their 
ninth annual concert, under the direction of Mr. Walter P. 


Price. In addition to excellent part-singing there were 


songs by Miss Ina Hill, violin solos by Miss Marjorie Evans, | 


and pianoforte solos by Mr. Arthur J. 
accompanist was Mr. Stanley O. Pearson. 


Bristol New Philharmonic Society brought their thirteenth | 


season to a close on April 22 with a concert at the Victoria 
Rooms, and with an unfamiliar programme, given under the 
direction of Mr. Arnold Barter, afforded as usual much 
gratification. Miss Marjorie Lockey and Mr. Frederick 
Ranalow were the principal vocalists, and Mr. Harold 
Bernard was leader. Hamilton Harty’s ‘The Mystic 
Trumpeter’ and Grieg’s Pianoforte concerto in A minor 
were well interpreted. Mr. Percy Grainger was at the 
solo instrument in the Concerto, and two of his compositions 
were played, viz., ‘ Irish Tune’ for strings and horns, which 
he conducted, and ‘ Shepherd’s Hey’ for full orchestra, in 
which he was at the pianoforte. Among other features of 
the concert were two Tone-poems for small orchestra by 
Frederick Delius. 

On April West Bristol Choral Society, at the 
Victoria Rooms performed Hamish MacCunn’s ‘ The Lay 
of the last Minstrel,’ and Coleridge-Taylor’s ‘The 
departure of Hiawatha.’ The soloists were Miss Hilda 
Blake, Miss Marion Elles, Mr. H. Partridge, and Mr. 
Herbert V. Spiller. Both works were creditably given, 
Mr. Charles Read conducting, and Mr. P. Hodgson leading. 


oe 
=5 


St. Nicholas Choral Society gave a concert at the Vestry 
Hall, Pennywell Road, on May 45, in aid of the funds of 
the Society of St. Vincent de Paul. The conductor was 
Mr. H. S. Pennington, and accompanist Mr. E. J. 
Pennington. An interesting programme was presented and 
well interpreted. 


the 


The third concert for the season of the Bristol Symphony 
Orchestra at the Victoria Rooms on May 6, met with the 
support which merits deserved. Mr. Otto Milani 
conducted, and Mr. F. Gardner was leader. The greatest 
interest seemed manifested in Borodin’s Symphony (No. 2) 
in B minor, which had not before been heard locally. 
Two Wagner Preludes, a Serenade by Mozart, Grainger’s 
* Mock Morris,’ and the Overture to ‘Oberon’ were other 
instrumental feature The vocalist was Mr. C. E. Goulding, 
who delivered the l’reislied from * Die Meistersinger’ and 
* Lohengrin’s farewell.’ 

The Broad Plain House Choir at their sixteenth annual 
concert on May 12 gave a commendable performance of 
* Lay of the bell’ and a miscellaneous selection 
from the works of Sullivan. Miss Elsie Browning, Miss 
Madge Thomas, Mr. C. E. Goulding, and Mr. W. Irving 
Gass were the soloists, and there was a small but efficient 
orchestra under the leadership of Mr. H. H. Dennis. The 
conductor was Mr. W. Vaughan Jenkins. 


its 


Romberg’s 


The Clevedon Philharmonic Society on April 28 at the 
Public Hall gave their spring concert, under the direction of 
Mr. Edward Cook. ‘The May ()ueen’ (Sterndale Bennett) 
was performed, with Miss Hilda Blake, Miss Florence Yond, 
Mr. Arthur E. Gough, and Mr. Herbert V. Spiller as scloists. 


Afterwards there was a miscellaneous selection. The 
accompaniments were played on the pianoforte by Mr. G 
W. Ryder. 

On May 14, Weston-super-Mare Philharmonic Society 
held a concert at Knightstone Pavilion, the programme 


‘A tale of Old Japan’ (Coleridge-Taylor) and 
Mr. Edward Cook conducted, 
and Mr. Frank Gardner was leader. The principal vocalists 
were Miss Mabel Manson, Miss Marian Neale, Mr. 
Hoare Byers, and Mr. Robert Charlesworth. An excellent 
interpretation of the Cantata was afforded, and the large 
audience warmly applauded the performance. In the second 
part the choir gave the following pieces by Coleridge 
Taylor: ‘The Evening Star,’ ‘ Whispers of Summer,’ and 
* Viking Song.’ 


containing 
a miscellaneous second part. 


R. 


Dr. Basil Harwood has been elected president of the 
Bristol Madrigal Society in place of Mr. I’. Napier Miles, 
who resigned through ill-health. 
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An excellent performance of Coleridge-Taylor’s ‘4 tale 
of Old Japan’ was given by Dr. Weekes’s Choral Socien 
|at Plymouth on April the only noticeable defect bein 
This choir shows 
high accomplishment in refinement and delicacy, their 
| pianissimos being quite beautiful, and their unaccompaniej 
singing of part-songs was particularly charming. \, 
Walter Weekes conducted, Mr. Alfred Searle led the bang 
and the principal singers were Misses Ethel Pascho ay 
Gladys Jeffery, and Messrs. Alfred Heather and Jule 
Henry. Patient and judicious training by their bo, 
conductor, Mr. Arthur Faull, has brought the Sherwe 
Choir to a high standard of unaccompanied singing. The 
proved to be remarkably sure in intonation and in notes, @ 
April 23, when they sang several difficult pieces, including 
Mackenzie’s eight-part ‘ My soul would drink those echog 
Elgar’s six-part ‘Go, song of mine,’ a charming song by 
Bantock, ‘ Evening has lost her throne,’ a six-part Serenade. 
by the conductor, and other pieces by Cowen and H. Thun, 
The G.W.R. Male Choir, conducted by Mr. Baily, 
contributed to a sacred concert at Plymouth on April 22, 

A dramatic and musical event at Plymouth, on April 2, 
was the occasion of a visit of Miss Maria Yellang, 
and other contributors included Miss Mary Wills, Ms 
Arthur Picken, and Mr. J. J. Shepherd. 

Mr. T. W. Lugar, organist of St. Jude’s, Plymouth, 
lectured on ‘Music’ on April 22, illustrations bei 
excellently sung by his well-trained and efficient choir. 

A rare opportunity of hearing the orchestral combination 
of the R.G.A. Band at Plymouth was enjoyed to superlative 
degree on April 21, when, under the auspices of the officer 
mess, they played an attractive programme to a lay 
audience. Mr. R. G. Evans, an interpretative musician 
keen instinct and enlightened understanding, gave interesting 
readings of a ‘ Lohengrin’ Fantasia, Weingartner’s version 





>? 


| that caused by a shortage of male voices. 


Weber’s ‘L’Invitation a la valse,’ a suite in three mor 
ments, ‘ Les Erinnyes,’ by Massenet, and other works. 
OTHER DEVONSHIRE TOWNS. 
‘Walpurgis Night’ (Mendelssohn) and ‘ Hiawathi 


Wedding-feast ’ (Coleridge-Taylor) were the works selectei 
for the spring concert, on April 20, by the Barnstapk 
Musicial Festival Society, conducted by Dr. H. J. Edwarts 
In the latter work particularly the tone of the choir w 
pure and full of vitality in all gradations of sound, and the 
emotional expression was good. The principals wer 
Miss Eva Pickard and Messrs. Alfred Heather and $. 
Bishop. Mr. Percy Parish led the band. A most deci 
note of progress was heard in the work of the Exe 
Oratorio Society (with which is amalgamated the Wester 
Counties Musical Association) when they sang ‘ King Old 
on April 22. After various vicissitudes and drawback 
incident on change, this Society seems now to have g 
fairly on its feet with its vision outwards. The singers lat 
set themselves to work conscientiously, and their singing 
the Elgar work and of ‘Elijah’ showed them t* 
better acquainted with what was required of te 
than they have appeared to be for many [est 
Their performance was not perfect, but it was attained 
right lines, and revealed a knowledge and training Wi 
should lead to big things in the future. Indeed, we mi 
heard a definite statement that immediate preparation 5 
be undertaken for a performance of * The dream of Gerontit 
next season. Mr. Allan Allen conducted ‘ King Olaf, # 
Dr. H. J. Edwards ‘Elijah.’ Stoke Climsland Choa 
Society gave a part-song concert on April 25, and another ; 
May 14, conducted by the Rev. C. B. Walters. ‘The banse 
of St. George’ was sung by Dawlish Choral Society © 
April 24, with a band led by Mr. S. Harris, and conducts 
by Mr. J. F. King. The choir of Collaton Saint Ma 
sang part-songs on May 6, conducted _ by Ms 
Fletcher-Watson ; and Exeter Male Choir, conducted | 





. y 0 
Mr. F. J. Pinn, gave their annual concert, also on :" 
with vocal solo assistance from Miss Elsie Chambers. : 
May 13, after a silence of several seasons, enforc 


lack of support, Ashburton Choral Society gave pore 


of the first part of ‘ The Creation,’ and Mendelssohn’s 


; 














. g's rr . “aoe , sure 
of Praise,’ in the Parish Church. The singing was 4 
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- 
ind highly-pleasing. The onus of the arrangements, musical 
and otherwise, fell on Mr. Harold O. Jones, the effort 


solving self-sacrifice in more than one direction. The 
orincipals were Miss Mabel Manson and _ Messrs. 
Frank Webster and S. Bishop. Exmouth Male Choir’s 


oncert on May 14 was successful, Mr. Edgar Creedy 


conducting. : 

Achamber-concert of high artistic standard was given at 
Exeter on April 24 by Miss Enid Knight-Bruce (violin) and 
Wr. Henry G. Ley (pianoforte), who collaborated in Brahms’s 
Sonata in A, Op. 100. 

Miss Elena Gerhardt gave a recital of Lieder in the Torquay 
Pavilion on April 25 ; and at a ballad concert in another 
sat of the town on the same date in aid of Boy Scouts’ 
fands Miss Ethel Hook, Messrs. Hastings Wilson and 
. Hugh Peyton (vocalists), and Miss [Isabel Hirschfeld 
lpianoforte) were the performers. This party also appeared 
t Seaton on April 28 in aid of another charity. 

The programme played by Teignmouth Orchestral Society 
n April 23 included Beethoven’s eighth Symphony. Mr. 
\, ]. James conducted, and the vocalist was Miss Kate 
Rostock. On the occasion of the Benefit of Mr. Basil 
Hindenberg, conductor of the Torquay Municipal Orchestra, 
Sir Henry Wood visited the Pavilion on April 30 and 
snducted works by Tchaikovsky, Schubert, and Wagner. 
Mr. Josef Holbrooke played the solo part of his Poem for 
ianoforte and orchestra, ‘ Gwyn-ap-Nudd,’ and conducted 
isSuite ‘Dreamland.’ Mr. Harold Bonarius, leader of the 
mhestra, was the soloist in Max Bruch’s Concerto, and the 
wealists were Miss Carrie Tubb and Miss Ethel Toms. 
Madame Blanche Newcombe gave two recitals of German 
and English song at Exeter on May 1, when she was assisted 
y Mr. Charles Fry and Miss Maude Dixon. 

The Exeter Orchestral Society scored a big success at their 
concert on May 5, conducted by Dr. Wood. Mrs. Kenyon 
Miss Dorothy Wood) was the soloist in a Mendelssohn 
Pianoforte concerto, and the hand played some interesting 
pieces by Debussy, Hamish MacCunn, Elgar, and Glinka. 
fr. Sutton Jones was the vocalist. Plympton Wesleyan 
ichestra, conducted by Mr. W. M. Wickett. gave a concert 
on May 6, when a Trio was played by Mr. Wyatt (clarinet), 
Mr. Long (flute), and Miss Chubb (pianoforte) 
Mr. H. Watt-Smy1k conducted a concert of the Ilfracombe 
Orchestral Socicty, a band of thirty performers led by 
Miss A. Clark. 

A Society has been formed at Exeter for the production of 
ld English music, and at the second of their two concerts for 
their first season on May 14 the instrumental pieces included 
aVioloncello and Pianoforte sonata by Buononcini {Miss 
Dora Petherick and the Rev. C. W. Smith) ; Bach’s Sonata in 
Afor violin (Miss Ruby Davy) and pianoforte ; and Purcell’s 
Golden Sonata for violins, violoncello and pianoforte. 
Songs and glees by Arne, Dowland, Purcell, Bishop, and 
Thomas Tomkins were included. Much interest in folk- 
dancing has been aroused in Devon and Cornwall recently, 
and Mr. Cecil Sharp lectured on the subject to a newly- 
formed Society at Exeter on April 29, illustrations being 


given by members 


| 





CORNWALL, 


Under the efficient guidance of their hon. conductor, the 
Rev. Canon E. C. Corfe, Falmouth Philharmonic Society 
m April 17 sang with expressive taste and accuracy the first 
Wo sections of the ‘ Hiawatha’ trilogy. Apart from some 
indefinite soprano tone the choral singing was excellent, the 
contraltos and basses calling for special commendation. 
The band was led by Miss Treweeke. At St. Austell, on 
> ig 23, the Madrigal Society of fifty-six voices, trained by 
MC. OL. Forrester, sang Cowen’s ‘The Rose Maiden,’ 
and Pelynt United Choirs sang the sacred Cantata, ‘ The 
“@ptive Maid of Israel’ at Polperro, on April 29, conducted 
¥ Mr. J. Cossentine. On April 29, Mr. Crosby Smith 
obtained from Newquay Choral and Orchestral Society 
4 satisfactory concert-performance of the opera ‘ Martha.’ 
utsongs were sung by Marazion Ladies’ Choir on 
April 22, conducted by Mr. Alan Thorne, and the 
— Cantata, * Mary Magdalene,’ was sung by Camborne 
Aorth Parade Methodist Choir, conducted by Mr. M. 
artis, on April 23. Glees were sung by Gorran Glee 
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district was the performance on May 7, by Tywardreath 
Choral Society of the ‘ Hiawatha’ trilogy. Mr. W. Brennand 
Smith conducted. 

On May 4 Penzance Orchestral Society, a capable body 
with artistic aims, played Schubert’s ‘ Unfinished’ 
Symphony and Beethoven’s ‘Egmont’ Overture. Mr. 
Walter Barnes conducted the forty players, who were led 
by Miss May Stewart. 


DUBLIN. 


With the third concert given on April 6 by the Dublin 
Orchestral Society the serious music for the winter season 
came toa close. The programme, given under Dr. Esposito's 
direction, included Cesar Franck’s Symphony in D minor, 
Mendelssohn's * Fingal’s Cave,’ the Adagio from Mozart’s 
* Divertimento’ in D, the Gavotte from ‘ Idomeneo,’ and 
the ‘ Khine Maidens’ music from ‘ Gétterdimmerung.’ 

The College Choral Society gave a performance of 
Cowen’s ‘St. John’s Eve’ under Dr. Marchant’s direction. 
The solos were all taken by members of the Society. In 
connection with the Feis Ceoil an interesting pianoforte and 
song recital was given by Mr. Frederick Dawson and 
Mr. Gordon Cleather on May 5. Mr. Cleather (who was for 
several years resident at Dublin) sang with great refinement 
and artistic feeling. Mr. C. W. Wilson was the accompanist. 

On Sunday, May 10, Dr. Esposito started a summer 
series of orchestral concerts at Woodbrook Concert Hall, at 
which all Beethoven’s Symphonies will be performed in 
order. Signor Simonetti played Mendelssohn’s Violin 
concerto extremely well, and the orchestra showed to great 
advantage in the accompaniment. On May 17, besides the 
second Symphony, the programme included Wagner’s 
|* Waldweben’ and the ‘ Meistersinger’ Overture. Miss 
Nita Edwards, who has just returned to Dublin from a tour 
round the world with the Quinlan Opera Company, was the 
solo vocalist, and sang with great success. 

The Feis Ceoil have just published a collection of ‘ Irish 
Airs’ (eighty-five in number), edited by Arthur Darley and 
P. J. McCall. They consist of a selection from the large 
number contributed from time to time at the Festivals held 
|s nce 1897, and are understood to be hitherto unpublished. 
They should prove of much interest. 





LIVERPOOL. 


The Walton Philharmonic Society, conducted by Mr. 
Albert Orton, deserves honourable mention for the performance 
of Cowen’s ‘ Sleeping Beauty,’ which closed the Society’s fifth 
season on April 22. The tuneful work affords grateful 
opportunities for an intelligent choir, and the singing was 
generally marked by precision and expression. The vocal 
soloists were Miss Margaret Hadfield, Miss Helen Strain, 
Mr. Lloyd Moore, and Mr. J.C. Brien. By a wise provision, 
six first-class string-players and a timpanist assisted Dr. 
Stanley Dale as pianist, so that the orchestral scope of the 
accompaniments was very usefully suggested. With the aid 
of this small orchestra an admirable performance of Mozart’s 
EK flat major Pianoforte concerto was also given, with 
Mr. Orton as solo player. 

Another estimable local organization, whose aims are 
instrumental rather than choral, is the Anfield Orchestral 
Society. Under the direction of Mr. William Faulkes the 
Society continues to prosper, and the programmes no less 
than the performances have reflected credit on all concerned. 
At the closing concert of the sixth season, on April 29, 
orchestral movements by Beethoven, Mendelssohn, and 
Weber were played ; also Beethoven's Pianoforte concerto in 
E. flat, Op. 73, in which the soloist was Mr. E. K. Harrison. 
The vocalist was Mrs. Howard Stephens. 

On April 18, a number of local singers and entertainers 
combined in a performance, given in Hope Ilall on April 18, 
in aid of the widow and daughter of the late Mr. John Henry, 
who was especially well-known in the Welsh community and 
had long been resident in this city as a singer and teacher of 
singing. 

The pianoforte recital given by Miss Ruby Holland, in 
the Rushworth Hall on May 2, revealed considerable 





Club, ‘on April 23. A notable event for St. Austell and 


executive powers and a perceptive intelligence. 
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Prospective events next season include a concert-| identity of the composers whose works are given, The  soart pr 
rformance of Wagner’s ‘ Parsifal,’ on November 21, by the | plan appears to have little to recommend it in a general wy, fy Choral ( 
Nelsh Choral Union, whe will also sing ‘The Messiah’ on | although one can imagine circumstances where the absene gre som 
December 19. For the Christmas concert of the Philharmonic | of information might lead to a more unprejudiced judgmey with the 
Society, M. Gabriel Pierné’s choral work, ‘ The Children’s | on, say, some new work. . The U 
Crusade,’ has been selected for performance. It is described Dr. Cow 
as a ‘Musical legend’ in four parts, and although as yet todents, 
unknown in this country, it has earned popularity on the NOTTINGHAM AND DISTRICT. ied. T 
Continent and in America. as a: gell-rehe 
At the annual meeting of the Liverpool Philharmonic PR pec ger ~ . bape pene Orchesm ‘Orpheu: 
Society on May 18, a highly-successful financial report was aaa The cenit sanelaas Sch ee he decide mn other 
presented to the proprietors and subscribers. It was stated] coy ne Sibeltns’s ‘ Finlandia,’ Ni. ae ee apparent 
that the debit balance of £1,315 shown in the last annual “4 Window? Ove oan Me my B vo age! Mu ferry Wins Bf cmarkat 
report had been reduced by £576. The debt incurred by the al *~seaael ar tg Miex. Eva Reh ptt ock Morr, were inte 
extensive structural alterations and new roof now stands at por i aad Mi: "Coll; S ith oo gerd rr an acceptable Hi snail orc 
£739, as against £2,650 in April, 1910. The committee wpa te ™ - ' G oon Ms va sen wees Contribute’ Hi The Vi 
considered the experiment of having guest-conductors as the He eee ag som Conemmanss Concerts i Amis with a 
no doubt largely responsible for the increased interest A : saa _ & utisticall 
shown in the commute. , To this might have been added an mB. J — — tary oe re a of te Bt odin ff 
acknowledgment of the improvement effected in the choral andes e4 dsectlen et ? yy ~ P nomeigg [ae ample is 
department. Mr. Harry Evans has been reappointed choral | | 4 rene crn peta aa oan a naan He You. Bl sorthy of 
conductor, Mr. Branscombe retaining the position of organist =e eoabiet on, ae a te a. sere rmers Mr. ender: HE ivected t 
and accompanist at choral rehearsals. The conductors harder Coleridee.-Ts loos 'K ila Eien "eae s not tl 
engaged for the ensuing season of twelve concerts include | |). 04 ~~ j aa in ‘ded blicati ran tothe audien Hh ere beir 
Busoni, Albert Coates, Harry Evans, Mlynarski, oe ggg ee a on Coen Oe See mproved 
Gabriel Pierné, Landon Ronald, Safonov, and Sir cocaeewe. That the work was greatly appreciated Was quit thorough! 
Hensy Weed (theee eonceste. pete et ay the applause and from the opinions expresei The SI 
- The soloists were Miss Kathieen Murphy (who tok te 
the solos in the Cantata), Miss Dorothy Foulds, and Mis ol Gon 
MANCHESTER AND DISTRICT. Elfrida Ewen. The choir gave works by Wagner, Gibbos, sown in 
The annual meetings of the Gentlemen’s and Hallé Benet, Mendelssohn, and Elgar, and the orchestra open ad smal 
Concerts were appointed for May 25 and 28, too late for the concert with Enna’s Overture ‘The match girl. serformer: 
comment in this issue, but it is feared that the financial aspect | _. The pianoforte accompaniments were supplied by Mis By the ca 
in each case will hardly be as favourable as all desire. Elsie Johnson and Mr. H. G. Hamilton. ; . . Bb auch voc 
The same remark holds good of the Promenade Concerts The programme of the Sacred Harmonic Society fx thoroughl} 
of the Manchester Orchestra Ltd. This being the case, | D€Xt season (1914-15) has already been issued. It 8 ® Bf ip entire 
one may surmise that Mr. Brand Lane, working along similar follows : The gen 
lines, but on a more ambitious scale and at slightly higher Nov. 5. ‘The Flying Dutchman." , ind distric 
rates of subscription, cannot have experienced Utopian Dec. 2. a ae Ae ee PO ty on at he Wine 
results ; but he has also a fine series of miscellaneous concerts Wane Shek. 20S " Handel’s 
which probably help in the aggregate result, and he is Dec. 26. ‘The Messiah.’ / : % John 
reported as being thoroughly satisfied with the position up Feb.4. ‘A pr 7 Rel Hubert Bath's “The Wale Hiawatha 
to date. ’ March 3. Orchestral Concert : Organ Concerto by Guilman, Anston 
It might have been thought that the Denhof Operatic Goring Thomas's ‘Suite de Ballet,’ Griegs Mr. Edwii 


débaicle last autumn would have deterred other companies March 8 The — owe Suite. Blest Pair of Si 
C 8. * . “am € » Ss “air of Sirens. 
on the road from trying their luck here, but EE oe 


actually in the last seven months we have had more 





opera at Manchester than ever before—Denhof, Carl —— " . 
Rosa, Moody-Manners, O’Mara, and Castellano. The SHEFFIELD AND DISTRICT. ‘ 
last two companies have each been here a fortnight A new departure marked the Spring Concert of & 





during April and May; the O’Mara people performed in| Sheffield Amateur Musical Society. In electing to git! 
our Gaiety Theatre—the home of the far-famed Miss | concert-performance of * Lohengrin’ (Acts 1 and 3) Me 
Horniman Repertory. Everything about Mr. O’Mara’s | mining factors were the dramatic aptitude of the fine a 
production was good, but on a small scale, and in this of the Society and the well-known Wagnerian sympathies # 
particular theatre the perspective was quite ideal; transferred | the conductor, Mr. J. A. Rodgers. — The choir sang 
across the road to the Theatre Royal or the New Theatre, we | more than ordinary versatility, revealing a thorough kao 
should have been more fully conscious that it was really | ledge of the work. The climaxes obtained in the tet 
grand opera on a bijou scale. In the Castellano productions | great choral ensembles of Act 1, could hardly bse 
it appeared to be thought that if only the singing was good, | been surpassed, and a hitch at the beginning of the irs" 
nobody cared a rap what sort of playing accompanied it, | the only flaw in a performance of high merit. The feast 
and at times the contrast was very painful to sensitive ears. | voices came out in full effectiveness in the newly- pubs 
Mr. O’Mara has a rare tenor singer in Mr. Thompson, and | ‘Spinning Chorus’ Scene from ‘The Flying Dutchms 
in Signora Dirigis of the Castellano company there is a Balfour Gardiner’s dramatic ballad, ‘ News from = 
prima donna destined for Covent Garden. |ended a successful concert. Miss Eva Rich (Elsi), * 
There is on foot a movement to establish a new amateur | Frank Mullings (Lohengrin), Mr. Julien Henry (the King, 
orchestra at Manchester, in which Mr. Walter H. Mudie is} Mrs. J. A. Rodgers (Ortrud), Mr. E. B. Unwin (Telramm 
interesting himself. This can only flourish provided a|and Mr. W. A. Hamer (the Herald) made up 4 
sufficiently exacting standard is fixed for testing aspirants to chosen cast of soloists. Miss Daisie Evans also sang 
membership, and if something more than the mere spending | point and beautiful tone. A large orchestra led by? 
A. Catterall completed the musical forces. Their plays 
was distinguished by both precision and alert sympathy 


The Sheffield Choral Union, one of the oldest organizalxs 
ying revival dan 











of a pleasurable evening in rehearsal be sought. 

We understand that the conductorship of the Bury 
Choral Society has been undertaken by Mr. Charles Risegari, 
his duties commencing next autumn. | in the district, has undergone an astonis! ' te 

None of the smaller choirs of the Manchester district were | the past year. From an almost moribund state It has 
in evidence at the Morecambe Festival: at the Bolton, | converted into a busy and prosperous concert Society. si 
Bury, and Buxton meetings, Mr. Alfred Higson’s Sale and| energy of the officials, together with Lieut. Suc ‘a 
District Choir gained several distinctions. appointment as conductor, has brought one 

A pianoforte duet recital by Mr. and Mrs. Merrick on | satisfactory change. The improved fortunes 
May 19 was a further trial of the wisdom or unwisdom of | demonstrated in an excellent performance of [ial 
depriving the audience of any certain knowledge of the | ‘ The seasons,’ when the singing of the choir was ma 


| 
| 
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art precision and a realisation of expressive effects. The 
Choral Union has been engaged by the Parks Committee to 
ge some open-air concerts during the summer, in association 
with the Band (military) of the Royal Irish Fusiliers. 

The University Musical Society is fortunate in possessing 
Dr. Coward as director. The material, drawn mainly from 
godents, is not so favourable as if recruited from a wider 
iid. The power of training, however, showed itself in a 
g-tehearsed and generally artistic performance of Gluck’s 
Orpheus,” given in the Mappin Hall on May 2. The hall, 
w» otherwise fine building, does not favour solo-singing, and 

t defects of diction were no doubt due to its 
ematkably resonant acoustic properties. The solo parts 

vee intelligently sung by members of the Society, and a 
gall orchestra contributed to a capital ensemble. 

The Victoria Hall Choral Society, owing to its connection 
with a large Wesleyan Mission concern, is sometimes 
utisically at a disadvantage in the matter of choice of works, 
din other respects. When, however, a concert pure and 
imple is given by this zealously-trained choir, the results are 
wothyof encouragement. Such was found ina performance, 
irected by Mr. H. C. Jackson, of Costa’s ‘ Eli.’ The work 
s not the most suitable for engaging public interest, 
there being only a small audience. The choir sang with an 
mproved sense of beauty of tone, and the orchestra was 

hly competent. Mr. Harry Jackson was organist. 

The Sheffield Grand Opera Society boldly challenged 
fortune in deciding to engage the Theatre Royal for a week 
und give performances of Nicolai’s ‘Merry Wives of Windsor’ 
ind Gounod’s ‘ Faust.’ The ability of the soloists was 
down in the capable filling of all the solo parts, important 
wd small; for though the capacity of these amateur 
wrformers naturally varied, nearly all the members 
f the cast revealed an effective sense of the stage and 
mich vocal ability. The mounting and dressing were 
thoroughly done. Mr. J. Duffell, who was responsible for 
he entire production, conducted. 

The generally high level of vocal training in the suburban 
ind district Choral Societies was heard in concerts given by 
te Wincobank and Blackburn Sacred Harmonic Society 
Handel’s ‘Samson,’ Mr. J. R. Garner, conductor); the 
% John’s Abbeydale Society (Parts 1 and 2 of 
‘Hiawatha,’ Mr. G. A. Seed, conductor); and the 
dnston Musical Society (Gade’s ‘Spring’s message,’ 
Mt. Edwin Presswood, conductor). 


Country and Colonial Wews. 


BRIEFLY SUMMARIZED. 
Wecannot hold ourselves responsible for the opinions expressed in 
summary, as the notices are either prepared from loca 
‘ustapers or furnished by correspondents ; 
lorrespondents are particularly requested to enclose a programme 
vhen forwarding reports of concerts. 


ABERDEEN.—At the concert given by the Madrigal 
Choir on April 25, a programme was presented noteworthy 
2 point both of material and standard of performance. 
The principal number was Dr. Charles Wood's ‘ Dirge for 
Wo veterans,’ the solo part in this being sung by Mr. D. 
aylor. Madrigals by Marenzio, Palestrina, and Morley 
vere sung, and also Part-songs by Brahms, Reger, Bruch, 
‘jon, Dunhill, and others. There was a large and 
‘athusiastic audience. Mr. Arthur Collingwood conducted. 


ASPATRIA.—Gaul’s ‘Joan of Arc’ was performed on 
April 17 at the annual concert of the Aspatria and District 
‘toral Society under the direction of Mr. James Cobb, to 
vhom great credit is due for the standard of efficiency 
ihown by the choir. The solo artists of the occasion were 
Miss Grice, Mrs. C. W. Lowther, Mr. A. Hunter, and Mr. 
* 4hompson (vocalists), and Mrs. Harris (violin). 


Brannon. —Handel’s ‘Samson’ was 


performed by 


Bandon and Byshottles Co-operative Musical Union on 
: l 22, under the direction of Mr. C. A. Vincent Jones. 
. soloists were Miss Gertie Hibbs, Miss Ada Elliot, 
Mt]. D. Jones, and Mr. W. Peacock. 


BUILTH WELLS (BRECONSHIRE).—The Philharmonic 
Society, conducted by Mr. A. P. Morgan, performed 
Dvorak’s ‘Stabat Mater’ in the English version by 
F. J. W. Crowe at their concert on April 29. The programme 
also included Bach’s Cantata ‘The Lord is my Shepherd,’ 
and the conductor’s setting of the ‘Te Deum.’ The soloists 
were Miss Edith Jones, Miss Morfydd Williams, Mr. David 
Ellis, and Mr. David Hughes. There was an efficient 
orchestra led by Mr. Walter Whitaker, and the performances 
were in every way successful. The conductor is warmly 
to be commended for his efforts in the cause of good 
music each season. 


BURNHAM (SOMERSET).—Selections from ‘ Elijah’ were 
sung at the Baptist Church on April 22 by a choir of 
thirty-six voices, whose work reflected credit on the 
conductor, Mr. John T. Crowther. The principals were 
Miss Florence Herridge, Miss Lloyd, Mrs. W. Monk, Mrs. 
R. Marsh, Mr. J. T. Crowther, and Mr. Kenneth Bale. 


CALNE (WILTs).—‘ Elijah’ was given at the Parish Church 
on May 13 by a choir and orchestra of one hundred 
performers, under Mr. W. R. Pullein’s direction. The 
soloists were Miss Bilsland, Miss Winchester, Mr. Watson, 
and Mr. John Prout. 


CANTERBURY.—A very successful concert was given on 
May 5 by the St. Lawrence and East Kent Orchestral 
Society. Creditable interpretations were given of the ‘ Pomp 
and Circumstance’ March by Elgar, an Intermezzo by Coates, 
Weber’s ‘ Der Freischtitz’ Overture, and Mr. Percy Godfrey’s 
Prize ‘Coronation March.’ The principal artists were the 
Misses Honeyball (violin) and Miss Marie Houghton 
(vocalist), and the duties of conductor were shared by 
Mr. Percy Godfrey and Mr. W. T. Harvey. 


CoALVILLE.—At the first open rehearsal given by the 
Coalville Philharmonic Society, their conductor, Mr. Frank 
Storer, delivered his lecture on ‘Interpretation as applied 
to choral music.” The members of Loughborough Choral 
Society assisted in singing the illustrations, which were taken 
from ‘The Messiah,’ ‘St. Paul,’ ‘ The Music Makers,’ and 
* King Olaf.’ 


CROMER.—On May 14 the Cromer Amateur Operatic 
Society produced ‘ Margery Deane,’ a musical comedy 
especially written and composed for the Society by Mr. 
Graham Bennett and the musical director, Mr. Alfred 
Heath. 


CrowsorouGH.—On May 5 and 6 at the Oddfellows’ 
Hall, the Crowborough and Jarvis Brook Amateur Musical 
Society, under the conductorship of Mr. E. Grimm, gave 
a performance of Handel’s ‘ Messiah’ that afforded great 
pleasure to full houses of appreciative listeners. The 
orchestra, reinforced for the occasion, fully upheld its 
reputation. The solo artists were Miss Alice Hare, Miss 
May Peters, Mr. Arthur Kellet, and Mr. R. E. Miles. 


E.y.—The Musical Festival took place on Tuesday, May 
19. Bach’s ‘ Wachet auf’ and Parry’s ‘ Blest Pair of Sirens’ 
were performed in the morning, and Parry’s ‘Job’ and 
Mendelssohn’s ‘Hymn of Praise’ in the afternoon. Sir 
Hubert Parry conducted his own works and Dr. Wilson the 
remainder. The choir of two hundred voices came from 
Ely, Cambridge, Huntingdon, Newmarket, and Woburn. 
The soloists were Miss Moger, Mr. Joseph Reed, Mr. 
Farrington, and Mr. Wykes. The ‘ Shepherd-boy’s song’ in 
‘Job’ was sung by two of the Cathedral choirboys. The 
band was led by Mr. Haydn Inwards. 


HuNSTANTON.—The Hunstanton Choral Society gave a 
highly successful performance of Dvorak’s ‘Stabat Mater’ 
in St. Edmund’s Church on April 1. The work of both 
orchestra and choir did great credit to Mr. B. Roden Hilder 
as conductor. The soloists were Miss Emily Shepherd, 
Miss Evelyn Peell, Mr. Arthur Kellet, and Mr. Joseph 
Farrington. In the first part of the programme, which was 
miscellaneous, Miss Margaret Prior (violin) and Miss Mabel 
Cecil (violoncello) contributed solos, the latter, in combination 
with the orchestra and organ, playing the ‘Solemn Melody’ 
by Walford Davies. Mr. W. Steff Langston presided at the 
organ. 

































LetcHwortti.—Coleridge-Taylor’s ‘Hiawatha’ was 
effectively performed by the Philharmonic Society on 
May 6 under Mr. H. Gomersall’s direction. The solo parts 
were taken by Miss Maude Willby, Mr. Frank Webster, 
and Mr. Allen Engles. Miss Christine Hicks led the 
orchestra, and Mrs. tlugh Howard was at the pianoforte. 


MIi.FORD)-ON-SEA.—At a recent concert of the Choral 
Society the programme consisted of Stanford's * Battle of the 
Baltic’ and a MS. Cantata, ‘From Isle to Isle,’ by the 
conductor of the Society, Mr. C. F. Abdy Williams. Solos 
were played by Mr. Bertoncini, the leader of the orchestra, 
Mr. Coelho (violoncello), and Miss Madge Bruce | pianoforte). 
Mr. and Mrs. W. R. Beesley, choirmaster and organist 
respectively of the Parish Church, brought a number of their 
choirboys, who rendered valuable assistance, and some of 
whom sang the solos in ‘ From Isle to Isle. 


Norwicu.—A varied and successful concert of much | 


interest was given at the School of Music on May 14 by the 


Norwich Orchestral Union, a body that works to good | 


purpose under the direction of Mr. Ernest Harcourt. The 
choral and orchestral sections of the Society were heard 
together in Italian operatic choruses and in Hugo Pierson’s 
‘Ye mariners of England,’ a number of solos were given, 
and a Phantasy-Trio by Mr. Harcourt was played by Mr. 
*, H. Bruff, Mr. W. Johnson, and the composer. 


OKEHAMPTON.—The annual concert of the Chora! Soci-ty 
took place on May 6. Sterndale Bennett's * May (Queen ’ 
was capitally performed, the soloists being Miss Elsie 
Ackland, Miss Tozer, Mr. Will Foster, and Mr. Harry 
Smith, all of Plymouth. The great success of the evening 
however, was Fletcher's humorous ballad for chorus, 
*The Deacon’s Masterpiece,’ which was performed for the 
first time in the West of England. The choir thoroughly 


entered into the spirit of the work, and sang with great verve. | 
Mr. Sydenham Janes conducted. The accompaniments | 


were played by a professional quintet of strings from 
Plymouth, Miss Olive Beard being at the pianoforte. Songs 


were given by the soloists and violoncello solos by Mr. C. G 


Pike. Lhe Socie ty is to be congratulated on a great success. | 


ROWSLEY (DERBYSHIRE). On Sunday afternoon, 
April 26, the Rowsley and District Cnoral Society gave 
a short but interesting concert under the direction of 
Mrs. Ford, who secured creditable interpretations of Stainer’s 
‘Sing a song of praise,’ Purcell’s ‘ Light of the World,’ 
Gounod’s ‘ By Babylon’s wave,’ and Handel's ‘ Let their 
celestial concerts all unite.’ Songs were given by Mr. and 
Mrs. Cockerton and Mr. RK. A. Scase, and Miss Louie 
Dawson accompanied. 


‘ 


SipMoutTH.—The annual concert of the Choral and 
Orchestral Society took place on April 21, when 
Coleridge-Taylor’s * Hiawatha’s Wedding-feast’ and the 
concert-version of German’s ‘ Merrie England’ were 
performed with full orchestra and choir, under the 
direction of Mr. J. A. Bellamy. The principals were 
Miss Gertrude Blomfield, Miss Gertrude Wincliester, 
Mr. R. Ripley, and Mr. Frederick Ranalow. 


SITTINGBOURNE.—A visit by Sir Frederick Bridge gave 
distinction to the concert of the Sittingbourne and District 
Musical Society on May 6. He conducted three of his 
works: ‘The flag of England,’ ‘ Rock of Ages,’ and 


* Crossing the bar,’ and won a great personal success. The 
choral singers threw themselves into their work with great 
spirit, and gave very creditable interpretations. The 


programme also included Rossini’s ‘ William Tell’ Overture, 
and other orchestral numbers, given under the direction 
of Mr. W. J. Keech, Grieg’s F major Sonata for violin 
and pianoforte, played by Miss Elsie Dudding and Miss 
Marjorie Brooke Wills, and songs contributed by Miss Coral 
Peachey and Mr. Graham Smart. 


STOKE-ON-TRENT.—The fifth of Mr. John Cope’s 
season of concerts took place on April 25, ani provided an 
excellent miscellaneous programme. The choir of St. Paul’s 
Church, Burslem, sang Mendelssohn’s ‘ Festival song,’ 
Elgar's ‘As torrents in summer,’ and Lihr’s ‘A slumber 
song.’ Mr. Cope gave organ solos, Mr. Fredric Fradkin 
violin solos, Mr. Webster Millar songs, and Mr. John 
Ivimey accompanied. 
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StRATHAVEN.—Robert Machardy’s latest opéra-comiy 
‘The palace of delight,’ was performed with success » 
appreciative audience on May 12. 


VANCOUVER (B.C.).—What was originally a COM petite 
meeting for children’s choirs has now become a ful] che 
Festival. For the first time in its new form the Vancon 


| Musical Festival was held on April 16 and 1, § 
competitive section was retained, and _ its decision % 
followed by a juvenile concert at which a choir and orcheg 
of 1,000 voices was heard under the directing , 
Mr. G. P. Hicks. On April 17 two concerts were givens 
the Vancouver: Musical Society. At the first, Part-sang 
were interpreted by the choir, and various solo numby 
were given ; at the second, Mendelssohn’s * Hymn of Prig 
| was performed, preceded by a miscellaneous programe 
|Mr. G. P. Hicks conducted throughout, and secag 
|excellent results. 


WOKINGHAM.—On April 27 the Philharmonic So 
| gave a performance of Mendelssohn's ‘St. Paul’ that 
in every way successful, the choruses being creditably sa 
and the audience being large and enthusiastic. Mr. G.\ 
Durbridge conducted, and the solo parts were taken by Ms 
Mary Anderson, Miss Ethel Stevens, Mr. II. L. Whittae 
and Mr. Norman Cree. 

WorcesTer.—Smart’s ‘The Bride of Dunkerron’ » 
given for the first time at Worcester on April 21, & 
executants being Worcester Musical Society, under & 
direction of Mr. W. Mann Dyson. he performan 
was marked throughout by spirit and attractive tm 
Miss May Eaves, Mr. Walter ]. Ottev, and Mr. Lighture 
| sang the solos. 


———EEEE 


MUSIC IN PARIS. 


M. Alfred Bachelet’s ‘Scémo’ has been produced « 
success at the Opéra. The cast comprises Mlle. Yvom 
Gall, MM. Altchensky, Gresse, and Lestelly. M. Messy 
conducts. The score has been unanimously commended 

At the Opéra-Comigue M. Henri Rabaud’s ‘ Mame 
|savelier du Caire,’ founded on one of the tales of & 
| * Arabian Nights,’ has been received with favour. Its: 

pleasing work, somewhat academic in character, & 
unaffected and recreative. It is sung by Mlles. Dard 
| and Tiphaine, MM. Jean Périer, Vieuille, Vigneau, Aru 
| Delvoye, and others. M. Ruhlmann conducts. 

At the Gaité-Lyrique have been produced two works i 

M. Jean Nougués—an opera ‘ a Vendetta,’ and the be 
* Narkiss.’ 
The Russian season has begun at the Opéra. Theis 
programme comprised, besides ‘ Shéhérazade’ and a st 
| ballet ‘ Papillons’ to Schumann’s music, not very apf 
priately orchestrated, Dr. Strauss’s ‘ La Légende de Jose 
That work has given rise to much discussion. A majo} 
critics object to the spirit in which the authors haved 
with the subject, and consider that the music dos ®™ 
belong to the best of Dr. Strauss’s output. On the ts 
night, however, the success was great. The compost,” 
conducted, was called upon the platform, and wari 
applauded. 

Dr. Strauss has received from the French Government® 
Cross of Officer of the Legion of Honour. ¥ 

The second programme of the Russian season consistt® 
M. Igor Stravinsky's ‘ Petrushka ’-and of Rimsky-Korsis 
Opera, ‘The Golden Cockerel,’ a delightful work of humo 
character and, from the musical point of view, eal 
the composer's raciest and best. In the principal »® 
appeared Mesdames Dobrovolskaia, Petrenko, Nicolaits 
MM. Altchevsky and Andréier. M. Cooper conducted & 
latter work, M. Monteux the former. ae 

The fifth Congress of the International Musical ait 
will open on June 2. The first week will be devoted tows 
then will come three days devoted to entertainments, incle® 
a concert of ancient music at the palace of Versailles. 9s 
June 9 will be given a_ banquet, and on June \ * 
orchestral concert and reception are to take place at the boss 
of The Princess de Poligaac. Among the British = 
who have promised to read papers are Mrs. Kennedy: 



























































(‘Hebridean Songs’), Mr. J. A. Fuller-Maitland (* Ant 
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Opera-comig 


‘fmotion and representation in music’), Mr. Hamilton 
h success ty silt 


McDougall (‘Helpful suggestions as to the teaching of 
iymony drawn from the methods of language study y 

The Anglo-American season given at the Theatre des 
Champs Elysees under the j int management of Messrs. 
Rossel and Higgins, is proceeding with fair success. The 
ly actual novelty § produced was M. Montemezzi’s 
‘L'amore dei Tre Re,’ an opera whose subject is of common, 
gssational kind, but whose carefully written score lacks 
sither style nor efficiency. The cast comprised Mlle. 
fivin, MM. Marcoux, Ferrari-Fontani, Cigada. The 
uher works given were M. Puccini’s ‘ Manon Lescaut,’ with 
Yadame Kouznetsov and M. Crimi, ‘ Otello,’ ‘ Un Ballo di 
Yaschera,’ and ‘ Tristan und Isolde.’ 

At its fifth monthly concert, which was conducted by 
¥, Vincent d’Indy, the Schola Cantorum has _ produced 
sith great success ‘ Orféo,’ and other works by Monteverde. 
The orchestral concert of the Société Nationale took 
sce on Sunday, May 10. The programme—except for M. 
Allric Magnard’s fourth Symphony, produced the foregoing 
nonth by another association—consisted entirely of novelties 
iy young French composers: MM. Marcel Labey, Jean 
Poueigh, Henri Woollett, de Lioncourt, Desrez, Henri Mulet, 
Marcel Orban. None of the numbers proved particularly 
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inkerron’ wf Meresting. : , 
April 21, & The Société des Concerts du Conservatoire has closed its 
\. under i <n with two performances of Bach’s ‘Johannes 
perform: My fasion.” 
totes te At her song recital given on May II, Madame Vallin 
[r. Lichtore My Hekking has introduced interesting numbers by 
“BE Grassiand Roland Manuel. 
M. Robert Schmitz has given on May 12, a most 
— ff itteresting pianoforte recital, devoted to modern French 
and Russian music. 
The last concert of the Société Musicale Indépendante 
roduced wi ( Omprised interesting numbers by contemporary Spanish | 
Mile. Yom ff composers, and Greek songs by Emile Riadis. 
M. Message \lbert Roussel’s ‘ Evocations,’ Paul le Fleur’s * Crépuscules | 
mmended. fAmor,’ a ‘Symphonic Suite’ by Darius Milhaud, and a 
d’s ‘Mami Mf ‘Madrigal lyrique’ by O. Klemperer were given at the 
tales of tem fiteenth concert of the Association des Concerts Schmitz. 
our. Itsi le _ 
aracter, k& sia enin-ornaia 
We ‘ . | 
ae Foreign Wotes. 
wo works 
nd the ball BERLIN. 
Under the direction of Madame Heyman-Engel 2 French 
a. Theis pera-buffe evening was given at the Hochschule fiir Musik. | 
and a sal @ Tbe duet from ‘ Der Kapellmeister’ (Paér) and Masse’s one- | 
very ape # at operetta ‘Les Noces de Jeanette’ were the principal | 
e de Josep! atures of the evening —The Karg-Elert evening recently | 
A majority gen at the Harmonium [all proved a great success. An 
rs havedal J Mleresting meeting of the Society for the Protection of Art | 
ic does 2 was held recently. The first part of the programme 
On the is HF “onsisted of an address by Herr Metzler on the disfiguration 
mposet, # af master-works of the 17th and 18th century violin music 
and warm y unstylish modern arrangements. A concert of chamber 
music from the 16th to the 18th century followed. 
ernment & | 
FRANKFORT-ON-MAIN. | 
consisted A highly interesting concert of French music was recently | 
-Korsiors Sen at the Palmgarten. Works by Aubert, Dubois, Bizet, 
of humons ff “Massenet, Saint-Saéns, Thomas, and Bourgeois were heard. | 
aes! HAMBURG. 
inal pats ; : | 
"Nerina ae third great Festival of the German Brahms Society | 
nducted Hy ‘be held at Hamburg (Brahms’s birthplace) on June 4-8, 
1915. The first two Brahms Festivals took place respectively 
‘cal Soci M1909 at Munich and 1912 at Wiesbaden. 
ted tows JENA. 
ts, incladm Th , = ; 
ailles. 0 y € recently discovered Variations by Beethoven for two | 
une 100m *S and English horn (or two violins and viola) will 
it the howt rete be published by the fortunate finder, Prof. Fritz 
h memmbss ara ata discovered also the ‘Jena’ Symphony. The 
sedy-Fast lations, which are on a theme from Mozart's ‘ Don Juan, 
1 (* Ancie “em to have been written about 1795, when Beethoven 








composed the 


Antclt 
struments. 
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LEIPSIC. 

A very successful concert was given at the International 
Exhibition of the book trade and printing industry. The 
soloists were Herr Sigfrid Karg-Elert (pianoforte, organ, and 
harmonium), Herr Wolschke (violin), and Fraulein 
Meta Steinbriick (vocalist). 


MAGDEBURG. 
The sacred oratorio ‘Jairus’ by Fritz Zierau has been 
given here for the first time with great success. 


MEININGEN, 
1 


It is stated that Max Reger, in consideration of his health, 
has asked to be released of his functions as General-Musik 
Direktor of the Court-Orchester. The Duke has accepted 
his resignation Reger will leave his position on July 1 
next. 

NAPLES. 





| included ‘Cathedral Music in E’ 


| Weiss’s ‘ Der Sturm au! 


well-known Trio (Op. 95) for the same |m 
f 
is 


Caciria, a ‘cinema-opera’ by Gabriel d’Annunzio, with 
music by Pizzetti, will be performed shortly at the Théatre 
Mercadante. 


PETERSBURG, 


ST. 


The Douma having refused the financial assistance asked 
for by the famous ‘ Andreef-Balalaika ’ orchestra, the Czar 
has intervened personally and granted a yearly subsidy of 
42,500. -M. W. M. Alanassjev, the celebrated critic, has 
succeeded in collecting some most important documents 
relating to the life of Glinka and Anton Rubinstein. These 
valuable memoirs have been placed in one of the concert 
halls of the Conservatoire. It it now proposed to enlarge 
the collection by manuscripts, letters, and portraits of other 
prominent national composers, particularly any matter 
concerning Balakirev, Rimsky-Korsakov, Tchaikovsky, 
Borodin, and Arensky. 

ROTTERDAM. 

An interesting series of organ recitals by Hens de Vries, 
in which English music plays a prominent part, is in 
progress at the Cathedral. On May 15 the programme 
by Herbert Wareing and 
John E. West’s ‘ Finale Jubilante.’ No fewer than nine 
British works are down for performance. 


VIENNA, 


At the Volks-Oper the first performance in German o 
die Miihle’ (after Zola) has been 
given. Under the chairmanship of kichard Count 
Coudenhove-Kalergi, a committee has been formed for 
the establishment of a ‘Ilome’ for the cultivation of the 
national folk-lore and especially of the works of the 
great national composers. This ‘ Schuberteum’ (the most 
appropriate name for this institution) is expected to become 
the centre of the musical movement in the Austrian empire. 


Miscellancous. 


ROVAL ACADEMY OF MUsIt 


The Sterndale Bennett Scholarship (for any branch of 
music) has been awarded to Lionel Wyndham Down for 
composition. The Parepa-Rosa Scholarship (singing) has 
been awarded to Kathleen Deering Wells, Streatham. The 
Thalberg Scholarship (pianoforte) has been awarded to 
Marjorie Ivy McTavish, Bath. 

The following candidates gained the Gold and Silver 
Medals offered by the Associated Board for the highest and 
second highest Honours marks, respectively, in the Advanced 
and Intermediate Grades of the Local Centre Examinations 
in March-April last, the competition being open to all 
candidates in the British Isles. Advanced Grade Gold 
Medal—Miss Dora Grossé, Chester (pianoforte) ; Advanced 
Grade Silver Medal—Miss Dorothy Chalmers, Aberdeen 
(violin) ; Intermediate Gold Medal—Miss Eileen 
WwW. L 
ediate Grade 


singing). 


Grade 


Gerwin, Weston-super- Mare (pianoforte); Inter 
Miss Ena L. Maley, Douglas 


Silver Medal 
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In connection with the two hundredth Gluck anniversary 
to be celebrated at Leipsic on July 2 next, the Gluck 
Society has asked Herr Erich Miiller to prepare a collection 
of Christoph Willibald Gluck’s letiers. Herr Miiller asks all 
Gluck enthusiasts and especially those who 
Gluck autographs and letters to communicate with him 
and to entrust to him such autographs or letters (or 
photographs of them) for a short time. All communications 
; should be addressed: An die Geschiiftsstelle der Gluck 
f Gesellschaft, Leipzig, Niirnbergerstrasse 36. 
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On April 22, at a rehearsal of the Crystal Palace Choir, 
Sir Frederic Cowen handed a presentation gold watch to 
Mr. W. W. Hedgcock on behalf of the Choir, who thus 
expressed their high esteem and gratitude for Mr. Hedgcock’s 
admirable work as their conductor. It iscommon knowledge 
that the Crystal Palace Choir, whose very existence was 
once at stake, was saved from probable dissolution by 
} Mr. Hedgcock’s appointment and his enthusiastic efforts, 
and that he has now brought the Society to a high level of 
efficiency and artistic power. 


Mr. Thomas Dunhill announces 
chamber concerts to take place at 
June 9, 16, and 23. 
their first performance : 


an eighth series of 
Steinway Hall on 
The following works will receive 
Trio for pianoforte, clarinet, and 


by C. H. Lloyd, String quartet in G by R. O. Morris, String 


violin, viola, and violoncello by A. von Ahn Carse. 


H.I.M. The Tsar has paid a tribute to Sir Joseph Beecham’s 
interest in Russian art, particularly music and ballet, by 
decorating him with the Order of St. Stanislauns—the highest 
Order which can be conferred upon a civilian in the Russian 
Empire. Sir Joseph Beecham is the first Englishman to 
receive this Order. H.M. The King has given permission 
to Sir Joseph to wear the Insignia of the Order. 


On May 6 occurred the hundredth anniversary of the death 
Vogler, known as ‘Abbé Vogler,’ born at Wiirzburg, 
June 15, 1749. Vogler visited London on several occasions 
as concert-organist with a simplified, portable organ of his 
own construction. The most distinguished of Vogler’s 
numerous pupils were Weber and Meyerbeer. 


As the remains of the late Duke of Argyll were conveyed 
from Kent House, East Cowes, ev vou/e for London, the 
procession was accompanied by the Band of the Royal 
Marine Light Infantry, who played, among other works, the 
*Solemn March’ by their bandmaster, Lieut. George Miller. 


The North Staffordshire District Choral Society is to be 
congratulated on securing Mr. Harry Evans as conductor, 
for there is no better master of choral training and choral 
interpretation. The artistic reputation of the choir will be 
safe in his hands. Mr. George Clarke is chorus-master. 


The sum of £75,000 has been given to University College, 


School of Music. It is understood that the donors are 


Mr. David Davies, M.P., and his family. 
The collections at forty organ recitals given during the 


Vancouver, have realised over $2,000 


collections ranging from $20 to $100. 

Mr. C. J. Bishenden gave a concert-lecture on ‘ Ilenry 
Purcell and singers of his time’ 
May 12. Illustrations were sung by Mr. and Mrs. Bishenden 
and pupils of the former. 


A 


(£400), single 


second Beethoven Festival has been arranged by 


by Bach and Brahms in the programme. 


A ‘History of Russian music’ by Mr. M. Montagu- 
Nathan is announced for immediate publication by Messrs. 
Reeves. 


It is announced that Dr. Richard Strauss will conduct the 
concert to be given by the Hall Orchestra on 
June 20. 











(Jueen’s 


violoncello by John Ireland, Suite for clarinet and pianoforte | 


quartet in E flat by Charles Wood, and Phantasy Trio for | 


ofa great theorist, organist, and composer, Georg Joseph | 


Aberystwyth, as an endowment for the establishment of a | 


last two winters by Mr. Frederick Chubb, at Christ Church, | 


at 25, Guilford Street on | 


Mr. Daniel Mayer, to open on \pril 19 next year, with works | 
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The first pr 
opera in three 
(author of Sull 
Hall, R.A.M., 


will be 


of the class). 
which will be 
conduct one or 


given 
June 8, 9, 10, and 12, and at a matinée on June | 
The members of the R.A.M. Operatic Class are 4, 
performers, and the production is under the direction g 
Mr. Cairns James, and Mr. Edgardo Lévi (the Conducty 


ROYAL ACADEMY OF MUSIC, 
oduction of * The Cricket on the Hearth’, 
Acts, the libretto by the late Julian Stop 
ivan’s ‘Ivanhoe’), will take place at the Daly 
on June 6, at 2.30. Subsequent Performan 
(all with orchestra) on the evenings ¢ 


There will be a double cast of the character 
employed alternately, and the Composer ¥; 
two of the performances. 








The grace note 
played on the t 


(Bach) ; ‘ The 
(Mendelssohn). 


| A.J. 





DicKiz.—‘ Sleepers, wake’ 





| Enswers to Correspondents, 


NEWMAN.—The soft pedal should not be used. Ty 
accompaniment to the Modera/o cantadile is grouped in three 


s come in the first half of the bar, the F being 
eat. 

(Bach); ‘Bide with » 
darkest hour’ (Harold Moore) ; ‘ Lauda Sic 


The practice differs among the best singers. Either 
‘ pardon’d’ or * 


pardoned’ is acceptable. 





CONTENTS. 


Page 
| Henri Verbrugghen (with Sfectal Portrait) 3h 
|Commercial Music and the Native Composer. By 
| G. H. Clutsam... sed ae oe a6 

M. Igor Stravinsky’s Opera, ‘The Nightingale.’ By 
M.-D. Calvocoressi ‘ oe . ye 
Occasional Notes ... eee a ve — 
The Music and Musical Instruments of the Bible. By 
Kathleen Schlesinger (///ustrated) ..  . 
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| (continued) oe wal ala a Ey) 
Diction. By Albert Visetti F. 
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THREE Extra Supplements are given with this number 


1. Fortrait 


2. Sweet day, 
German, 
Competition Festival Record. 


of Henri Verbrugghen. 
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See 
DURING THE LAST MONTH—{(continued). 


AT hs NT 
DURING THE LAST MONTH. UBINSTEIN, A.—‘‘The hour of parting” (Beim 
‘E Published by NOVELLO & CO., LIMITED. scheiden). Two-part Song. (No. 180, Novello’s 


Two-part Songs for Female or Boys’ Voices.) 2d. 
AINT-SAENS, C.—‘‘La Terre promise” (The Promised 
Land) (Op. 140). French Edition. The text 








RNE, T. A.—Allegro moderato (First Movement from 
A Concerto No. 6, in B flat). Arranged by H. F. ~ 





guuincrorD. (No. 49, Organ Arrangements. Edited by 
joun E. WEST.) 2s. 
. ARNBY, J.—The Ferial Responses with Litany, and the | 
Preces and Responses with Litany, according to Tallis. 
éd.; Cloth limp, 9d. 
ELLAIRS, R. H.—Tallis’s Responses rhythmically | 
arranged. On Card. 2d. 


arranged and translated by HERMANN KLEIN. 5 francs. 
CHOOL MUSIC REVIEW.—No. 264 contains the 
following music in both Notations :—‘*The Cornelius 
March” (Welcome, Heroes of Renown). By MENDELSSOHN. 

Arranged as a Two-part Song. 14d. : 
CHOOL SONGS.—Edited by W. G. McNauGur. 
Published in two forms. A. Voice Parts in Staff and 


OWIE, PERCY.—* Bed-time” (Lullaby). Song. In| Tonic Sol-fa Notations, with Pianoforte Accompaniment 
E flat, for Low Voice. Is. 6d. (8vo). 2B. Voice Parts only, in Tonic Sol-fa Notation. 
pe sESS, FRANC IS. —‘‘The Teaching and Accompani- a ss 
ment of Plainsong.” (Ilandbooks for Musicians. Edited | Book 221. Five Two-part Songs (Grade III.)... 8d. — 
y ERNEST NEWMAN.) 3s. 6d. net. } 231. ( IL.)... 6d > 
! 2 _: » 2 i o . 6d. 
OWEN, F. H.—‘‘The Months.” Arranged for Small | » a Twelve Nature Songs. U ~<a 
Orchestra : By Rosert T. WHITE ... oa - 
No. 2. February (Flirtations). 1st Violin, 6d. ; 2nd »» 248. T he Bird’s Nest. A cycle of six 
Violin, 6d.; Viola, 3d. ; Violoncello, 6d. ; T'wo-part Songs. By MyLes B. 
Basso, 3d. ; Wind Parts, &c., 2s. gd. FOSTER... - = . Od. — 
» 6 June (Pirds). Ist Violin, 2nd Violin, Viola, ELBY, B. LUARD-.—‘‘ Love wakes and weeps.” 
Violoncello, 3d. each; Wind Parts, Xc., Four-part Song. (No. 856, Zhe Musical Times.) 14d. 
2s. 6d. : ; ‘ ‘s 
; ee IMOTHY, H. ].—‘‘ To music, to becalm his fever. 
» 9. September (Harvest Home). 1st Violin, 2nd Part-song for s.s.A. (No. 449, Novello’s Trios, &c., 


Violin, Viola, Violoncello, Basso, 6d. each ; 
Wind Parts, &c., 5s. 
IOCESAN MUSIC for Cangregutional Singing. — 


for Female Voices.) 3d. 
6 ee. A. A.—‘‘Holy Lord, Creator.” Masonic 


Edited by RoyLe SHORE : Hymn. 4d. 
No. 3. Communion Service in Old English Plain-Chant, ONIC SOL-FA SERIES. Edited by W. G. 
from the Sarum Gradual (Setting A). The McNAUGHT: 
Organ Accompaniment, Is. No. 2178. ‘* How eloquent.” Four-part Song. 
'OZANNE, A. DUTEIL.—*‘ Air a danser” (Op. 21). Joun E. West 14d. 
For Violin and Pianoforte. 2s. 5, 2179. ‘In exitu Israel.” Anthem. For 
*LETCHER, PERCY E.—‘‘ Wild Flowers.” Two- Double Chorus. S. WESLEY. 
part Song. (No. 178, Novello’s Two-part Songs for (Edited by J. BARNBY.) 34. 
Female or Boys’ Voices.) 3d. \ TILSON, C. WHITAKER.—“ For your dreaming.” 
— “Zephyr among the Flowers.” Two-part Song. Song. In C, for Low Voice ; in F, for High Voice. 


No. 179, Novello’s Two-part Songs for Female or Boys’ | 2s. each. 


Voices.) 3d. : » EF 
: , , , ree } JOODMAN, R.T.—*‘ Falmouth.” For Double Chorus 
—Valse Lyrique (“* The Smile of Spring”). meet \ unaccompanied. or with Pianoforte accompaniment. Is. 





ot Military Band by the CoMrosER. 5s. 
AUL, A. R.—‘‘ Behold, the Heaven of Heavens. 
Anthem. (No. 1045, Novello’s Octavo Anthems.) 3d. | PUBLISHED FOR 
ARTY, HAMILTON.—“ The Wake Feast.” Song | 2 ‘ 
for Baritone. 2s. ' THE H. W. GRAY CO., NEW YORK. 
OLST, G. von.—“ Suite de Ballet in E flat. Op. 10).| A) NDREWS, MARK.—‘“‘Jesu, the very thought of 
For Full Orchestra. Full Score. 153s. Thee.” Anthem. 12 cents (4d.). 
RELAND, JOHN. a ommunion Service (No. 52, ‘“ : 
SRWALD, W.—‘‘ Hear my prayer, O L ord.” Anthem. 
Short Settings. Edited by G. C. MARTIN.) Is. | BF For Baritone Solo and Chorus. 15 cents (6d.). 




















oo G. EVAN.—Communion Service in G. ror ‘*Out of the depths.” Anthem. For Alto Solo and 
Men's Voices. Is. | Chorus. 10 cents (3d.). 
\ ARENZIO, LUCA.—“ Dissi Il’ amata mia lucida | AMMOND, J. LEMPRIERE.—“ Blessed is the 
“4 stella” (Hearken thou, my fond heart’s queen). | : pura “g , Fg prgoretos (ad ) ,; 
Madrigal for s.a.1.B. Edited by LioneL BENSON. (No. | : : _— : 
+85, The Oriana. ) 3d. | ICHARDSON, A. MADELEY. —‘*Is it nothing to 
| ORLEY, T. — “What saith my dainty darling?” | you?” Anthem. For Soprano Solo and Chorus. 
AY4 Ballet for s.s.a.1.8. Edited by Liongt. Benson. | !2 cents (4d.). 
No. 82, The Oriana. ) 3d. — —— 
— “Thus saith my Galatea.” Ballet for s.s.A.T.B. | 
Edited by LionEL BENSON. (No. 83, The Oriana.) 3d. | q 
“Those dainty dafiadillies.” Ballet for s.A.A.T.B. SPECIAL NOTICE. 

bed by LioneL Benson. (No. 86, The Oriana.) 3d. 

] OVELLO, VINCENT.—“ Like as the hart.” Anthem | , . , ° yy 
i wer a ‘ their proper positions. 
. Transposed Edition in G. Edited by H. Evuior| To ensure insertion in their proper p q 

TION. (No. 219, Novello’s Short Anthems.) 14d. | Advertisements for the next issue should reach 
— Ditto, Arranged as a Two-part Anthem by | 


i Euor Button. (No. 46, The Chorister Series.) | the Office, 160, Wardour Street, London, W.,, 


OBSON, R. WALKER.—“ © Thou that nenseat | moe later than 












" prayer.” Anthem for Lent or General Use. (No. 1048, | : . as 
Novello’s Octavo Anthems.) 3d. 4 | MONDAY, JUNE 22 (First Post.) 
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*ENOR WANTED, for Christ Church, Albany | 


num. Fr Sunday 





I 














Street, N.W. £10 per = “ e. 

ervices only. Apply P. Way t ~ gton Crescer rida Hill, W. 
Hera’ AND CHOIRMASTER W ANTED | 
New B et g ul Church 
Salary £30. Must ‘ strict. \p tions, stating qualifi oti S 
~ pitas e, and enclosing copies testi ials sent by post 

C.D. J 1, Ha um, Willenhall Park, Nev 
pe ANOF OF cee TE AC HER REQUIRED for 
“ sic in I 7 Mu be experienced Premiur 
£50. \. F b Novello & ¢ ., Ltd., 160, W Stree wv. 
F OR SALE, immediately, 2-MANUAL ORGAN. 
illis, rel y Spe hly to Fifteenth Sw. to Oboe, all 
~ I . B. Gwynn, Basinghurst, 

suildford 


VALUABLE V 1OL IN~’ 
CONNECTION, realising 4 


OR SALI 
ni CONCERT 


I: 








Own r going abr vad. P t .| 
~ mei igati flere ers. 
» Novello & Co., Ltd jour Street, I | 
FoR SALE. TWO-MANUAL CHAMBE R | 
ORGAN, by Norman & BEARD. Two speaking stops on Great, 

three ditto on Swell Bordu 1 pedal linary couplers ; tw 1- | 
bination pedals hn il ew R.C.O. pattern n| 
ypason fr t tl gh He ht 8-ft. «1-in. suil 4 
ice A s, Nort Lt 61, B S 


IMPORTANT 


rHE REY. NOEI A. BORAVIA-RUNTS SES BOOK 





STUDIES S IN ORGAN TONE | 
nal Itt nee th re ul ate n j he Organ yet publ Shed. 
Th T sot Ww h i l Olay 

Oa ee ree eapeet par ong ee aaa Sy ee 


Publication, Fs. net 
MUSIC PUBLISHING 


Srreer, E.C. 


CoO 


rice aft 
WATERSIDE 
e 5 eR THAME 


rH 


A VALUABLE BOOK FOR TEACHERS AND STUDENTS. | 


TECHNIQUE | 


AND | 


E XPRE SSION, 


PIANOF ‘ORT E PLAYING 
FRANKLIN TAYLOR. 


EXTRACT FROM PREFACE. 
In the course of my experience as a teacher of the pianoforte, ar 
experience extending over many years, certain ideas have from time t& 
time sugges themselves to me which have proved useful—to myself, 






early that which I desired my pupils to 
ling to facilitate their comprehension 


as enabling me t > Og ress more cl 


understand, and t my puj ils, as ter 






of the var s difficulties they have had to encounter, at the same time } 
eading them to perceive the most practical means of overcoming them, | 
and thus accelerating their general rate of progress. 
[hese suggestions relate to both the mechanical and intellectual sides 
of the study of pianoforte-playing, or briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualitie s of tone, the choice of suitable 
ingering, and the best methods of attacking certain difficulties ; whi’ 
the second, which may perhaps be more aptly designated the means of 
expression, includes rhythm, phrasing, variety, and gradation of tone, 
the use of the pedals, ¢¢ cafera. 
WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. 
Price, Crorx. Gn Five SHILLINGS NET 
Pu hed t B 
Lonr : NOVELLO AND COMPANY, Limrret 





MUSICAL TIMES. 


ADVERTISEMENTS 


THE 


SCALE OF TERMS FOR 
£os 
Iwo Lines | 
Three Line 4 | 
F every a tional Line 1 


‘EACHING i 


NOTICE ! 


ENGLISH LYRIC 


I 
2 
> 
3- 
4 


* 


* 


* 


Om Sw nb 


* 


. 


“a 


° 
YEE No 


oa 


it 


wie w Ne 


Wtwhne 


6. 


/* 





Ut Ww Ne 


ont w Ne 


wn = 


SET TO MUSIC 


oe HUBERT H. PARRY, 


FIRST 
My true love hath my heart 
Good- night : 
Where shall the lover rest 
Willow, Willow, Willow 


SET. 


SECOND SE! 
© mistress mine 

O take those lips away 
No longer mourn for me 

Blow, blow, thou winter wind 
When icicles hang by the wall 


Take, 


THIRD SET. 
To Lucasta, on going to the wars 
If thou would’st ease thine heart 
To Althea, from prison 
Why so pale and wan 
Through the ivory gate 
Of all the torments 


FOURTH SET. 
Thine eyes still shined for me 
When lovers meet again 
When we two parted 
Weep you no more 
There be none of Be 
Bright star 


FIFTH SEt 
A stray nymph of Dian 
Proud Maisie 
Crabbed age and youth 
Lay a garland on my hearse 
Love and laughter 
A girl to her glass 
A Lullaby 


SIXTH SET. 

When comes my Gwen 

And yet I love her till I die 

Love is a babl 

A lover’ banded 

At the hour the long day ends 

Under the greenwood tree 
SEVENTH SET. 

the amorous asi 

a shadow 


On a time 
Follow 
Ye little birds that sit and sing 


O never say that I was false of he 
Julia 
Sleep 
EIGHTH SET. 
When e . 
Nightfall in winter Lar 
Marian 
Dirge in woods 
Looking backward 
Grapes 
I 
NINTH SET. 
Three aspects 
A fairy t own (St. Andrews) 
The tches wood 
Whether I liv 


Armida’s 
The 
There 


mand n 
maiden 
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y E. Coleng 
y E. Colentg 
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Shakespey 
Sha akespe 
Shi uk espen 

Shakespew 


Sakespear 
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Emerse 
lwyn Mitch 
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Ke 


Julian Stuy 
Sc - 
Shakespear 
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Julian Stug 
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yrge Meret 
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AND COMPANY, List 
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*How lov 
“Hymn t 
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24a Alm 
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Shakespex 
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— 


AN THEMS 


FOR 


TRINITYTIDE. 


COMPLETE 


‘almighty and everlasting God . 


Angel spirits ever blessed (Hymn to the Trinity, ge 


Ascribe unto the Lord 

Behold, God is great : 
Beloved, if God so loved us 
Beloved, let us love one another 
*Be ye all of one mind 


"Blessed angel spirits (Hymi » to the T rinity). es 


‘Blessed is the man 

Blessing and glory 
"Blessing, glory ; 

Come, ye children. . 

‘God came from Teman 
"God so loved the world 
Grant, O Lord 

‘Hail, gladdening Light 
"Hail, gladdening I ight , 


He in tears that soweth (s.s.A.), in Key of A 


LIST. 


Gibbons 


3) 
Tchaikovsky 
Ss. S. W esley 
E, W. Naylor 
J. Barnby 
Gerard F. Cobb 
. Arthur E. Godfrey 
P. Tchaikovsky 
John Goss 
Boyce 
Bach 
Josiah Booth 
C. Steggall 


Matthew Kingston 


Mozart 

J. T. Field 
G. C. Martin 
F. Hiller 


‘He in tears that sowe.h (s.s.a.), in Key of A flat F. Hiller 
"Holy, holy, holy * . Crotch 
Holy, Lord God Almighty Thomas Bateson 
*How goodly are Thy ten ts Ouseley 
*How lovely are Thy dwel! Spohr 





y (Blesse dat ugel spirits) .. 





‘Hymn to the Trini 
*Hymn to the Trinity, No. 3 (Ang 


lam Alpha and Omega 
‘lam Alpha and Omega 
lam Alpha and Omega 
I beheld, and lo! .. 
I know that the Lord is great 
I saw the Lord 
| will magnify 
Iwill sing of Thy pe wer 
‘will sing of Thy power 
I will sing unto the Lord 
‘In humble faith 
“In Jewry is God knowr 
In sweet consent .. 
In the fear of the Lord 
the peace of God 
“Ligh t of the world 
‘Lord of all power and might 


Lord of all power and might ( Men's Voices) .. 


Lord, we pray Thee 

‘Lord, we pray Thee 

: Father blest 

oe ful Light 

rd, my trust 

‘O taste and see 

“0 taste and see 

O taste and see 

O where shall wisdom be found 

Ponder my words, O Lord 

"Praise His awful Name 

Rejoice in the Lord 

"See what love hath the Father 

Sing tothe Lord .. 

“Stand up and bless 

Teach me Thy way 

“The Lord hath been mindful 
Lord is my Shepherd 

The Lord is my Shepherd 

The Lord will comfort Zion 
‘Shalt shew me the path of life 

We give Thee thanks 


> w : 
we have heard with our ears 


ver is born of God 
fto can comprehend Thee 


THE “LUTE” 


"4a Almighty God, Who hast promised 
'4b Grant to us, Lord 
“yo Let Thy merciful ears 
2 O God, Who hast prepared 
69 Teach me Thy way . 
tage We humbly beseech Thee 


Anthems marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 


D Lonpon : 





P. Tchaikovsky 


el spirits, ever blessed) 


P. Tchaikovsky 
Ch. Gounod 

. Stainer 

J. Varley Roberts 
slow 

F. Ouseley 

J. Stainer 

J. Shaw 

Greene 

A. Sullivan 

" Wareing 

x. Garrett 

J. Cle arke Whitfeld 
. Thorne 

5. Baan Roberts 
° . a 

Igar 

William Ma ason 

J. Barnby 

H. A. Chambers 
2 Varley Roberts 
J. Barnby 

B. Tours 

King Hall 

John Goss 

A. Sullivan 

A. H. Mann 
Boyce 

Arnold D. Culley 
Spohr 

G. C. Martin 
Mendelssohn 
Mendelssohn 
John Goss 
H. Gladstone 
S. S. Wesley 
G. A. Macfarren 
J. Shaw 

H. Hiles 

Alan Gray 

. A. Macfarren 
H. Aldrich 

H. Oakeley 
Mozart 


w. 


7) 


SERIES 


H. Elliot Button 
H. Elliot Button 
A. R. Gaul 

A. R. Gaul 
Frank L. Moir 
H. Elliot Button 


NOVELLO AND COMPANY, Limitep. 
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4d. } 
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tome, 


2 





= 
ay 

"a: 
a. 





id. 
id. 
thd. 
ad. 
3d. 


rd. 


DOM 


a wn iS) 


Ws te Ww 
CON COO AA 


MUSICAL SETTINGS OF THE 


ROMAN LITURGY 


EDITED BY 


Monk of the Order of St. Benedict. 





ApDESTE Fipe._es. The complete Text (8 verses) with a 
Prelude by Dr. F. E. Gladstone, and varied Accompani- 
ments by H. B. Collins, Dom Samuel G. Ould, Sir 
Walter Parratt, Sir C. Hubert H. Parry, Dr. C. W. 
Pearce, William Sewell, Dr. A. E. Tozer, and S. P. 
Waddington ‘ ° ve “se 

ADORAMUS TE, CHRISTE si Mozart 

Aporemus (for Benediction) F. E. Gladstone 

Avoremus (Motet) C. W. Pearce 

ALMA ReEDEMPTORIS MATER W. Sewell 

ANGELUS AD PasToRES Sweelinck 

ANGELUS AD VIRGINEM , S. G. Ould 

Ave Maria, Op. 12, S.S.A.A. : on .. J. Brahms 

Ave Maria nae Edward Elgar 

Ave Maria Robert Parsons 

AvE Mangia : Verdonck 

Ave Manis STELLA Edward Elgar 

Ave Maris STeLLa . S. P. Waddington 

Ave Recina CazLtoruM S. Ould 

Ave ReGina Ca&&LorumM W. Sewell 

Ave Verum (Sol-fa, 1d.) “Edw ard Elgar 

Ave Verum os ° Healey Willan 

BENEDICTA ET VENERABILIS = ‘ F, E. Gladstone 

Benepicrion Service (Unison) S. Ould 

BENEDICTION Service (Unison) , .. R. R. Terry 

BENEDICTION Service (Unison) .. . John E. West 

BENEDICTION SEkvICcE (Unison) Alfred Hollins 

BENEDICTION SERVICE (Four-part) —_ s Zimmermann 

BonE Pastor “ of : M. H. Eslava 

Curistus Factus Es1 vee Anerio 

Comping Hymn . Ould 

Cor Jesu, 7A + pode 


SALUS IN TE SPERANTII tum (Motet) 


Crux Five is (Motet) .P. Waddington 


een em KF. E. Gladstone 
DextTera Domin : ‘ W. Sewell 
Domine SALVUM - ac in G.. ‘ oo Gounod 
Domine SALVUM Fac se ° ¢. Silas 
Domine SALvuM Fac : ‘ A. E. Tozer 
Domine Jesu CuHRIstTe Abel L. Gabert 
Ex QUO OMNIA ; . . .. W. Sewell 
Hac Dies F. E. Gladstone 


. Peter Philips 
rE dward Elgar 


Hopie Sanctus BE» NEDICTUS 
Intenve Voci Orxationis Mea 


Laupa Sion .. as - R. O. Y. Cahahorra 
Litany or Loretro, THE F. E. Gladstone 
Litany oF Loretrro, THE S. G. Ould 


.. &G. Ould 

F. E. Gladstone 
William Sewell 
E, Silas 

E. Silas 

F. E. Gladstone 
F. E. Gladstone 
(H: srmonized by V. Novello) 
Palestrina 
S. Webbe 
. Sweelinck 
F. E. Gladstone 
Sebastiz an Duron 
. de La Vittoria 


Litany or Loretro, THE (Bightfold) 
MaGniricatT in A . 
MaGniricat in E flat" 
Macniricat in B flat 
Maoniricat in D 
MisexeReE in F . : 
MISERERE in F sharp minor 
Misexere (Gregorian Chant) 
O Doctor Ortime (Motet) 
O Rex Gori (Edited by J. V aris oy Re sberts) 
O Sacrum Convivium 
O Savutaris Hostia 
O Vos Omnes gui Tr 
O Vos Omnes gut TRANSITIS 


ANSITIS PER VIAM 
rer Viam T. I 


Panis ANGELICUS (Italian, 18th Century 7) ss S. Ould 
RECORDARE .. ; - W. Sewell 
Reoina Cet A. Hollins 
Reoina Cee W. Sewell 
Responses aT Mass and Orrice. Ha urmonized E. S. Ould 
SALVATOR Munpi . os i Blow 
Sa.ve, Rectna in E - RL. de Pearsall 
Save, Re itNA : os Schubert 
Sarva, Reutna W. Sewell 


a P. Wa idington 
F. E. Gladstone 
S. G. Ould 

. §. G. Ould 
‘Leonardo Leo 


Save, REGIna 

TANTUM ErGo 

Te Deum (Roman Chant) . 
Te Deum (Vatican Gradual) 
VirGaM Virtutis Tu# 


OVELLO ANID) COMPANY, Limiren. 


Lonpon: N 
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CANTIONES SACRA: 


SAMUEL GREGORY OULD 
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1914. 





ADVENT 
CHRISTMAS 
LENT 


EASTER 
WHiITsUN 
HARVEST 
GENERAI 


ADVENT 
CHRISTMAS 
LENT 


EASTER 
HARVEST 
GENERAL 


ADVENT 
CHRISTMAS 
LENT 


EASTER 
HARVES1 
GENERA! 


HARVEST 
GENERA 


CHRISTMAS 
LENT 


Easter 

Wuitsun 
HARVEST 
GENERAI 


ADVENT 
CHRISTMAS 
Lent 


Easter 


NOVELLO’S ANTHEM BOOK. 











Boox 1. 

O King a Desire of all Nations Staines 
Arise, shine, for thy Light is come Elvey 
Lord, for Thy tender mercies’ sake Farrant 
Enter not i ginent Attwood 
rd Coleridge-Taylor 

Goss 

10st Attwood 

g unto every ! Garrett 





Sullivan 
ré lH eodward 
lH} 7 ours 

f 











Thou wilt ect peace ¢ Williams 
Hosanna in the highest Stainer 
he) | g¢ and rej ice Barné 
O Saviour of the worl Goss 
fsfernad 
Teach me, O Lord i ttwoo 


Gounod 
ry 


Jesu, Word of God Incarnate 
Christ is rise 









































Great is the I Steane 
What are these Stainer 
O how amiable West 

O taste 1 sec Sullivan 

The Lord is my Shepher Vacfarren 
G that r est earth and heave Fisher 

Boox 3 
er from their has H oodward 
I r Christ s s I \ J 
Turn Thy face f 1 my sit 

oO! S aoe C 

Jesu, Word of G Inc ate 

Break for t y 
O Lor how 
Seek ye el 

Iw 

The t mor i 
O pra God in His} c 

Dot tw y 

I i 

\ oO] Ki 

Let t go ¢ to Be Llopk 
In Thee, O I lours 
( t. Ol Thy 

2 G,oss 

( edt ‘ Stainer 
Christ P Goss 

P e the I ily 
Ve we t 
O how l ve g 
O taste : t ‘ s the I 

Chine, O t eat $ d 
oO t tot l Elvey 

R 

I ( DD ft ] Vartin 
it Stainer 
I l € L1MtME 
Le e, Lor Wesley 
Rend y ear Ca n 

Awake ye Barnby 
of a V God Foster 

The ey i Thee, O 1 Klee 
I Alph Ome t 
O how " e TI vellings {sop 
Blesse e mercif f 
I g of 7 Power, OG Sullivan 

I 6. 

Hearke to Me, My pe c 
O Zion, that Re it g 

l Thy face f ys 
O Saving ' in for 

Ther gre { away 
Now is Cl t risen from the 
O Holy ¢ t t ! 

Prai el © Terus 
Sw hy mercy, I 
Iw p mine eye z 
Re el © ve gt l 
I y thank the | Ca 

I 7. 

I y wake €} Barnhy 
( y 3 Button 
! wn T e ¢ | 0d 
( r H ( “nod 

The I is nick e1 Cummings 
Open t gate Adlam 
W G of me wn f ¢ nel 
Look fields Vacpherson 
WwW y of rth ar aden with my s Teser 
Sing | ses to the Lord Cruickshank 
Delive oO! Stainer 
Blesse the j n spi Hiles 

Boox 8. 

Day of Wrath ! O day of mourning Stainer 
Like silver lan in a distant shrine ae Barnby 
Cast thy bur ipon the Lore Mendelssohn 
Seek ye the Lord Bradley 

The sacrifice of God Wareing 

Chis is the day Vine Hail 

Price Ong SHituimc EACH Book, 





Wuitsun 
HARVEST 
GENERAL 


ADVENT 


CHRISTMAS 


LENT 
EASTER 
WuHiITsSUN 
HARVEST 
(GENERAL 


ADVENT 


CHRISTMAS 


Lent 

” 
EASTER 
WHuitsuN 
HARVEST 
GENERAL 


ADVENT 


CHRISTMAS 


LENT 


” 


” 
EASTER 
WHITSUN 
HARVEST 
GENERAL 


Book 8 (continued). 
Spirit of mercy, truth, and love 
Behold, I have given you every her 
All people that on earth do dwell 


‘hrough the day Thy love has spared us 
rt gh tk Thy ! } 1 


The King z shall rejoice 

Thou wilt keep him in perfect peace 
300K 9. 

Blessed is He Who cometh 

Sing, O Heavens 

O bountiful Jesu ! 

O Lord, correct me 

By the waters of Babyk 

The strife is o'er .. 

Grieve not the Holy Spirit of God 

Great is the Lord .. 

Lead, kindly Light 

O Lord, my trust is in Thy mercy 

Hymn of Peace 

ow dear are 





Thy counsels 
Boox 10. 

God shall wipe away all tears 

Sing, O Heavens .. il 

Jesu, Word of God In arnate oe 

Hear the voice and prayer 

By Babylon's wave . ‘ 

Unto he P aschal Victim b ring 

Our Blest Redeemer 

Great is the Lord as 

Blessed be the Lord my strer gth 

Abide with me 

O how amiable 

The Lord is exalted ‘a 

Book 11, 

The night is far spent 

Nazareth 

God so loved the we orl Bes 

I came not to call the righteous 

Wash me throughly 

Alleluia ! now is Christ risen 

Holy Spirit, come, O come 

The earth is the Lord's 

Saviour, Thy children keep 


The day is past and over 





” Jesu, priceless Trez 
O worship the Lord 
Book 12, 
ADVENT Rejoice greatly ‘ 
Curistmas Hark! what mean the e holy voices 
LENT Give ear, O Lord .. 
a Come now, and let us reason 


” 
EASTER 
WHITSUN 
HARVEST 
GENERAL 


Is it nothing to you 
Christ is risen 
I will not leave y 
Father of mercies 
Praise ye the Lord 
Save us, O Lord, while 


yu comfortless 


waking 


= Come, weary pilgrims 
Comes, at times .. 
Book 13. 
ADVENT Prepare ye the way of the Lord 
Curistmas_ Ina stable lowly - 
LENT Hear me when I call = - 
<3 Come, ye sin-defiled and weary 


EASTER 

WHITSUN 
HARVEST 
GENERAL 


ADVENT 


CHRISTMAS 


Lent 

” 
EASTER 
WuitsuN 
HARVEST 
GENERAL 


ADVENT 


In Thee, O Lord 
As it began to dawn 
>pirit * 


God is es ee 
O God, who is like unto Thee .. 








Nearer, my God, to Thee 

Lord, I have loved the habitation 

Send out Thy light oe os 

O God, whose nature... ee 
Boox 14, 





The signs is far sper 
Glory to God in the highest 
The path of the just ee 

Come, and let us return.. 

O Saviour of the world 

Who shall roll us away the stone 
If I go not aw: Ay 

The woods and every sweetsmelling 
The Lord is my Light .. ee 
F-vening 1 morning 
Holiest, breathe an evening 
Let the righte l 








us be glac 
Boox 15, 
awake, put on strength 


Awake, 


CuristTmMas See, amid the winter's snow 


LENT 


” 


” 
EASTER 

WHITSUN 
HARVEST 
GENERAL 





There is a green hill far away 
Weary of earth 

Come, and let us return. 
Come, ye saints 

If ye love Me 

The eyes of all w ait on T hee 
Bread of Heaven 


b 


tree 


blessing 


Blessing, glory, wisdom, and thanks 


Thy word isalantern .. ee 
Hymn to the Trinity 


-FA, NINEPENCE BEACH Book, 









—_ 





Coun, 
as, 
Stane 
BP ed Cowari 
Coleridge-Tayly 

















"T ‘schat ihoesky 














If ye I 
I will 


Secon 


Minue 
Andan 





Servici 
Or, 


Servics 
Or, 


Te Deu 
Magnif 
Magnif 
Voix Se 


Peniten 





Comer; 
leridge.T, Layle 
Seay 

Same 
Marcha 
Pughe-Evax 
Xi ing Hal 

¢ aller: 

Crotch 

















Young 
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TIMES.—JuNE 1, 1914. 








MUSIC FOR 
Whitsuntide and other 


EDWARD BUNNETT, Mus. D. Cantas. 


Te Deum in A major te 
Benedictus in A major ... oe 3. 


—_ in A major 3d. 

ificat in D major 3d. 

Sass and Deus in E major 3d. 

Communion Service in G major (Reduced price) 6d. 

(For Men’s Voices only). 
ANTHEMS. 

Ifye love Me. _Whitsuntide : 3d. 

| will magnify Thee. Whitsuntide ee 3d. 
= ‘a Tonic Sol-fa 14d. 

Iwas glad. Festival “ ; . 3d. 

Tonic Sol-fa p na : ue Oe 

The Lord is my Shepherd ‘ei oe 

The Lord hath prepared : nies _ i ae 
ORGAN MUSIC. Ner. s. d. 
Introduction, Air with Vesiations, and Fugue Finale 2 6 
Two Short Pieces, Larghetto and Pastorale ... 1 6 
Two Sketches, Adagio and Andante ... . 20 
Second Set of Six Pieces complete 4 0 

Or in Single Nos. Is. and Is. 6d. each. 
Minuettoin D ... ‘ ; _ » 28 
Andantino in G flat = 1 6 
London : NOVELLO AND COMPANY, Limited. 


‘Such settings as these cannot do otherwise than tend to popularise 


he Church Service."—Musical Standard, June 6, 1891. 
“Good, effective, easy, and dignified."—/ssical Times, April 1, 1891. 


“Admirably adapted to meet the requirements of the majority of 
oirs and congregz ations.” * Deserve extensive recogr nition an id use.” — 
lusical News, September 4 and 25, 1891. 


Also recommended dian, Church Times, &c., &c. 


POPULAR CHURCH MUSIC 


|. H. MAUNDER. 


by the Guar 





. Sta oni 
HARVEST ANTHEMS ——. Lae 
Sing to the L f Harvest d 2d. 
While the earth I d. d 
Blessed be the e of the I d 
. SERVICES. 
SERVICE In G 1/6 18. 
Or, separately : 
Te Deum .. 3d. 2d. 
Benedicite, omnia Qn a ad. 2d. 
Benedictus 2d. ad, 
Jubilate 3d. ad. 
Office for the Holy Communion 8d. 6d. 
Pater Noster from the above .. ad. ad. 
Amen ditto 1d. 1d, 
Magnificat and Nunc dimittis 3d. ad, 
Service in Cuant Form (No. 1) IS. 8d. 
Or, separately :— 
Te Deum, &c., with Kyrie 3d. ad. 
Office for the Holy Communion 6d. 4d. 
Magnificat and Nunc dimittis 3d. 2d. 
Te Deum in B flat : 3d. ad. 
Magnificat and Nunc dimittis i in Cc (pa artly Unison) .. 3d. 14d. 
Magnificat and Nunc dimittisin DD .. os 3d. ad, 
@) 
Voix Seraphique (for Recitals) = _ 2/- 
. CHURCH CANT ATA. 
enitence, Pardon, and Peace (for General use) 1/6 1S. 
London: Novetto anp Company, Limited. 





Seasons S| Sunday S 


NOVELLO'S 


ANTH 


Thine for ever 


PRECES 


I kk ve to hear the story - 
Lord, Thy children guide and keep 
Hosanna we sing on 


chool Anniversary Music 


EMS. 
H. Ex.iot Button 
Myves B. Foster 
J. H. MaunpDgR 
Joun E, West 


Price Threepence each. 


Tonic Sol-fa, 


HYMNS AN 















price 13d. 


each. 


D TUNES. 





No. Ser I. 
t. Come, children, on and forward GeorGce C. Martin 
2. For the freshness of the morning Lady Evan-SmitTH 
3. I love to hear the story . Freperic CLay 
4. Come, O come! in pious lays . J. STAINER 
5. Thine for ever! God of Love W. C. Harvey 
6. Jesu, Whom Thy children love “H. E..iot Button 
7 Sereatly o'er the meadows fair A.C HALLINOR 
Woul!d you gain the best in life . May 
©. } tages way rejc icing Wa ter B. GiLpert 
10. Now the daylight goes away J. Apcock 
Ser II. 
1. Again the morn of gladness J. STAINER 
The Angels’ Song ALBERTO RANDEGGER 
3. Forward, Christian children ALFRED Morrat 
4. The Golden Shore J. STAINER 
. Saviour, bless¢d Saviour Jouin E. West 
6. Enter with thanksgiving H. Cowen 
7. Man shall not live by bread alone . VaRLEY Roperts 
8. Stars, that on your wondrous way J. STAINER 
lay is past and over . . Josern Barney 
1 God will take care of you Frances R. HAVERGAL 
r Ill. 
1, we march, to victory Josern BarnBy 
hark ! the organ loudly peals Georce J. BENNETT 
at can little hands do? H. E..iot ButTTon 
‘ e the sun is shining “ .. T. ADAMS 
I love to hear the story H. J. GAUNTLETT 
6. The roseate hues of early dawn ex A. SULLIVAN 
7. Lord, T ly ch ildren guide and keep A. S. Coorer 
In our nd in our play : F. WESTLAKE 
» TI : J. STAINER 
i Ge and mild J. STAINER 
I Notations, price Fourpence per Set. 


Words only, 5 


S. per roo, 


London: Nove.to anp Company, Limited. 
Just Issvep i 
THE 
FERIAL RESPONSES 
WITH LITANY 
AND THE 


AND 


WITH LI’ 


ACCORDIN( 


TALL 


EDITED 


JOSEPH 


RESPONSES 
ANY. 


IS. 


BY 


BARNBY 


Price Six 


Cloth Limp, 
NOVELLO 


London: AND 


PENCE, 


Ninepence. 


Company, Limited, 








EASY ANTHE) 


Penny. 


ILL’S EASY VOLUNTARIES.—Messiah, 


Creation, St. 
MS, No. 1 


Paul, 
to oO. 


Elijah, 


London : 


Judas, 


GILL'S 
Sol-fa, One 


One Shilling each. 


7, Twopence each ; $ 


Nove.Lo anp Company, Limited. 
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NOVELLOS  —[|— 


| MAGNIFICAT AND|N EW SONGS 


NUNC DIMITTIS — 


” 
READY JUNE 3. 
















PRICE TWO SHILLINGS EACH NE? ( 
SET TO MUSIC IN THE KEY OF E MINO} 





‘hn HUNTING SQUIRE. 
By C. WHITAKER WIzsox 
Suitable for Baritones or Basses. 


BASIL HARWOOD 


Or. 23). 
PRICE SINPENCI a YOUR DREAMING. 
By C. WHITAKER WiILsoy Ju 


‘ Suitable for All Voices. 


I ' axp Comvany, Limite 
. STE R'C. A] re | THE GLORY OF THE MORN, 7 
( HO pid = > i U | 0 | hein ; 
SS ae ee ee re 
; ; ( LU! “2 G ‘THE COUNTY PALATINE. tod Pe 
C. S. FOSBERY, M.A. nie toewien ee 
Late Chirmanter to the Chch ‘idl How ' YARSON BROWN. By PERcy E. Furi 


Suitable for Baritones or Basses Ov 





S M 


l ' SCE} 
I ONDON TOWN. 
Lond Nove ND ¢ ANY, I ue By HERBERT W. Wareix SCE} 
Just Pus.isnep. Suitable for Baritones or Basses. 4 
FALMOU TH A SUPPLICATION. _ By Ropekr Covert 
: nn | + Suitable for All Voices. Te) 
\ POEM | 
I\\7ITHIN YOUR EYES. _ By Basi Grit = 
. . / t N BYES. 3y BASIL GRAHA > 
, z ( . Ceneene \ Suitable for All Voices. Fe 
\ t 
¥ | THE PATHWAY THRO’ THE POPPIES 
Rk. ‘LT. WOODMAN. By BOTHWELL THOM 
Suitable for Mezzo-Sopranos or Contraltos. Fi 
Price One Sh ’ —$___—__—__ — _ 
\ JISHES. By BOTHWELL THONS Tol 


Suitable for Sopranos or Contraltos. Fi 


}.ond Noveul ano ( xy, 1 = 
PTOBIAS MATTHAY | THE BOLD GENDARME. _ : 
WORKS FOR PIANOFORTE. By ERNEST NEWTOS ve 


Suitable for Baritones or Basses 










































With 22 I trati »». xiii : . & Fi 
pp. ' . 6d, —— — Pi 
P wa , ft | (2 ENTLEMAN JOHN. 
E AC lO! = Ol C | G , By HERBERT W. WAREIN + 
IN ALL ITS DIVERSITY Suitable for Baritones or Basses. 
( — be | Fr 
ose . . ie — . HE SMILE OF SPRING. (Vocal Walt Pi 
THE FIRST PRINCIPLES T By Pexcy E. Fustcm 
Ot Suitable for Sopranos or Contraltos. + 
PIANOFORTE PLAYING noe 
Al \ A aid L I | . ‘ ‘ a 
OVE IN THE MEADOWS. : 
we Cited L By Percy E. FLetciitk P 
DIRECTIONS FOR ADVICE TO | Suitable for Sopranos or Contraltos. 
\NI 
LEARNERS, FEACHERS., | GALLOPING DICK. By Percy E. FLETCHER 
st a The 7 ons Cony, prognant iden cape “4 in carefully chose Suitable for Baritones or Basses. 
influe ¢ this extraordinary “ hould be deep 
widespread." —Musical Time 
Gott oo 2 back no pianist—whether artist, teacher, or amateur—can | ITH ALL MY HEART. 
“** Full of meat’ from beginni tee Musical Ni | W By WALTER EARNSHAVE 
ms ad oud Chaieneston PS ae en ee ee ee Suitable for All Voices. 
Loxcstans, Greex & Co., 39, Paternoster Row, London, EC. | Loxpox; NOVELLO AND COMPANY, Limp. 
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W AREIN 
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MR. JOSEF 
HOLBROOKE'S 
CELTIC DRAMAS. 


“DYLAN.” 

To be first performed 
DRURY AES THEATRE, 
THE Rv SSIAN 


THOMAS BEECHAM. 


JuLY NEXT, IN BALLET SEASON. 


Conducted by 


One Guinea. 
Five Guineas. _ gs, d. 


Vocal Score 
Full Score 





Prelude for Orchestra. Full Score 20 O 
Prelude to the 2nd Act, for Organ ... a. oo. 
“THE CHILDREN OF DON.” | 

Vocal Score One Guinea. | 

Full Score Five Guineas. - s. d. 
Overture. Full Score 10 6 
SCENA **O Wavering Fires ” (from Act eS. = 6 
For Soprano or Tenor. 


Act 1) ** Nodens’ 
For Baritone or Bass. 


SCENA (from Song” 2 6 








OPERETTA. 


“PIERROT oc PIERRE -TTE. 


Vocal Score , Oo 
Full Score and Parts on hire). 


OTHER ORCHESTRAL WORKS. 
Vocal and Full Scores published. | 
“APOLLO AND THE SEAMAN,” 


| 


Symphony. | 
s. d. 

Full Score 2 ¢ 

Vocal Score 8 ¢ 


DRAMATIC CHORAL SYMPHONY 


[0 be performed at the Cardiff Musical Festival in October next. 
"Full Score 50 « 
Vocal Score .- 
* BY R¢ IN.’ Poem with Chorus. 
Full Score I 
Vocal Score rs 6 
*“LES HOMMAGES.” Symphony. 

Full Score ° 40 
Pianoforte Solo 

“THE RAVEN.” Poem. 
Full Score 5 < 
Pianoforte Sol - 6 o 

“THE VIKING.” Poem. 
Full Score 15 0 | 
Pianoforte Solo 5 3° | 

VARIATIONS. ‘Three Blind Mice.” | 

Full Score 15 | 


Pianoforte Duet i | 


VARIATIONS. “The Girl I left behind me.” 


Performed at the Torquay Festival, 1914. 
Fuli Score 1s 
Pianoforte So' 


NEW SONGS. 

1. **Come, let us make love 
(with Orchestra). 

2 ‘*My sad love.” 
3 “* Soldiers’ Song.” | 
4 ** Requital.” 
5: ‘*Gloomy trees.” 

I'wo Shillings each 


Chamber 


deathless ” 


For Music, &c., see Lists. 


Lonpon : 


NOVELLO AND COMPANY, LiMITeb. 





le the 





EVE OF ST. AGNES 
CANTATA 
CHORUS, AND 
Tue Worps ny 

JOHN KEATS. 


Music By 


THE 


FOR SOLI, ORCHESTRA. 


THE 
JOHN FRANCIS BARNETT. 


Prick Two SHILLINGS AND SIXPENCE 


Paper Boards, 3s.; Cloth, gilt, 4s. 6d. 
Vocal Parts, 1s. each, 
(Tonic Sol-fa in the Press). 
DAILY TELEGRAPH. 
The vocal writing is always admirably smooth and fluent, the musi 
abound 1 graceful passages, both vocal and orchestral, and there is 








x something refreshing in its complete freedom from affectation. 
‘The Eve os St. Ag is bou nd to find favour with choral societies 


nes 
in search of an unpretentious, straightforward, and eminently singabl 
wor 
MORNING POST. 
Mr. Barnett, like Verdi, moves with the times in notable fashion 


His cantata is designed on the modern continuous plan, and his musi 
itself is of to-day in its freedom of utterance and in the vividness and 
of orchestral colour. He seems to revel in the freedom allowed, 
and does not hesitate to take advantage of every opening. Yet with it 
all he re is the touch of the experienced craftsman who understands the 
1 it singly and in 


ri hi IESS O' 





voice and can write gratefully and well for groups. 
SUNDAY TIMES. 
His music is written in continuous plan, and his orchestration has 


often a modern richness of colour. The chief characteristics of his 
work are the facile flow and suavity of his melodies and the clear and 
refined technique. 


MONTHLY MUSICAL RECORD. 


There is no reason why this we ork should not have as wide a popu! 








same composer's “Ancient Mariner,” for it repeats the sam¢ 
characteristics of tunefulness and unpretentious workmanship. 
THE GLOBE. 
It is still, as it has always been, imposible for Mr. Barnett to write 


anything that is not suave, mellifluous, and musicianly. 


THE FLYING DUTCHMAN 
AN OPERA 


BY 
RICHARD WAGNER. 
SELECTION FROM ACT IL, 

RISING 
INTRODUCTION. 
SPINNING CHORUS. 


SENTA’S BALLAD, 
ETC. 


COMI 


Price One Shilling. 


london: Nove.tio AND Company, Limited. 


Just Published. 


THE VOYAGE OF LOVE 
SONG-CYCLE. 
THE WORDS BY 
HAROLD SIMPSON. 
THE MUSIC BY 
A. von AHN CARSE. 
Price Two 


Shillings and Sixpence. 


London: Novetto axnp Company, Limited. 
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CHORAL SONGS FOR S.AT.B. 


EDWARD ELGAR. 
THE SHOWER | THE FOUNTAIN 




















(Op. 71, No. 1). | (Or. 71, No. 2). Se 
THE WORDS FROM A POEM BY THE WORDS FROM A POEM B\ 808. | 
HENRY VAUGHAN. HENRY VAUGHAN. 
Price 4d. Tonic Sol-fa, 3d. Price 6d. Tonic Sol-fa, 4d. 
DEATH ON THE HILLS 
(Or, 72). 
THE WORDS ADAPTED FROM THE RUSSIAN OF MAIKO\ BY 
ROSA NEWMARCH. 
—— 838. ° 
Price 6d. Tonic Sol-fa, 4d. 825. ' 
euotdies eS =< a en F 809. | 
LOVE'S TEMPESI SERENADE 
(Or. 73, No. 1). (Op. 73, No. 2). 
THE WORDS ADAPTED FROM THE RUSSIAN O! THE WORDS ADAPTED FROM THE RUSSIAN Of 
MAIKOV, BY MINSKY, BY 
ROSA NEWMARCH. ROSA NEWMARCH. 
Price 6d. Tonic Sol-fa, 4d. Price 6d. Tonic Sol-fa, 4d. 
Ty ™ Ty = y Y y r ~ 
NEW CHORAL WORKS 
BY 
GRANVILLE BANTOCK. 
THE WORLD IS TOO MUCH WITH US) MARCH OF THE CAMERON MEX § 46: 
(SONNET.) FOR CHORUS OF MIXED VOICES. 810, | 
CHORUS FOR MIXED VOICES. THE WorDS AND AIR R\ 


THE WorpDs BY 
WORDSWORTH. 


MARY M. CAMPBELL. 





Price 3d. ; Tonic Sol-fa, 14d. Price 3d. ; Tonic Sol-fa, 14d. 





O CAN YE SEW CUSHIONS? SPRING-ENCHANTMENT 





(LULLABY.) FIVE-PART SONG FOR MIXED VOICES 
AN OLp Scortisu CRADLE-SONG. Tie Worps BY 840, ' 
FOR CHORUS OF MIXED VOICES. HELEN F. BANTOCK. 823,” 
Price 3d. ; Tonic Sol-fa, 14d. Price Threepence. 


A PAGEANT OF HUMAN LIFE t, 
CHORAL SUITE. 
FOR MALE, FEMALE, AND CHILDREN’S VOICES 
Sin THOMAS MORE. 861. * 
Price One Shilling and Sixpence. 
BALLADE FESTIVAL SONG 
(Which Villon wrote, expecting to be hanged.) FOR CHORUS (T.T.B.B.) Can al 


FOR CHORUS (T.T.B.B.) sis Rieti in Thea 


THE WORDS BY 


CHARLES NEWTON-ROBINSON. H. ORSMOND ANDERTON. 











Price Fourpence. | Price Fourpence ; Tonic Sol-fa, Twopence. 


Sole 





Lonpon: NOVELLO AND COMPANY, Limirep. 

















No. 
%$, First Children Songs and Dances. Op. 34... 
Sixteen Part-songs for Medium Voice and 
Pianoforte, with explanatory text. 
1. Diddle, diddle dee. 10. The snow-white 
2. The merry Huntsmen. lambkin. 
3. Sir Cuckoo’s marriage. 11. Santa Claus. 
4. The lake. 12. Johnny’s ride. 
5. My Pussy Cat. 3. My heart is thine. 
6. The bonny Baby. 14. The naughty little 
7. Come, let us dance. boy. 
8. Just like this. 15. Washing Day. 
9. The bashful boy. 16. The Willow Tree. 
$38. The same, Voice part only. Old Notation... 
825. The same, Voice part only. Tonic Sol-fa 


SIAN ( 


* 


} 
4. 


7. 
8. 





Fifteen 


5. 
6. Song of the little 
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E. JAQUES-DALCROZE'S 


birds. 

Song of the old 
grannies. 

Song of the new skirt. 

Song of the obliging 
shopwoman. 

Song of the Seasons. 


dwarfs. 
Song of the child who 
won't eat his food. 
Song of the bridal 
pair. 


Price, net. 


4s. 


. New Children Songs and Dances. Op. 37 
Part-songs for Medium Voice and 
Pianoforte, with explanatory text. 

1. Song of the good little 


g. Song of the Doc 
tor's visit. 
Song of the bleat 
ing lambkin. 
11. Song of the brave 
little soldiers. 
. Song of the little 
prisoner. 
Song of the little 
doggie. 
. Song of the kind 
maiden. 
15. Song of the good 
workmen. 


10. 


No. 


988. 


989. 
1010, 


IOI. 


VOCAL WORKS WITH ENGLISH TEXT 


CELEBRATED CHILDREN- AND ACTION-SONGS. 


Price, net. 
Six New Songs with action, for the very 
little ones... = can in eh 
With explanatory text. (Callisthenic Studies.) 
1. The little dumb maiden (Study in hand- 
movements). 
2. Pit-a-Pat (Study in step-marching). 
3. The pretty Doll (Study in expression: head 
and eyes). 
4. Clever hands and fingers (Song with action). 
5. Faithful little Legs (Song with action). 
6. The quick Dressmaker (Song with action). 


Old Notation 


Twelve Callisthenic Songs for young girls 
With explanatory text. 

1. Pretty white arms (Study in arm-movements). 

. The little stone maidens (Study in torso- 
movements). 

3. The mermaid (Study in general grace of 

movement). 

4. Side-by-side (Song with action). 

5. The maids of Tanagra (Song with action). 

6. The white Maidens (Song with action). 

7 Statues (Song with action). 

8. The Pedlar (Song with actions). 

g. The old arm-chair (Song in three pictures). 

. The two Dancing-lessons (Song with actions). 

. The golden-haired Fairy (Song with dance). 

- On a Sunday Morn (Marching exercise). 


Old Notation 


4s. 


Is. 
4s. 


The same, Voice part only. 


N 


. The 


The same, Voice part only. Is. 












MEN 839. The same, Voice part only. Old Notation... Is. 
MLE, 836. The same, Voice part only. Tonic Sol-fa... 8d. . 
. 5) ’ 2 . treo r r ~ TL 
S. $10. Children Songs. Op. 42 oie sue we SONGS WITH PIANOFOR rE 
Twelve Part-songs for Medium Voice ard “= , - 
: 7 : / » 
Pianoforte, with explanatory text. AC Cc OM I AN I M ENT. 
1. The tiny little house. 8. The Visit. | 
2. Dear lady Snow. 9g. The Omelette. 
3- The little Bee. 10. The good little NINE SONGS (MEDIUM VOICE) WITH 
a 4. Baby’s Bedtime. girl's reply. , errs ¥ Ee are 
iNT 5. The Mice’s revenge. 11. Skipping. PIANOFORTE ACCOMPANIMENT. 
ORS 6. Baby’s Ride. 12. The story of — 
7. Playing at Trains. Johnny. No. s. d. 
840. The same, Voice part only. Old Notation... 1s.! 1017. Prayer to the Moon ‘es ; wit & 
823. Ten Children Scenes. Op. 54 4s.\ 1018. Marinette... ome das ; a § @ 
With explanatory text. 1019. Jeannette’s Wooing aS : wit = 
1. Shuttlecocks. 7. The sad story of : M -O Resell 1 6 
2. The little scatterbrain. the vain Duck 1020, y eueen wee IC... ane oi sae 
A 3. Grandpapa ling. 1021. When a maid is sweet and twenty les ae 
§ 4- The good Housekeeper. 8, Cruel Anna. — 1022. The merry Mummer ave sig we OH 
5. The Oracle. g. The two Gossips. oe hie kh ‘a ; » 6 
6. Tommy’s got the 10. WhenI’ve finished > ay. owe se ae ; j ‘ 
sulks. growing. 1024. I want to marry Betsy Bee ae 
861. The same, Voice part only. Old Notation... 1s.| 1025. Maytime _... sae ee o &S 


THE JAQUES-DALCROZE RHYTHMIC GYMNASTICS 
(EURHYTHMICS) 
Can also be had either in French or in German. A condensed edition of this method, wth English text, is in preparation. 
The complete catalogue and special lists of JAQUES-DALCROzE’s EDUCATIONAL WoRKS will be issued shortly, and will 
be sent gratis and post-free on application. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
Sole Agents for Great Britain and the Colonies, and the United States of America, for the JAQUES-DALCROZE Publications, 
issued by Jontn ET Cre., Lausanne. 
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NOW ISSUED AS A NET BOOK. 


ADDITIONAL HYMNS 
WITH TUNES CH 


FOR USE WITH 


HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 








272 pages, Imperial 16mo. Cloth Boards, price Two Shillings and Sixpence. TH 
Tonic Sol-fa Edition, Two Shillings and Sixpence. 
Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 


Complete edition, bound with HyMNs ANCIENT AND MODERN (Quarto), 6s. 6d. net. 





As its name implies, this book is designed for use with, and #of in place of, other Church Hymnals. 


For this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no othe 
Church hymn book having as many as even seven hundred hymns. Each hymn has its own distinctive tune, and no hymn or tune in this works 
found in A/ymens Ancient and Modern (Old Edition), so that with the two books no duplication occurs. 





LONDON : NOVELLO AND COMPANY, LIMITED. 





NOW ISSUED AS A NET BOOK. 


~ y —~ x om ‘tag i With 
THE NEW CATHEDRAL PSALTER]° 
CONTAINING 
THE PSALMS OF DAVID 
TOGETHER WITH THE CANTICLES AND PROPER PSALMS. 
EDITED AND POINTED FOR CHANTING BY 
COSMO GORDON LANG, D.D. } HENRY SCOTT HOLLAND, D.Litt 





(ARCHBISHOP OF YORK). (Canon and late Precentor of St. Paul’s). 
CHARLES H. LLOYD, M.A., Mus.D. GEORGE C. MARTIN, Mus.D. 
(Late Precentor of Eton). (Organist of St. Paul’s). 
, . TY Cloth. Red Baz 
WORDS ONLY. s. d. ad 
With Superimposed notes. Demy 8vo 2 6 : ‘ 
With Prosody signs. Imperial 32mo : 6 5 
With Prosody signs. lemy 8vo (large type) . ° . _ 
With Varied type. Imperial 32mo ‘ : $ 4 6 
With Varied type. Demy 8vo (large type) : . 
‘ cana a . ' a o- Paper. Cloth. Red Bash 
NEW CATHEDRAL PSALTER CHANTS. — Cf oT 
° 29 5 4 
No. 81. For Cathedral use, ‘‘ The St. Paul's Cathedral Chant Book.” Revised Edition. F'cap 4to 1 6 2 0 3 P ¢ 
No. 81a. Ditto ditto Post 4to . 2 6 3 0 os 
No. 82. For Parish Church use, no Treble recitation note higher than D. F'cap 4to 1 6 2 © 3 § 
No. 82a. Ditto ditto Post 4to 2 6 . ¢ . 
No. 83. For Village Church use, no Treble recitation note higher than C. F'cap 4to - 1 6 2 0 3 $ 
No. 83a. Ditto ditto Post 4to 6 3 0 4 W; 
PSALTER AND CHANTS COMBINED. ith 
No. 53. With Superimposed notes and CHANT BOOK No. 81. Demy 8vo .. 3 6 sc 
No. 54. With Superimposed notes and CHANT BOOK No. 82. Demy 8vo .. oe 3 6 a 
No. 55. With Superimposed notes and CHANT BOOK No. 83. Demy 8vo . 3 6 + 
No. 63. With Prosody signs and CHANT BOOK No. 81. Demy 8vo 3 6 a 
No 64. With Prosody signs and CHANT BOOK No. 82. Demy 8vo 3 6 7s 
No. 65. With Prosody signs and CHANT BOOK No. 83. Demy 8vo 3 6 Ss 
No. 73. With Varied type and CHANT BOOK No. 81. Demy 8vo oe 3 «6 5 6 
No. 74. With Varied type and CHANT BOOK No. 82. Demy 8vo . . + 3 6 . 6 
No. 75. With Varied type and CHANT BOOK No. 83. Demy 8vo , on ve - 3 6 : 
The ‘* New Cathedral Psalter,” though founded on the old Cathedral Psalter, is a distinct book, and the two 
books cannot be used together. The old Cathedral Psalter is still in circulation in all its editions, with t 
exception of No. 1, formerly published at 9d. 








Lonpon : NOVELLO AND COMPANY, Limirep. 
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JUST PUBLISHED, 


NOVELLO’S HANDBOOKS FOR MUSICIANS. 
EDITED BY ERNEST NEWMAN. 


) pli 


CHORAL TECHNIQUE & INTERPRETATION 



















BY 
| HENRY COWARD. 
N Mus. Doc. Oxon. 
Published as a Net Book. Price, Cloth, gilt, Five Shillings net. 


THE TEACHING AND ACCOMPANIMENT 
OF PLAINSONG 


BY 


FRANCIS BURGESS. 


Published as a Net Book. 
ok, 100 othe Price, Cloth, gilt, Three Shillings and Sixpence net. 





JUST PUBLISHED. 


—| THE MUSIC OF THE BIBLE. 





ER With some account of the Development of Modern Musical Instruments from Ancient ‘Types. 
BY 
JOHN STAINER. 
LMS. New Edition, with Additional Illustrations and Supplementary Notes 
BY 
” THE REV. F. W. GALPIN, M.A., F.L.S. 


Published as a Net Book. 


Red Bat 
7 Price, Cloth, gilt, Five Shillings net. 
- JUST PUBLISHED. 
Red Bast = 
6G Ren, a a ~ r|y. ~ 
+e SONGS FROM THE 
3° = y a ini an = = 
+ PLAYS OF WILLIAM SHAKESPEARE 
os With Dances and Incidental Music as sung and danced by the Bermondsey Guild of Play. 
WRITTEN AND COMPILED BY 
5 6 MRS. G. T. KIMMINS. 
5 
5 6 
~ Published as a Net Book. 
” Price, Half Bound, Paper Sides, gilt top, Five Shillings net. 









Lonnon: NOVELLO AND COMPANY, Limirtep. 








Just Pusiisnep. 








CONTAINING FULL INSTRUCTIONS ON SINGING, 
WITH A DETAILED ANALYSIS OF SOME WELL- 





H. 


P 
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Just Pup 


} No. 8s, NOVELLO’S MUSIC PRIMERS. PANTOMIME 
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; BY 
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In Modo d'una Sonata. 3. Mazurka. ‘ 
Cavatina 4. Moto Perpetuo. Price One Shilling and Sixpence. 
London: Novetto anp Company, Limited. - London: Nove.to axnp Company, Limited. 
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No. 86, NOVELLO’S Music PRIMERS. 


APRACTICAL GUIDE 


TO THE 


THEORY OF |] 


CONTAINING 


NUMEROUS TEST-QUESTIONS WITH ANSWERS. 


JULIA A. O'NEILL 


poser of “‘ Exercises FOR THE WEAKER FinGers” (Progressive 
Studies, Edited by FRANKLIN TayLor, Book 53) and of 
*‘Mecoptous TECHNIQUE.” 


Price One Shilling. Paper Boards, 1s. 6d. 


THE TIMES. 
Ht is in its clear statement of facts, both in writing and by the use of 
simple diagrams, that Miss Julia O'Neill's book excels, 
THE MORNING POST. 
Her manner of putting down the facts is con 
mense amount of ground is covered in logical se 
¢ of the most helpful publications as yet made. 
note that ear-cultivation is touched upon. 


ise and clear. An 
»nce, and the book 
It is satisfactory 








MUSICAL OPINION, 
g the amount of useful matter that Julia A. O'Neill 
anaged to compress within the covers of her primer, “A Practical 
de to the Theory of Music. Peac che rs who wish to keep abreast of 
ne tie weee in an educational sense will find this well-written guide 
«culated to help them to a kno of the latest and most accepted 
uethod of elementary theore tical instruct We are pleased to note 


tis really surprisin 






wledgc 
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ek y admirable is the w ay the gradual formation of our present-day 
S18 explained. 


Loxpon: NOVELLO AND COMPANY, Livitep. | 
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that the all. ‘mportant subject of ear-culture has not been neglected in 
“le present primer 

THE LADY. 
aui.3 thorough ly praiseworthy attempt to present the cardinal facts of | 
Wholly theory in a plain and straightforward manner to the beginner. 
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Sound. 


CAMBRIDGE 
UNIVERSITY PRESS 


Training for Choirs and Schools. 
By CyRIL BRADLEY ROOTHAM, M.A., Mus. D., 
Organist and Choirmaster, John’s College, 
Cambridge. With 83 exercises. Fcap 4to. 4s net. 
The exercises are also published separately, price 
Is 6d net. 





New Edition. 
Arranged for the use of Choirs by BROOKE Foss 
WEs?tcoTT, D.D., D.C.L., late Bishop of Durham. 
Revised and edited by A. H. MANN, M.A., Mus. D. 
Oxon. In two sizes, viz., 32mo, cloth 1s, leather 


1s 6d, and 8vo, cloth §s. 
Aristoxenian Theory of Musical 
ABDY WILLIAMS, M.A., 


Rhythm. By C. F. 
Mus. Bac. Royal 8vo. 12s 6d net. 


An Elementary 
CapsTICK, M.A., D.Sc., 
Cambridge. Crown 
Physical Series. 


Text-Book. By W. 
Fellow of Trinity College, 
8vo. 4s 6d. Cambridge 


“It discusses the nature of sound, its elasticity and vibrations, its 
variations of waves, the qui lity of musical notes, acoustics, musical 


instruments, and m¢ any « other phase s of its subject. . . It give s 
therefore a very comprehensive treatment of the sut ject with which 
it deals, and should be invaluable to the student.”—G/lasg 


CAMBRIDGE UNIVERSITY 
FETTER LANE, LONDON. 


PRESS 
NEW EDITION (ro12). 


“EXAMINATIONS 


IN MUSIC 


600 QUESTIONS ‘WITH ANSWERS 
ERNEST A. DICKS, 


Fettow or Tue Rovart CoL_ece or ORGANISTS. 
The scope of this book covers the whole ground of theoretica 
It supplies an invaluable equipment to cz andi- 


dates entering for the various Local Examinationsin Musical Knowledge 
held periodically throughout the country, and it will be found extremely 
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Degree Examir 
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HARVEST FESTIVAL MUSIC. 


CANTATAS. 
SONG OF THANKSGIVING HARVEST CANTATA 








FOR SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI FOR SOPRANO (OR TENOR) AND CONTRALTO (oR 
AND CHORUS BARITONE) SOLI AND CHORUS 


THE WORDS BY 
ROSE DAFFORNE BETJEMANN 
THE MUSIC BY 
SHAPCOTT WENSLEY JULIUS HARRISON. 
THE MUSIC BY - pricnemenens 


J. H. MAUNDER. Price One Shilling. 


Tonic Sol-fa, 8d. ; Words only, ss. per roo, 


WiTtH HYMNS TO BE SUNG BY THE CONGREGATION 


THE WORDS WRITTEN AND ARRANGED BY 


Price One Shilling and Sixpence ; Paper boards, Two Shillings. 


Tonic Sol-fa, gd. ; Words only, 10s. per 100; String Parts, price gs. ; S E E D-TI M EK A N D HARVEST 
See ee a FOR SOPRANO AND TENOR SOLI AND CHORUS 
A GOLDEN HARVEST italia 
FOR TENOR AND BASS SOLI AND CHORUS JOHN E. WEST. 
Witu HYMNS TO BE SUNG BY THE CONGREGATION 





Price Two Shillings. 
THE WORDS AND HYMNS SELECTED AND WRITTEN BY Words only, 5s. per 100; or 2d. each with Music to the Hyms 


HENRY KNIGIIT Tonic Sol-fa, 1s. Orchestral Parts can be hired, 


Tie Msc COMPOSED A SONG OF THANKSGIVING 


THOMAS ADAMS, FOR CHORUS AND ORCHESTRA 


Organist and Director of the Music at St. Alban’s, Holborn. 


Price One Shilling. FREDERIC H. COWEN. 


Tonic Sol-fa, 8d. ; Words only, 7s. 6d. per 100, 





Price One Shilling and Sixpence. 


TH E RAI N BC YW OF P EACE String Parts, 4s. 6d. ; Fell Score and Wind Parts, MS, 
FOR TENOR AND BASS SOLI, CHORUS, AND ORGAN TI | i GLEANER’S HARVES! 


THOMAS ADAMS. FOR FEM — VOICES 


Price One Shilling. C. H. LLOYD. 
Words only, 7s. 6d. per roo. 
| 7 A ; : V ~ ST TI I YE Price One Shilling and Sixpence. 
ARV EOS I~ < : matt oo rah 
FOR TENOR AND BASS SOLI, CHORUS, AND ORGAN OR THE J UBILEE CANTATA 
SMALL ORCHESTRA FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
BY 


HUGH BLAIR. C. M. VON WEBER. 


Price One Shilling. 


Price One Shilling. 4 Full Score, 21s. ; String Parts, 8s. ; Wind Parts, 7s. 
Words only, ss. per roo. Orchestral Parts can be hired. Words only, 7s. 6d. per 100. 
rreomnT 5 - ane age 
HARVEST CANTATA A HARVEST SONG 
FOR CHORUS, SEMI-CHORUS, AND ORGAN FOR SOPRANO SOLO AND CHORUS 
BY BY 
GEORGE GARRETT. C. LEE WILLIAMS. 
Price ¢ Ine Shilling. Price One Shilling and Sixpence. 
Tonre Sol-fa, 6d. _ Words only, ss. per 100; or 2d. each with Music to Words only, 5s. per 100. 


the Hymns. Orchestral Parts can be hired. String Parts, 4s. 6d. ; Full Score and Wind Parts, MS. 


HYMNS, Etc. 
TWELVE HYMNS FOR HARVEST THE SOWER WENT FORTH SOWING 
Selected from Tue Hymwnary. Hymn ror Harvest sy J. BARNBY. 
Price ( ons Penny. Price Three-Halfpence ; Tonic Sol-fa, One Penny 
.ET ALL OUR BRETHREN JOIN IN ONE » 08 
' sl t oa BY I. a ony " : , MAKE MELODY WITHIN YOUR 
Wong, Price One Penny. | HEARTS 
: ae. Harvest Caxot sy F. A. J. HERVEY. 
SOWING AND REAPING Price Three-Halfpence. 
HARVEST Caro py J. MAUDE CRAMENT. —_— 
Price Three-Halfpence. Words only, 1s. per roo. O LORD OF HEAVEN, AND EARTH, 


THE JOY OF HARVEST AND SEA 





Hymw~ ror Harvest sy J. H. MAUNDER, By J. BARNBY. 
Price Twopence ; Tonic Sol-fa, One Penny. On Card, Price One Penny. 
Words only, 2s. 6d. per 100, 








A HARVEST HYMN OF PRAISE COME, YE THANKFUL PEOPLE, COME 


By J. H. MAUNDER., Ry WALTER B. GILBERT anv J. BARNBY. 
Price Twopence ; Tonic Sol-fa, One Penny. ice One Penny each 
Words only, ss, 6d. per ton. y Price One Penny each. 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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. THE ORGAN __| ORIGINAL COMPOSITIONS 
re | FOR THE : 
m" | ORGAN 
‘ ‘OSED BY 
, WALTER G. ALCOCK, _ aera ae 
rA BASIL HARWOOD. 
ALTO (OR M.V.O., | No Pa indas - 
Mus. Doc. Dunelm., A.R.C.M., F.R.C.O. I. DITHYRAMB : —" 
2. COMMUNION IN F MAJOR ro 
YN Organist and Composer to His Majesty's Chapels Royal and ; eames “a —— - : : 
Assistant-Organist of Westminster Abbey. 5. SHort PostLupE FOR ASCENSIONTID! 1 6 
6. REQUIEM ATERNAM : 1 ¢ 
qcnmemmmenuan 7. ANDANTE TRANQUILLO IN E FLAT 1 6 
8. Capriccio .. os i 2 6 
» Published as a Net Book. A | Sahin apmey | sania - < : : 
Ta . 2 tk CATHEDRAL PRELUDES 2 0 
<VEST Price Four Suitiincs Net. } = Snare No. + —~ Ik — oy ee ; . 
CHORUS 


London: NoveLto anp Company, Limited. 
THE ATHEN©UM. 


ee? +> See ORIGINAL COMPOSITIONS 


the Hymns, : a FOR THE 
red. YORKSHIRE POST. 


' . > T 
leock is in itself a sufficient guarantee ORGAN a 


laying, and his book, “The Organ,” (New Series. ) 





The name of Dr. Walter G 


IVING the sound teaching of org: 


























than sustains his reputati There are many useful No. cna 
wercises ON Various té ical points, and some short original pieces 1. Seven Chorale Preludes .. - Rg: H. Parry 3 6 
h serve as further illustrations of the author's teaching. It is very | 2. PreludeinC .. sis . Wolstenholme 1 6 
y printed on good, stout paper, and from every point of view is a | 3. Festival Prelude on “‘ Ein’ feste Burg _ -. W. Faulkes t 6 
ea 4 Meditation .. ee ee os os -. W. Faulkes i ¢ 
s, MS. —— ae 5 Postludium .. - i ws - W. Faulkes 1 6 
, THE SCOTSMAN. 6. a] Noces os ee a oo = “Stuart Archer 1 0 
mec ; wy 2 : 7 antiléne_.. - os ee R. G. Hailing 1 o 
at EST The work is a distinctly useful addition to books of musical instruction. | 8. Ite Missa Est ) J. Lemmens 1 6 
: a g Triumphal March Edited by J. Lemmens 1 6 
10. Fanfare . p “ ‘. Wes J. Lemmens 1 o 
THE BRISTOL TIMES AND MIRROR. 11, Cantabile .. Joun E. West J. Lemmens 1 6 
heh mane becks of juctrection shout the came have ton | Finale .. - J. Lemmens 1 6 
eo ere aed ; _ 13 AFantasy .. on - _ o« C. Edgar Ford 1 6 
ished, the latest is among the best. Its merits are sundry. . . +|44, Intermezzo .. 3 am a .. W. Wolstenholme 1 6 
fthe book be thoroughly mastered no other one is needed for the | 15. Legend ; : , ee oe Harvey Grace 1 6 
. supose of tuition, for it is the key to everything that has been written | 16. Meditation .. ‘ : -_ Alfred Hollins 1 
ATA r the king of instruments. The print is exceedingly clear, and the | '?* arcarolle — .. oe si si —- W. — s 
LESTRA 1 REN 18. Cantique dwar¢ gar 1 6 
CHES BERS ANE ATC! 19. Prelude and Fugue in C (Edited by John E. West) 
| L. Krebs 2 o 
THE WESTERN MORNING NEWS. | 20. Epilogue oe os , _ .. W. Wolstenholme 1 6 
—_ he 7 | 21. Suite Ancienne 5 on os F. W. Holloway 2 6 
This is not an “instruction” book in the ordinary use of the term, for | 22, se ene and Fugue in G minor : C. H. H. Parry 2 6 
S, 7. is scope is too wide, and the information given is so largely the result of | 23. Voluntary . “ vs ‘ Ww. G. Alcock 1 o 
personal experiment and experience that those who have already | 74 Impromptu : . Ww. G. Alcock 1 © 
advanced in the art of organ playing will find many hints and | 73 Legend ate = : W. G. Alcock 1 6 
G iil tees r ve a ae , 15. | 26 Intermezzo .. ee J. Stuart Archer 1 0 
. uggestions which will prove of practical service. The book is admirably 27. Twelve Miniatures 7 H. M. Higgs 3 o 
) ided into sections dealing with the elements of organ art ; and a very | 28. Toccatina .. . W. G. Alcock 1 6 
yrtant chapter is that on hymn-playing. } 29. Romance in A flat H. Sandiford Turner 1 
‘ | 30. Nocturne Thomas F. Dunhill 1 
| 31. = stal Prelude Thomas F. Dunhill 1 
THE SUNDAY TIMES. 32, Caprice de Concer Stuart Archer 
’ Ev ; : -~ o- oe » : va ee (To be continued.) 
. MS Every young organ student will find himself greatly helped by jini 
The Organ,” a new manual of the instrument by Dr. Alcock. | London: NovELLO AND > ComPany, Limited. 





me AR re CHOIR _ TWELVE PIECES 


ngratulate Dr. Alcock on having produced a work which will | 
nak with the best of its kind. 


. ORGAN 

THE MUSIC STUDENT. 1A N 
OUR 4 The work is up-to-date in every way, it is well arranged and graduated, 
gins a way to find JOHN STAINER. 
* work which unites as much sound instruction with so much good - 


music of all grades, all under one cover IN TWO BOOKS. 





FOR THE 


COMPOSED BY 


4 heo: 
4 begins at the beginning - « »« One must look a long 





THE BOOKSELLER. Price Four Suiciincs Eacu. 
ARTH, Ur. Alcock has produced a very helpful and useful book which the BOOK I. 


mbitious plaver wil : . 
itious player will do well to study with great care and attention ; he 
Andante. On a Bass. 


4. 
Prelude and Fughetta. 5- Impromptu. 
Adagio. | 6. Reverie. 

ete Or in separate numbers: Nos. 1, 3, 5, and 6, price is. each; Nos. 
2 and 4, price rs. 6d. each. 


who follo Jirect 
0 follows the directions here given will undoub tedly find his work as 
“) organist very materially assisted. 


wre 


CHURCH FAMILY NEWSPAPER 

\ T NEWSP: UR. . » 

COME ice. Porbie BOOK IIL. 

BY ' y a master of his subject, ‘* The Organ " makes an immediate 7. Andante pathétique. 10. Introduction and Fughetta. 
. peal to organists of all pee 4 nl for the matter contained in the 8. Praeludium Pastorale. 11. Fantasia. 





~~ embraces all that is nec essary from simple pedal exercises—called g. A Church Prelude. 12, Finale Alla Marcia. 
“ some * ‘first steps "—up to pieces requiring all the resources of modern = 
Ban technique. London: Novetto anp Company, Limited. 
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1. Interlude 































2. Chanson de Matin 
1 on the old melody ‘‘ Urbs Beata 
a green hill far away 
riomphale 





No. 2. 


Chanson de Nuit 
Alla Marcia 
Minuetto 


TWELVE SELECTED 





The Curfew 
Pastorale in E 
Ave Maria d’Arcadelt 


PP SY OWSyY PH 








London: Nove._o anp Comrany 





TWELVE SELECTED 


ORGAN. 


PIECES. 
Th. Dubois 


Edward Elgar 
W. Faulkes 

Ch. Gounod 
xandre Guilmant 
. A. Henselt 
Alfred Hollins 
Edwin H. Lemare 
P. Tschaikowsky 
R. Wagner 


Ale 


W. Wolstenholme 


W. Wolstenholme 


PIECES. 


Edward Elgar 
Myles Bb. Foster 
Alexandre Guilmant 
H. Hofmann 

H. Hofmann 

Alfred Hollins 
Edward J. Horsman 
Edwin H. Lemare 
Franz Liszt 

Theo. Wendt 

W. Wolstenholme 
W. Wolstenholme 


PIECES. 





lwar 
S. Colerid 


H. Hofma 


Alfre 
Edwin H 
S. Ra 
2 
J I 
Healey Willa 
W. We nholme 
PIECES. 
S. ( idge-Tay 
Jose Hoibrooke 
Alfred Holli 





) PIECES. 


uart Archer 


I Cantique d’Amou 
11. The Seraph’'s Strai 
I Le Carillon 
N No. 3. TWELVE SELECTED 
1. Scher A fl 
2. Melody 
3} serena 
4 Br 
5s. Be 
6. Me ein E 
7. A e 
8. Nocturne in ( p minor 
9. Pr ion to the Min 2 grin") 
10 P a 
11. Fa iy the P song Me 
n Agni 
I Allegretto in A flat 
No. No. 4. TWELVE SELECTED 
I Ariett 
. And D ; 
» F in A 
5. Har it iS 
6 Gr ( tege 
7. Allegro alla M: 
8. V 
Ct s Pa € 
1 Pre Act III. (1 \I ) 
1 Allegro P. 
( i 
(Just Put HED.) 
No. 5 rWELVE SELECTEI 
Tou e N 
Festival Pre ‘Ein’ feste Burg 
Legend 
4 Alle tto Pa 
. Ben t Nup 
Sur ( 
\ Marcia 
Adagio Canta I 
I : J. Lemmens 
Intermezz B. Luard-Selby 
} r Morn John E. West 
I ein Bf Ww. W te »Iime 
I Ihree Shillings and Sixpence ¢ 
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'THE MORRIS BOOK 

With a Description of Dances as performed by 
THE MORRIS MEN OF ENGLAND 

CECIL I. SHARP 

| GEORGE BUTTERW( RTH. 

PART V. 

Price Two Shillings and Sixpence ; Cloth, Three Shillings a 





| 8. Ladies’ Pleasure (Jig : 


2 SIxpei 


MORRIS DANCE TUNES 


COLLECTED FROM TRADITIONAL SOURCES Anp 


ARRANGED FOR PIANOFORTE SOLO 
BY 
CECIL J. SHARP 


GEORGE BUTTERWORTH 


SET IX. 


No. ConTENTs. 
1. slack Joe (Handkerchief Dance: Bad! 
2. jeaux of London City (Stick Dance: 












ssar (Handkerchief Dar 
cles, 2nd version (Corner Dance: 
William and Nancy (Handkerchief D 
Leap-Frog (Handkerchief Dance: Bl 

7. Lumps of Plum Puck i 





9. Helst Furry Dance (Processional). 
SET X. 
N CONTENTS. 


(Handkerchief Dance : 


: Buckne 
om for the Cuckoo (Hand-clapping Dance: Buckn 


Tradition) 


ny Gree 






Be 
Re 
knell Tradi 


tion). 
cknell Tradition) 


wner Dance: 
it (Progressive Dance: I 


. The Queen's Delight ( 
4. Saturday Nig 









. Bonnets so (Jig: Bucknell Tradition). 
6. Constant Billy, 2nd version (Handkerchief Dance: Longborou 
Tradition). 
7 t ersion (Handkerchiet Dance: Field 1 
a » (Ha hief Dar I 
9 eeves Dance (Three Dance) 
10. I e (Processional) 
l [wo Shillings « S 
London: Novetto anp Company, Limite 


FRENCH 
MUSICAL DICTION 


AN ORTHOLOGIC METHOD FOR ACQUIRING 4 
PERFECT PRONUNCIATION IN THE SPEAKING 
AND ESPECIALLY IN THE SINGING OF THE t; 
FRENCH LANGUAGE. 
FOR THE SPECIAL USE OF ENGLISH-SPEAKING PBOPLE 
BY 
C. THURWANGER 
or Paris 
Officier d'Académie ; Instructor in French Language and Dictioa at & 


New England Conservatory of Music, Boston, Mass. 
Price Four Shillings. 
Limited. 
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— "New Musical Books. |NEW FOREIGN PUBLICATIONS 

~ T » re i «4 4 
4 Bunch of New Musical Books. |NE JREIGN PUBLICATIONS. 
+ 
~. . ———_ 
JOK Thick Cr. 8vo, cloth, 5s. net. ‘ 

HISTORY OF RUSSIAN M USIC: Being an PIANOFORTE MUSIC. unr. 
by Account of the Rise and Progress of the Russian School of Com- DUPIN, P.—Trois Esquisses fuguees. 2nd Serie. Pianoforte si 
ANI posers, with a Survey of their Lives and a Description of their Solo. No. 4, 2s 6d. net; No. 5, 2s. net: No. 6 
ied Works. By M. = NT AGU- NATHAN, FERRIER, H.—Aphrodite. Pianoforte Score . 6 

S. 1. Danse au Clair de lune, 1s. 6d. net ; Le Désir r (Féte 

THE ORGAN v IE Ww ED 'F ROM WITHIN: A chez Bacchus ), 2s. net; 3 Dance @ hohe hro lisya, 2s. net; 

Practical Hanc ibook of the Mechanism of the Organ, and a Chapter 4. Le Reve de Demetrios, 3s. net. 
Tuning. By J. Broapuovuse Numerous I !lustrations. GROVLEZ, G.— Three Pieces for Pianoforte Solo. ( mplete 
BVO, 1S. 1. Evocations ; 2. Barcar ol ; 3. Scherzo. 
WEEN »\" >cc TC — Recuerdos (Souvenirs). Piece for the Pianoforte 
“-LEMENTARY LESSONS ON _ SIGHT- SING- b : Jar 
<7 (Staff and Tonic Sol-fa) By J. W. Rosse <GTON. Suitable | HOY _ K.— Fantasie und Doppelfuge for Pianofortes, 
way po } 4 hands. 2 Copies for performance each 4 
for “ Sight-Test " Examinations at al 1] Colleg ; 
and Six ; . ; “yaa 9 : ) ! JARNACH, Pu.—4 Humoresques. Complete ‘ 6 
7 4th Series now ready ; Cr. Gvo, 18. Ur 4 vols, 1. A Florestan; 2. Interlude ; Burlesque ; 4. Légende. 
WELL-KNOWN PIANO SOLOS: How to Play | KRoONKE, E. Op. 94. Lyrische Stiicke. For 2 Pianofortes, 
TATIOIA them with Understanding, Expression, and Effect. By C. 4 hands , a 
N FS Witxixson. Each Volume de als with 26 pieces. SCHMITT, I Danse des Perles (Extrait de la Tragédie de 
“ Cr. 8vo, cloth, 2s. net. (Paper, 1s. net.) Salomé). Pianoforte Solo 
ES AND ff pIARY OF A PILGRIM IN THE NETHER-|stRauss, R.—Op. 63. La Légende de Joseph, \ Ballet 
LANDS. The Holy Grail in owe res and other Impressions of Pianoforte Score with complete Text in French 1s 
Travel. By Rost Koenic (Author of ‘“ Three Impressions of Ditto. Pianoforte Score with complete text ir 
Bayreuth.” Cloth, 2s. net. Paper, 1s. net). (in the Press) zs 
Loxpox : —— Op. 43(No. 2). Muttertiindelei (with text) 
WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. VE st NE, E.—Impressionen,. 1. Eine Edeltanne Herbst- 
(Office of ‘* The Musical -_ anderd.” One P ane yaw & — Two Pianoforte Pieces. 1. Cats, 2s. net ; 2. Wild waves .. 
WAGNER.—Parsifal. Tra unscription s for Pianoforte Solo. By 
WEBSTER’S A. STRADAL :—1 Vers andlungsmusik, 1s. 6d. net ; 2. Nehmet 
- > , ~ x +] hin meinen Leib, 2s. net ; 3. Flower maidens’ Sx 1s. 6d. 
, GROUND\ ORK OF MUSIC | et: 4. Good Friday Masie, sn. 06 net; 5. Finale to Last Act 
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I WENTY-SECOND THOUSAND. SCHMITT, Fi..— Meditation, Extrait des Soirs. Transcribed fo 
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Field T ) = > . . VOCAL MUSIC. 
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ON English Hor Arranged f i Viola .. 
- | CONSTANTIN-GILLES S 1 For Violi 
4 T ’ ) T ind Pianoforte 
NG A VIOLIN AND PIANO | DEBUSSY, C.—Minstrels (Extrait du 1. Livre des Pré des) 
KING c Sh | MIKOREY, F Quintet in E minor. |} Pianoforte, 2 Violins, 
| Viol d ‘Cello . evs 
THE ¢ A. DU DOZANNE | POPPER, P.— Improvisation aver Wagner's Die Meistersinger 
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NOIV 
CONCERT VERSION OF THE POPULAR COMIC OPERA 


TOM JONES 
CHA RLES - i “TAYLOR 


COMPOSED BY 


EDWARD GERMAN. 





VocaL SCORE , aes Price 3s. 6d. net cash. 
CHORUSES ONLY . » me. 
» (Tonic Sot- ra) » «=sar'Sw. «6. es 


Printed Orchestral Parts may be hi id on hire. 





The first performance of this work was given on November 29, 1913, by the Crystal Palace Orchestral a 
Choral Society. The following are a few extracts from the Press notices :— 

*The Crystal Palace Choral Society launched the new concert- ** The well-directed enterprise of the Crystal Palace Society in gig 
version of ‘Tom Jones’ on what promises to be a very success'al | the concert-performance of Mr. Edward German’s mu h-appreciats 
career. Mr. German has never written ighter, Or more com 2 
che aracteristically English music Dail / = comic opera, ‘ Tom Jones,’ cawnot be too highly comm The 

* The first performance was given with immense success. Dewsbury formance was excel'ent. It may be strongly recommended to all mu 
Weekly Saein Sante Admetl 
STiemainte succme ettentel the case wauuseuation.”~Borweed societies. Morning Advertiser. 
Re 


CHAPPELL & CO., LTD., 50, New Bonp Srreet, Lonpony, W. 
NEW YORK, TORONTO, AND MELBOURNE. 


And of all Music Sellers. 


NOVELLO’S MUSIC FOR MILITARY BAND 


Arranged by DAN GODFREY, GEORGE MILLER, Mus. Bac., and Others. 








t I Se 5 Haynes, Bat vod Gavotte 
F Auf Wied 5 Hi EY, A March 
’ S.—Four Chara tic Waltzes 15 o|] Hiccs, H. M 1” (Quick March) 
I Eng Da (i Oo i Style) " »|H ANN, (Rusti Pictures). | | 
1M i ** Kirme res). Book II 
Ar i (from Suite of Old English Dances, | Lemare, I n 10 in D flat 
1 Set) ‘ Lioyp, H., ¢ An Et ae rial March 
A We Ma 3; 6] Mack: gE, A. (¢ Benedictus " (** Six Pieces for Violin’) 
Cc} de Mat » 6 - Ballet Music (‘*¢ ) 
le Nuit 3 6] — Courante (“* Rave ) 
Im perial March 9 0 Funeral M urch ( wry of Sayid”) 
Mazur ka 5 0 La Sas annah 
Sérénade Mauresque 5 0 ‘The Empire Flag 
Cor sts (The Gavotte, A.p. 1700 and 1g00) 5 0 Macrunason STEWART. Orchestral Ballad 
5s o|] MiLies Solemr 1 Me rch 











>") 6 | MoLiqut 
6| Morey, Cornflower °) 
I OUSELEY ) 
5 | Porucar I 
7 f RAMEAt : ° 
5 o| Roecxet, J. L.—Graceful Dance 
M " 7 6|Six Hymw 1 ES (composed for Commemorations of Queen 
gg") 5 oO Victoria's Long Reign) . 
Ballet) 10 6] Smarr, Hexry,—Festive March in D 
15 ©} Spinvier, Frrrz.—** Husarenritt , 
igue (*‘ Much Ado about Sronr. ‘Calvary ” (Selection) 
12 0} Suttivan, A. **In Memoriam” Overture 
7 6 Onward, Christian Soldiers 
Gipsy Suite (Four Cha teristic Dances) 15 oO} Ditto. For Brass Band 
Harvest Dance (from “* The Seasons 10 o| THREE SacreD Pieces, viz. :— : 
Masque (Three D es from *‘ As you like it" Music) 15 of] ** Blessed be the God and Father S. S. WESLEY 
Overture to “ Richard III 12 of **O Gladsome Light” (* ‘Golden Legend ) A. S. Sunivas 
Three Dances (‘‘ Henry VIII.") 15 o| March (** Occasional Oratorio”) +. Hane! 
Welsh Rhapsody : 15 of} . npaemannenggg Marche Militaire ; 
GutnKka.— Polonaise (‘‘ Life of the Czar") 12 o| Waremnc, H. W.—Summergold Gavotte 
<;ounop.—] udex (** Mors et Vita”) ; o| Wenpt, Tu Mids Ballet with Intermezz 
Ditto. (For Brass Band) ‘ 2 o| West, Joun E.—Maypole Dance 
** Mors et Vita” (Selection) ‘ 15 0 Commemoration March 
Marche Solennelle X 7 6| ZIMMERMANN, AGNES.— March 
Six Sacred Pieces ‘ .. ro 6] Stx Crassicat Pieces for Smact Military Band 
- “The Redemption " (Selection) 15 o| THe Micirrary Cuurcn Parave Service Book 
LONDON: NOVELLO AND COMPANY, LIMITED. - 
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1 Our NativeLand ... Reich > No, 
2 ec eters’ Song (T.T.B.) . oa. 4 pe eg. Ee Ie ee? (eee © 
sh. 3 song of the Railroads a = 89 To the Morning Wind -_ 175 pty te re ae 
Goud morrow, fair ladies ocho 2d. op ees = = ” 3d. | 176 The Two SI i ite i 4 34. 
} Home Fairy (1.T.8.8.) Winter | ot Summer longings _ ... a 3d. [177 The Ate me : 3 ‘ 34. 
7 The Wrea mn - g2 Night, lovely Night ... F. Berger 14d. | 178 The Carav CTS... one i“ 7“ 
§ Countryman's Song Rimbault 4 93 joe my Heart... ” a. 179 Stradella ee ae ” - 
9 Stedenr's Greeting (7. 7.8.8.) Berner 2d. * serena on . 14d. | 180 When evening's twiligh fa 34 
10 Magdalen College Song Monk od. 8 com ve oe 4 oe, | tts Absence . “2 4 oT fe. 
chestral ap bn Vite (T.7.8.8.) Flemming } 97 Arise, the sunbea aga. | te Apes showers «.. na 14d. 
12 Orpheus with his lute Macfarren j d. eams hail 3d. | 183 The red, red ro 
13 Harvest Song .. Mashuma’ 68 o8 Night winds that... J.B. Calkin 4d. | 184 Beware, bewar - “2 149: 
14 Come, heavy sleep Douland 99 Breathe soft, ye Winds ” 14d. | 185 The Sailor's Sor ns so 
i Fisherman's Song = =e = —~ Chiveltyot Le —— fair ,, 14d. | 186 Good Night - 2 od : a. 
10 In all thy need ae % ADOUT(S.S.A.T.B.) y, . | 187 Blythei fond me a . 
> Al mn ar Dostand 2d. | 102 Come, fill, my boys (a. T.T.B.) 45 3. 183 et pe tes 4 pr 
18 When icicles hang yo Macfarren = 103 Echoes we on “ 14d. | 189 The heatlecietres — « - 
i folly Cricket Ball = on on a een a * Barnby 14d. | 190 es pew # eI 
» » Emigrant’ 's Song — oe a A Wife’ x ove ” I ni tot I loved her eee ‘ 9 
2a Ped ch . eee 3d. | 107 Home they brought .. a 7 4 a eed ae Blacksmith ” 14d. 
; r 23 Fairies’ Song F (ss. s.s.) Bishop ad. | 208 Bante hee wn 7 rAd. 198 Softly fall th ao ©  ¥ 
xn, W 24 June (s.s.a.) — > — og a aaa of Heaven " 19d. | 195 Auburn ( hess tienes i 3. 
2 = . ° e Win o ; j : 3¢- 
i Awake! the starry “Mendelssohn 2d. | 111 The Skylark... ’ = ~ ap | the wilderness 3d. 
27 O happy he who <a —— ad. | 112 The Sands of Dee G.A.Macfarren 14d. 198 I met her in the =e th = = 
28 Green Leaves . a Taylor = — queen Sees Song ... se 14d. | 199 If thou art aie ——- > 
4 2 Dirge... ~~ — bay . 4 e Starlings ... eee “ 14d. one " 34. 
T 30 Angler's Trysting Tree ‘ Wook ad. | 115 The Three Fishers... o 14d. pos Coad Seienes = oe 3d. 
\ I) jt The Dream... St orfe 3d. | 116 The World's Age __... - 14d. | 202 Partin ont Mes i 34. 
32 {God speed the Plough Richter me = sine. heigh ho! ose ” 14d. | 203 Whether od Mesting. = 1 
HY Meee me ladie sweete Ford} ad ~ Good Rieke . A. Zimmermann 14d, | 204 The roses are blusting a oF 
mS ‘ootball So ' one eee ” d. ve F 
™ x Heymakers' Song pet of [me Geetrere. — 3a" | 308 The village dance : x 
‘om: 2 oe eee oo 7 x 
Old Mayday "Ba ened 34, | 122 To Daffodils...» :- {32 Cs 4 
SB levecation of Si ooo 14d. | 123 orrow ... eo pri ae = 3“ 
39 A Night ieee. cep . ” ry 124 Sigh no more, ladies ... Macfarren : d. oe pe ee dale 1 # * 
# Dirge for the faithful lover” tha 12§ You spotted shakes (s.8.A..' F air Going a-mayin eel 4 
a paeeting Song (T.T.B.B.) “ 4 ’ — as: — Coe away , 14d. | 212 See, the Tooke ore homeward |, 34 
42 Sylvan pleas 8 1 asaloverandhislass ,, d. |2 a ‘ 
° Conteien ures * gy 4d. | 128 O mistress mine ous ” ha. Sweet Lady moon bell m 3d. 
: 4 Good night, thouglorious S art 1d.| 129 Under the greenwoodtree _,, 14d. | 215 When aa DSSS 0 3d. 
) Hunting Song .. un ,, 14d. | 130 .sark, the lark . " - = een onan *s (male voices) ,, - 
& Lady, see, cuast ~— ” I > 131 Teil me where i is fancy bred _,, 14d. 217 Absence .. : — a a a 
@ Summer Morning " 19d.] 132 The Violet .. .. H. Leslie i 218 April showers ; 3 “ Ar 
@ The Sea King wee ” 149d. | 133 One pee sweetin May _,, 3d. | 219 The red, wers .. ” ” 14d. 
49 Orpheus with his lute Mecfa - 134 Daylight is fading — «. * 14d. | 220 Beware, bewar q os ~ +e 
$0 When Icicles hang arren 294. 135 Down in a pretty = ” 14d. | 221 The happiest mm ms tha. 
f ky 14d. | 130 The Primrose . 144. | 2aa The Sailor's Song vs a 
a ~ eee ” 3 137 Arise, sweet love ove . 14d. 223 Busy y, curious, a a a. 3a 
3 Who is Sylvia ... ” 3d. | 138 "Tis break of day «» H.Smart 2d. | 224 Good night, roe 2° " ad. 
$4 Fear no more the heat ve 14d. } 139 My true love hath my heart ,, ad. | 225 Seschanciion —_ na te ad. 
$5 Blow, blow, thou winter wind |, 3d. | 140 Doth not my lady come i 9d. | 228 Stare of the eummer ». “4 He 
$6 The Belfry foun ..j. 1. Hi t4d.] 141 Spring Song ... = -» »” 14d. | 227 King Witlaf’ — ” ” -_ 
7 England atton r4d.| 142 The Curfew... ovo . rad. | 228 Tare’ Gone : — re ~ _ 
? $8 Come, celebrate the Ma 19d. | 143 Hear, sweet spirit ... om 14d, | 229 The heaniech-t ee pe 3¢- 
(Queen 9 SongtoPan .., y ” 19d. | 144 Spring Voices .. S. Reay 3d "| 230 Jack — ree, ” 4d. 
vf i The Indian Maid ee thd. | 145 Waken, lords and ladies s gay * 3d. | 231 The Lye = o 2 3¢ 
‘ &t The Pearl Divers = = Pp . a i it fell upon a day ” 3d. | 232 I loved Ree s st 
in Goodfell ; 47 Huntsman, rest _... a d. mith |. e : 
§3 Break, break onthe G..A. Machitren 2s 148 "Tis May uponthe mountain ,, 7 — ore ” jo 3d. 
(Tbe Eplondeer i) ee eee e tiven ott | aol Shall I wastingin }, - if 
 egng ofthe Railroads... . in } ny Le * A Sullivan 14d. | 238 Way to build a boat |, 212 
: ristmas a... “ ush thee, my babie " 3d. | 237 L loved a } H x 1 
. % Adieu, Love, A i o I 152 Evening. I Hd teary an 44. 
, Adieu ... “ - 14d. | 238 The Lifeboat .. 
ESLEY 6 Sir K ” 3 153 Joy tothe V 2 . an ° 3d. 
LIVAN The wen Macirone 1 354 Jer soo i Viewers tes 4. ~~ The waves’ a Soa 14d. 
ANDEL 70 Woman's smile aun ” 19d. | 155 Echoes ... one ose i 14d. a9 po Mail ropeest ... er 30. 
. i 7t Autolycus’ Song on " 3d. | 156 Spring ... W.Macfarren 14d. | 242 S rag. ae ps 14d. 
72 Footsteps of Angels .. ” rAd. 157 Summer ee ae 2 2. = ms 4 od. 
73 The Sun shines fair ... “ 3d. | 158 Autumn... oe oe a 3d. 244 Hymn we Cynthi se . HF 
74 The Pilgrims . “— 149d. } 159 Winter ... we ie 3d. | 245 Condle S. ynthia .. ” 14d. 
75 My soul to Goa, wee . Leslie 14d. | 160 You stole my love... “a tad. 248 The jo a _ one ” 14d. 
78 Awake, the flow're » tas ” 3 161 Dainty love... ne - 14d. | 247 Beam ot 5% os ” 3d. 
ow —- the anengee if -- The Fairy Rit we «J. Lemmens 1éd. | 248 A song for the Seasons . 7 
o! " , i ing ae 3 ; 2 i 
ce | pct 
— & bit = me 162 + mee toe a ” 3d. 251 guen vesper hymn... 4 3d. 
;, Ww. Hark how the birds - Westbrook 3d. | 167 The Corn Field o is Snowerepe = 
tol woods; $.3.A.T. B) ahee 3d. | 168 Wake! tothe hunting H. Smait iad 254 Wind th red _ z 3a 
yloveisfair(s.a.7.8.p.) H. Lesli fe: 169 Dost thou idly ask... wi 3d. | 255 The te the om a ” 3d. 
mocstene 8.A.T.B.B Les - Pp 4 3 —— of Life wee " 144. | 256 Yelittle birds that sit andsiog .. 2d. 
Wilight dews ... H. Hiles 4. |e ne Pop “e ” 7 257 How soft the shades of a rid 
14d. } 172 I prithee send me back am 14d. ' 253 How sweet is summer bs 2 
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No. , 
259 Now May is here 


260 Hunting Song ... 


261 Summer Song 


262 The Curfew bell... 


263 The Warrior 
.264 Love's heigh-ho ! 


265 Good-night, good rest. 


266 The Fairies 
267 Cradle Song 


268 Morning Song ... 
269 Ye pretty birds ... 


270 More life ... 
271 Sweet content 
272 Sea Song 


273 The stars are with the. » 


274 Autumn 


275 Highland War S Song 
276 Shortest and longest 


277 Windlass Song .. 


278 O Lady, leave thy silken’ 


279 Lover’s Parting .. 


280 Shepherds all and maidens 
281 Night, sable goddess 

282 Hence, all you vain delights 
283 Swallow, swallow, hither 3d 
De Pearsall 


284 Hardy Norseman 


285 Nymphs are sporting . oe 
286 O who will o’er the downs 
286° Ditto (4.7.7...) ... 
287 Who shall win my lady fair 


288 Why with toil 


289 When Allen-a-Dale went 
290 I saw lovely Phillis 

ag1 River Spirit's song (a.T.T.B. ) 
292 It was upon a Spring-tide day 
293 Take heed, ye shepherd 

294 Spring returns (S.s.A.T.B.) 
295 Great god of love (8 voices) 
296 In dulci jubilo. Carol... 

297 Song of the Frank companies 
298 How bright in the May-time 


299 Winter Song 


300 Bishop of Menta - 
jor When last I strayed ... 
302 See how smoothly 

303 Let us all go maying ... 
304 List! Lady, be not coy 


305 O ye roses 


NOVELLO’S 


No. 
H. Smart 3d. | 36x Echo’s last word J. 
362 He that hath a pleasant face 
| 363 Keep time, keep time . 
| 364 Lo, the peaceful shades 
365 Not for me the lark is singing 
| 366 Spring, the sweet es 


¢ . | 368 The fishing boat 


v. Macfarren t 


” 
” 
” 
” 


306 Sing we and chauntit (8 voices) ,, 


3 Ditto (4 voices) 

308 Red Wine flows (T.1.8.8.) 

309 Shoot, false love, I care not 

310 Laugh not, Youth, at Age 

311 Down in my garden fair 

312 Adieu! my native shore 

313 Purple glow the forest... 

a Caput apri defero © 
HW A Chiefrain to the Highlands 

A King there was in Thule 
oa Come, let us be merry.. 
318 Mihi est propositum (A.7.B.B,) , mn 


319 Light of my soul 


320 Lay agarland ... 
3at Summer is y-coming in 
322 Why should the Cuckoo's 


323 Why weep, alas! 


324 There is a paradise(a.T.8.B.) 
325 O! all ye ladies fair and true 
320 War Song of the Baron 

327 Why do the roses , 

328 Sweet as a flower in May 


” 


” 


” 


"” 


329 Praise of good wine (T.T.8.B.) ,, 


Watchman’s Song (T.T.8.B.) 


330 | Diito 


331 Waters of Elle (s.s.a.T.8.) 

332 No! no! Nigella (8 voices) 
333 Sir Patrick Spens. 
334 Already snow has fallen 


335 At parting 

330 The fairest time.. 
337 Spring's faith 
338 May Song 


339 A morning walk.. e 


340 Home that I love 
341 Eventide . 


342 O thou world so ‘fair 


343 Spring's awaking 
344 Night Song 


345 Evening glow on the woods 
346 Dost thou hear the trees 
347 The unknown land 


348 In Autumn 


349 Morning greeting exe 
350 The woodland valley ... 
351 When woods are glowing 
352 How I love the festive... 


353 Autumn ... 
354 When Spring 


355 The day of love... “ 
356 Stars are with the voyager 


357 Hail to the chief 


358 At the coming of the 


359 Calm night 


360 Come, live with me 


4-3-4. 


” 
” 
’ 


” 


In 10 parts ,, 
Franz 


" 


F. Abt 


” 30 
F. Hensel 


” 


” 


” 3 
Mackenzie 
I 


. Prout 
I L. Hatton 


370 The moon shone ¢ calmly ‘bright = ‘ 
. | 475 *Tistwilight’ sholy hour’ Cli 


373 The —— # hope 


375 Twilight now is round us 
76 What is got by sighing? 
377 Where shall the lover rest 


73 The dawn of day 
80 The calm of the sea 
33r The wreck of the ary 


3 
336 Spring’ sapproach. Seymour Egerton 


389 The rose —— the soul 
390 Adieu Winte woods 


3) 3 At first the mountain rill, 


: 95 Sleep! the bird is in its aut of Barnby 
.H 


pd Evening (It is -& hour) 
3y3 Now the bright morning star 
Boat Song (Hail to the chief) 
The triumph of Death . 
Now the bright morning star Pierson 
The bright- haired mora 5 


506 


ose ” 
Sweet is the breath of early morn ,, 
405 Where wavelets rippled Ciro Pinsuti 
We'll gaily sing and play 
Gently falls the evening 
Lilies white, crimson roses (5 v.) ,, 
The shepherd’s pipes (5 v.) 
Spring returns (5 v.) . 
See where with rapid bound (6v. ” ™ 
Those dainty daffadillies (5 v.) Morley 
Dainty, fine, sweet nymph ,, 
Shoot, false love, care not,, 
O say what nymph (6 v.) 


519 


Softly fall the shades 
Love melittle, love me long L. Wilson 
Shall I tell you whom I love Wesley 
It was a lover and his lass 
Love's question and reply J. 
Hence, loathed melancholygv )Lahee 








Welcome dawn of summer’ aly 
Charge of the Light Brigade Hecht 
on the mountain Goss 
O my sweet Mary (5 v.) ” 
.Lo! where the rosy-bosom'dhours ,, 
Her eyes the glow-worm 
Eells of St. Michael's 
The Cruiskeen Lawn (5 v.) 
The wine cup is circling 3 
Ye mariners of England H. Pierson 


What though sorrow ... 


4 | 439 Hope and Faith on 
Hark, hark, the Lark . 


To sea! the calm is o’er 


Hymn to the Moon 


449 Is it to odours sweet ... 


| 451 The Water-lily 
452 There's one that I love F. Kiicken 3d. 

| 453 The trees areal! - ey 3 
454 There sings a bird 

455 O world! thou art so. 


457 The arrow and the song 
458 Kings and Queens 

459 Would you ask my he art? 
460 The Rhine Raft Song . 
461 The Silent Tide ... 


463 The Song to Pan 
464 Autumn is come again. 





PART-SONG BOOK iain 


My love beyond the sea F. H, Sima; 


ae 46s Lord Ullin's Daughter... Prescot 
| _~ Slow, slow, fresh fount 
. | 468 Song of the Wind 
469 Gentlewinds ... J.T. Musgram x 


470 The Curfew... 
| 471 Waken, lords and ladies ey E 


| 472 Tell me where is fancy bred Pio Pl 


473 Hymn to Cynthia ae 
474 Two lovers 


i 
476 Oh, I wish Iwerea swallowO W. 
477 Slumber on, Baby dear Oliver 
478 Allen-a-Dale 


ove » ©. 
479 The sweet sprin FE. Glad 
3d. | 480 Rustic eoquste™ F, ius 
14d. | 481 Pack clouds away ue Lions 
482 Achafer’s wedding L. Levasion 
| 483 Joy in spring ove 
| 484 Ave Maria 


485 And then no more 

486 This day, i in wealth of light. 
487, Starlit is night-time ... 
488 In the moonlight 

489 Silent happiness 

490 Snowdrops 


| 49" May-da 


y : 
492 Good. night from the Rhine . 
493 Evening . 


494 O, too cruel fair. W. S. Rockstro 
495 T he Miller's wooing ... E. Faning i 
496 When twilight dews J. L. ours 


497 The East Indian 
498 When at Corinna’s eyes C, H.LI 
G. 


499 I love my love.. “ B. All 


500 The T roubadour ... _ H, 
gor The Lass of Richmond Hill 
502 In this hour of softened C. 
503 The sea hath its pearls 


504 Ye gallant men of England E, He 
505 The Moorland Witch E. Hecht 
It was a lover and his lass J. Baraly ¢ 
507 Comelivewithme  W.S. Bennett 
508 Looking for Spring _ ... C. H. Lloyds 

509 Tell me not,in mournful  C. Pinsati# x 
510 There is music by the River x 
str O sunny beam ... R. Schuman 2 
512 O red, red rose ... » 8 


513 Wanderer’s Song 


514 Evening Song ... 


515 Ah! woe is me ... we Hy tabed 
| 516 Sweeteveninghour .. S$.» 
517 


542 

543 To Chloris, on her singing Pring * 

544 The blue-eyed lassie _F. Brandes % 
1545 Bonnie Beil ... A.C. Macken? 

546 Peace be around e. R. F. Bilicot * 

547 O Mistress mine H. MacCss * 

548 There is a garden ” 


549 It was a lass ; 
| 550 How can a bird help singisg? 
| 551 In Spring time . 

552 The Rover’ s Joy” 

553 Evening Song ... 
| 554 The Flowers’ review ... 
| 555 The RoseinOctober Wm. 

536 The Hunters 

557 The Inconstants 
558 The heath rose... oe ” 
| 559 The Recruit 
560 The Highland Laele.. 
| 561 Rattlin’ roarin’ Willie. 

562 The lovely Adelaide .. VO 
563 To the wood we'll go -.. 
564 The Douglas raid 

565 When the hunter's hore 
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Fair land, we greet thee Ciro Pins: ¢ 
| §18 Rise, Fair Goddess . Smuar 
A garland for our fairest J.L. Hate ¢ 
520 Around the maypole nige f Hatt: ¥ 
521 The boatman’s good _ 
522 The serenade . 
§23 Vineta ... 
524 The dirge of Darthula _& 
525 AsI saw fair Clora ... F. Conder 3b 
526 Up! up! ye dames _ ... W, Bentall 
527 If love be dead . on C. Wont ¢ 
528 The Norse Queen’ s gift... W. Has 
529 Cavalry Song ne A. Macirone 3 
530 The winds that waft Vincent Want 
§3t Corin for Cleora dying 
532 Madeleine es L. Roeckel if 
Earth,with its troubled Nios Costa 
Music, when soft voices die A. King ¢ 
535 The days of long ago 
530 The present ... C. Carr Moseley = 
537 The triumph of Victoria ; Stare: 
538 The three merry dwarfs 

Sleep, darling baby Ricardo Mablli® 
| §40 The rosy dawn creeps _C. H. Lior 
541 Ifdoughty deeds C. Lee Willias = 
Radiant sister Rosalind F, Bilicn¢ 
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